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POZdRAV WElCOmE

Ko se v naši filmski kavarni začne prebujati festivalska 
vnema pred decembrsko Animateko, se z njo zgodi nekaj po-
sebnega. Občutki so podobni tistim v prazničnem pričakovanju 
novoletnega živžava s toplimi napitki, mehkobo snežne obloge 
in nasmejanimi obrazi. Z vsakim dnem raste število članov fe-
stivalske ekipe, ki v našem kinu pripravljajo ambient s temo in 
kreacijami letošnjega rezidenčnega umetnika. Prijetna napetost 
se stopnjuje s prihodi gostov različnih jezikov in skupnih inte-
resov, sladka je misel na veseli dogodek, ki ne bo nič več in nič 
manj kot popoln teden kakovostne animacije, novih poznanstev 
in sproščenega druženja. Festivalski »meeting-point« je srce in 
duša vsakega festivala, zato Kinodvor tudi letos komaj čaka na 
Animateko. 

Že prvo leto Kinodvora, ki je pod okriljem ljubljanske ob-
čine postal novi mestni kino, smo se prepričali, kako dragoceni 
so živahni filmski dogodki, pospremljeni z obiski avtorjev. Filme 
obogatijo z dodano vrednostjo, ki je kakovost art kina s kultur-
no-umetniškim programom. Pogovori po filmih v kinodvorani in 
ob zajtrku s kavo v kavarni Kinodvora ter spremljevalni vizualni, 
glasbeni in multimedijski dogodki v različnih prostorih urbane 
kulture bogatijo naš program in lokalno ponudbo kulturnega 
turizma. Zlasti ne gre zanemariti pomena in aktivne vloge fe-
stivala v razvoju nacionalne kulture ter njene pozicije in ugleda 
na mednarodnem zemljevidu. Dejstvo, da vse našteto prežema 
družabni duh gostov in nalezljivi entuziazem ekipe, ki dosežeta 
občutek zadovoljstva med obiskovalci, postavlja Animateko v 
sam vrh mednarodnih festivalskih srečanj v Sloveniji.   

V tesnem sožitju se v Kinodvoru skozi vse leto razvijata 
animatečni Slon in naš Kinobalon. Brez prvega namreč naj-

Our cinematic café experiences a special transformation 
when the festival excitement starts building in the months lead-
ing up to December’s Animateka. The feel resembles the fes-
tive anticipation of New Year’s festivities with warm beverages, 
the softness of winter’s snowy blanket and illuminated smiling 
faces. With every day the presence of festival crew members 
grows bigger, as they transform the cinema’s ambience with 
the theme and creations of this year’s Artist in Residence. The 
fervor intensifies when guests of varied tongues yet common in-
terests start rolling in. Sweet is the thought of this joyful event, 
which will again be no more and no less than a perfect week 
of quality animation, new encounters and relaxed gatherings. 
A festival “meeting point” is the heart and soul of every fes-
tival and that’s why Kinodvor once again eagerly anticipates 
Animateka.

Last year when, under the aegis of Ljubljana’s Municipali-
ty, Kinodvor became the new city cinema, we learned first hand 
how precious and invaluable are these lively film events which 
bring along the authors themselves. They enrich the films with 
an additional value which is the true quality of an art house 
cinema. Discussions following films in the cinema and at the 
café during breakfast and coffee, as well as accompanying vi-
sual, musical and multimedia events held at various venues of 
urban culture, enrich our programme and the local spectrum 
of cultural tourism. And we cannot overlook the festival’s im-
portance and active role in developing our national culture and 
its standing on the international map. The fact, that all of the 
above is saturated with an amicable spirit of the guests and the 
contagious enthusiasm of the festival team who together bring 

Živo v Kinodvoru A lively atmosphere at Kinodvor
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mlajši obiskovalci slednjega ne bi imeli ustrezne filmske izbire. 
Z njuno pomočjo so danes zvesti gledalci animiranega filma 
komaj nekajletni malčki, ki v varnem zavetju podloženih ki-
nematografskih sedežev doživljajo prve korake filmske vzgoje. 
Osupli smo, kako hitro, številčno in zavzeto se na naše filmske 
programe odzivajo skupine predšolskih otrok pod budnim var-
stvom vzgojiteljic. In ko že od daleč opazujemo razposajeno 
čebljanje malih palčkov, ki stopicajo filmskim dogodivščinam 
naproti, nas na svoj žalosten način pomiri zimzelena modrost 
... Če ne drugje, na mladih svet stoji.

Srečen je prostor, ki se lahko pohvali s toliko nepozabnimi 
filmskimi doživetji, in dokler si bo Animateka vsako zimo zaku-
rila pod našo streho, nam mraz ne bo zlezel do kosti. 

Animateki tudi v šestem letu želimo uspešnih, živahnih in 
kakovostnih animacij! 

 Nina Peče
Direktorica Kinodvora

about a truly satisfied audience, puts Animateka on the very top 
of international festival gatherings in Slovenia.

     During the year Animateka’s Elephant and our Kino-
balon or Cinemabaloon grow and develop in tight symbiosis 
at Kinodvor. Without the former, you see, the latter’s youngest 
audiences would not receive the appropriate choice of film con-
tents. With their help today’s devoted viewers of animated films 
are even the toddlers, taking their first steps of film education 
in the comfort of patted cinema seats. We are amazed at the 
fast, numerous and enthusiastic response from groups of pre-
school children under the watchful eye of their teachers. And 
as we watch from afar the lively murmur of tiny cineasts, pat-
tering toward new cinematic adventures, we are bitter-sweetly 
reminded by the evergreen wisdom…That the future belongs 
to the young.

Privileged is a space that can boast of so many unforget-
table cinematic experiences and as long as Animateka winters 
under our roof, there is no fear of a cold December.           

As always we wish her a successful, lively and quality 
week of animation!

Nina Peče
Director of Kinodvor
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UVOd INTRO

V imenu društva za oživljanje zgodbe 2 koluta, izvršnega 
producenta festivala Animateka, vas na tem mestu že šestič 
vabim k spremljanju našega festivala. Preden se posvetim opisu 
letošnjega bogatega programa, pa ne morem mimo nekaterih 
produkcijskih težav, ki organizatorjem še kar grenijo sicer slad-
ke dneve in noči intenzivnih priprav na festival. 

Veliko truda in energije vsako leto vložimo v festivalske 
priprave. Po vsaki ediciji si rečemo, da smo zdaj z bogatim 
in kakovostnim programom, številom obiskovalcev, poročanjem 
medijev in odzivi strokovnih krogov zagotovo že dokazali, da 
smo vredni zaupanja in zadostnega financiranja. Nato pa se 
septembra vsakič znova znajdemo pred dejstvom, da nimamo 
zaprte finančne konstrukcije. Namesto da bi se ukvarjali s pro-
gramom, iskanjem pokroviteljev in promocijo, moramo pisati 
pritožbe na odločitve strokovnih komisij, sestankovati z odgo-
vornimi in v nedogled razlagati ista dejstva. Koliko ustvarjalne 
energije, ki jo želimo vlagati v izobraževanje, širjenje in promo-
cijo dediščine, umetnosti in obrti animiranega filma, namesto 
tega posvečamo vprašanju finančnega preživetja. 

Brez pravočasne podpore oddelka za kulturo Mestne 
občine Ljubljana festivala letos sploh ne bi mogli načrtovati. 
Pozdravljamo in podpiramo pobudo za dodatno podporo kako-
vostnim festivalom, ki Ljubljano postavljajo na evropski kulturni 
zemljevid. S pomočjo mestnega financiranja smo tako dobili 
možnost predstaviti prvo veliko tematsko retrospektivo festiva-
la Animateka – zgodovinski prerez animiranih filmov v tehniki 
stop-motion animacije.

Animateka je z letošnjim letom pridobila štiriletno financi-
ranje s strani MEDIE, zato se zahvaljujemo strokovnjakom, ki 

UVod 
intro

Animirana ljubljana: šesta 
klapa 

Let me, in the name of the festival’s executive producer 
2 Reels - Association for the Reanimation of Storytelling, for 
the 6th time invite you to join our Animateka. Before I reveal 
this year’s abundant programme, I must, however touch upon 
the production difficulties, which still spoil the otherwise joyful 
days and nights of our festival preparations.

Each year a large amount of effort and energy is invested 
into these preparations. And after each festival edition we be-
lieve the rich and high quality programme, high attendance, 
media coverage and the response from expert circles must by 
now attest to the fact that we are worthy of trust and sufficient 
funding. Yet each September we find our financial plan once 
again full of holes and question marks. Instead of concentrating 
on the programme, attracting sponsors and carrying out pro-
motional activities, we write letters of protest to the decisions 
of expert committees and endlessly explain the same simple 
facts in a flood of meetings with the powers that be. How much 
creative energy that we would like, no, love to invest in edu-
cation, dissemination and promotion of the heritage, the art 
and craft of animation, is instead spent on questions of bare 
financial survival. 

Without the timely support of the Department for Cul-
ture at the Municipality of Ljubljana we could not even have 
planned this year’s festival edition. We salute and support the 
initiative for additional funding of quality festivals, which put 
Ljubljana on the European cultural map. The city’s financial 
support has, therefore, given us the opportunity to present 
Animateka festival’s first extensive thematic retrospective – a 
historical overview of stop-motion animation.

ljubljana Animated: take six
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so v množici evropskih filmskih festivalov prepoznali kakovost 
in specifično usmerjenost našega festivala. Podpora MEDIE je 
edini način, da se odgovorni na Filmskem skladu zavedo, kako 
pomembno je zadostno in pravočasno podpreti filmske festivale 
v Sloveniji. Ti prinašajo še kako prepotrebno sapo filmske ra-
znolikosti v to našo malo in včasih zatohlo domovino, obenem 
pa promovirajo slovenski film v tujini. Želja festivala Animate-
ka, da postane generator novih idej in povezovanj v regiji in vsej 
Evropi, se ne bo nikdar uresničila, če glavni domači financer ne 
bo premislil in spremenil svoje politike do filmskih festivalov. 

Animateka se letos znova vrača v dvorano Slovenske kino-
teke. Festival nujno potrebuje kinotečno kinodvorano, saj že od 
vsega začetka predstavlja tudi dela filmskih pionirjev in filme 
prikazuje v originalnem formatu. Poslanstvo vsakega filmskega 
festivala, ki da kaj nase in spoštuje kulturno dediščino, bi mora-
lo biti v kakovosti filmske projekcije in ljubezni do filma. Seveda 
tudi ob ponudbi ponovljenih projekcij. Nič ni bolj bolečega za 
festivalsko ekipo kot trud, ki je vložen v organizacijo festivala 
– da bi se na koncu predstavljeni filmi samo enkrat zarolali 
na filmskem platnu. Veselim se dneva, ko bo Kinoteka, ob Ki-
nodvoru, spet pravi partner festivala pri so-organizaciji zgodo-
vinskih retrospektiv in poklonov pionirjem animiranega filma.

Animateka 09 bo v znamenju finske in lutkovne animacije 
oziroma animacije v tehniki stop-motion. Veliko število finskih 
animiranih filmov je lutkovnih, tako da se bosta tematski in 
geografsko osredotočen program – Fokus na Finsko ter Stop-
motion retrospektiva – lepo dopolnjevala in križala. S pomočjo 
Finskega filmskega sklada (www.ses.fi) v Ljubljani gostimo 12 
finskih gostov, ki nam bodo predstavili zgodovino njihovega ani-
miranega filma, sodobni kratki igrani in eksperimentalni film ter 
produkcijske pogoje ustvarjanja na Finskem. Več o finskem pro-
gramu in stop-motion retrospektivi v programskih uvodnikih.

Tudi letos se vračamo z že preverjenimi programskimi 
sklopi: Tekmovalnim programom, Vzhodnoevropsko in sre-
dnjeevropsko panoramo, festivalsko uspešnico – Svetovnim 

This year Animateka has won a four-year MEDIA grant 
and would, therefore, like to thank the experts, which have 
recognized the quality and specific aims of our festival among 
the vast multitude of European film festivals. MEDIA support 
is perhaps the only way for those responsible at the Slovenian 
Film Fund to realize the importance of timely and due support 
given to film festivals in our country. These festivals bring the 
much needed breath of fresh air in cinematic variety into our 
small and sometimes stuffy homeland, while at the same time 
promoting Slovenian film abroad. The aspiration of Animateka 
festival to become the generator of new ideas and intercon-
nections within the region, or the entire European space, will 
never come true unless the main local financer reconsiders and 
reshapes its policy regarding film festivals. 

Animateka this year returns once again to the Sloveni-
an Cinematheque. The festival desperately needs a theatre 
equipped in accordance with FIAF regulations, since from its 
very inception it has been presenting the works of pioneers, 
screening the films from original format. The maxim of any re-
spectful festival which values cultural heritage should be found 
in quality screenings and the love for film. This includes pro-
viding multiple screenings of films. And there is nothing more 
painful for a festival team than the situation in which the work 
invested in festival organization results in single screenings of 
films obtained with great effort. I look forward to the days when 
the Cinematheque will join Kinodvor in becoming a true partner 
to our festival, co-organizing historical retrospectives and tri-
butes to the pioneers of animation film.

Animateka 09 will carry the stamp of Finnish and puppet 
animation, that is the stamp of stop-motion animation tech-
nique. Finnish animation films largely employ the animation 
of puppets, the thematic and geographical sections – Focus 
on Finland and Stop-motion Retrospective – will, therefore, 
nicely complement and cross reference each other. With the 
help of the Finnish Film Foundation (www.ses.fi) we are happy 
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jagodnim izborom v dveh delih, kopico Celovečernih animi-
ranih filmov za vse okuse in starosti ter predstavitvami filmov 
ali filmskih izborov naših mednarodnih žirantov in žirantk v 
sekciji Žirija se predstavlja. Ob tem pa smo letos pripravili 
še nekaj novosti. Evropska študentska panorama je nov pro-
gramski sklop, ki je v celoti namenjen evropskim študentom. 
V njem bomo prikazali akademijske presežke bodočih velikih 
mojstrov in mojstric animiranega filma. Odločili smo se tudi, da 
odslej vsako leto podrobno predstavimo eno izmed evropskih 
šol animiranega filma. Kot prvo smo izbrali budimpeštansko 
moholy-Nagy akademijo umetnosti in oblikovanja (mOmE)
ter v Ljubljano povabili profesorja in izbrane študente, da nam 
predstavijo svojo produkcijo in metode dela. 

Za razliko od preteklosti, ko smo v posebnem programu 
predstavljali festivale v regiji, smo letos zgrabili priložnost, da 
vam ponudimo srečanje z enim najpomembnejših evropskih fe-
stivalov – mednarodnim festivalom animiranega filma v Stut-
tgartu. Kljub temu pa ne bomo zanemarili festivalov v regiji, 
nasprotno, letos smo na Animateko povabili več predstavnikov 
festivalov kot kadarkoli prej in z njimi se bomo pogovarjali na 
enem od Delovnih zajtrkov.

V sklopu Vzgojno-izobraževalnega programa animiranega 
filma Slon prvič organiziramo produkcijsko delavnico za otroke 
pod vodstvom belgijskih avtoric Delphine Hermans in Louise-
Marie Colon. Slon se tudi letos predstavlja s Slonovim tekmo-
valnim programom, Družinskim Slonom ter prvič s tematskim 
programom, namenjenim mladostnikom. Več si preberite v uvo-
dniku k programu Slon.  

Tudi na šesti Animateki se bomo z avtorji filmov v tekmo-
valnem programu pogovarjali na Srečanjih z avtorji v kavarni 
Kinodvora. Na delovnih zajtrkih bomo podrobno predstavili 
animirani film na Finskem, festivale v regiji in evropske šole ter 
se z rezidenčnim umetnikom mattijem Hagelbergom pogovar-
jali o stripu in ilustraciji. Hagelberg bo svoje originale tudi raz-
stavil v galeriji Kinodvora, pripravljamo pa še dve spremljevalni 

to welcome no less than 12 guests from Finland in Ljubljana, 
who will present the history of Finnish animation, contempo-
rary live action and experimental shorts as well as their current 
production conditions. More on both programmes can be read 
in respective programme intros. 

 We return once again with our permanent sections: Com-
petition Programme, Eastern and Central European Pano-
rama, the festival hit – Best of the Rest part 1 and 2, a bunch 
of Animated Feature Films for all tastes and generations, and 
film selections by our international jury in the Jury Programme. 
In addition, we have prepared some novelties. The new section 
entitled the European Student Panorama will feature the works 
of European students, the future masters in animation, which 
already rise high above the average. We have also decided to 
present each year one of the animation departments of various 
European schools and academies. This year we have chosen 
the moholy-Nagy University of Art and design (mOmE) from 
Budapest and invited a professor and selected students to in-
troduce their works and methods. 

In contrast to our past presentations of regional festivals, 
this year we have grabbed the opportunity to offer a glimpse 
into one of the most important European festivals, the Stutt-
gart International Festival of Animated Film. But the regional 
festivals will not go under the radar, on the contrary, this year 
Animateka will host more festival representatives than ever and 
we will join in a discussion with them during one of our Work-
ing Breakfasts. 

As part of The Elephant Educational Animation Film Pro-
gramme we will for the first time organize a production work-
shop for children under the mentorship o two Belgian authors 
Delphine Hermans and Louise-Marie Colon. The Elephant will 
feature once again The Elephant in Competition and The Fam-
ily Elephant sections, as well as for the first time a thematic 
section intended for youth. Read more about The Elephant in 
its introductory text.
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razstavi. V sodelovanju s Stripburgerjem bo v trnovskem Kudu 
France Prešeren razstavljala Katja Tukiainen, v Mednarodnem 
grafičnem likovnem centru (MGLC) pa bo svoje lutke in sceno-
grafijo postavila na ogled slovenska avtorica Špela Čadež. V 
nočnih urah se bo festivalska karavana sproščala ob prijetnih 
zvokih in dobrem vinu iz ankaranske kleti Černe v kavarni Ki-
nodvora, v KUDu France Prešeren, Stari Elektrarni, Menzi pri 
Koritu in na zaključnem dogodku v Kinu Šiška. Posebej vas mo-
ram opozoriti še na dva avdio-vizualna dogodka. Tradicional-
no smo k sodelovanju povabili mlade slovenske ustvarjalce, ki 
bodo z animiranimi podobami pospremili glasbeni koncert Ka-
talene, za zaključek festivala pa se obeta svetovna avdio-vizu-
alna premiera, na harfi Portugalec Eduardo Raon v interakciji s 
slovenskim multimedijskim dvojcem nejaaka in Luko Umkom. 

Naj se na koncu zahvalim celotni festivalski ekipi (in ekipi 
Kinodvora), saj brez njihovega podplačanega ali prostovoljske-
ga truda festivala ne bi bilo!

Animateka 09 je posvečena spominu na prijatelja in 
filmska kritika, Niko Bohinc in Alexisa Tioseca. 

Igor Prassel 
Programski direktor festivala Animateka

Again we will have the opportunity to meet the Film-
makers during daily discussions at the Kinodvor Café. At our 
Working Breakfasts we will get well acquainted with Finnish 
animation film, regional festivals and European schools, while 
the Artist in Residence matti Hagelberg will talk to us about 
comics and illustrations. Kinodvor Gallery will host an exhibi-
tion of original works by Matti Hagelberg. In addition the Katja 
Tukiainen exhibition will be held at KUD France Prešeren in 
cooperation with Stripburger, and the Slovenian artist Špela 
Čadež will exhibit her puppets and sets at the International 
Centre of Graphic Arts (MGLC). In the afterhours the festival 
caravan will chill out with pleasant music and good wine from 
Černe vinery at the Kinodvor Café, Kud France Prešeren, the 
Old Power Station (Stara elektrarna), Menza pri Koritu and, for 
the closing night finish, in Kino Šiška. Also be sure not to miss 
the two festival audio-visual events. By tradition we have in-
vited young Slovenian artists to accompany the music of the 
Slovenian band Katalena with animated images and on the 
closing night we await a special world premiere: on the harp 
Eduardo Raon in interaction with Slovenian multimedia duo 
nejaaka, and Luka Umek. 

At the end let me thank the entire festival team (and the 
team of Kinodvor), because without their underpaid or volun-
teer work and effort this festival would never exist!

We dedicate Animateka 09 in loving memory to our friends 
and film critics Nika Bohinc and Alexis Tioseco. 

Igor Prassel 
Animateka Festival Programme Director

katalog_animateka_09.indd   9 19.11.2009   22:26:48



10

Žirija
Jury

katalog_animateka_09.indd   10 19.11.2009   22:26:49



11

ŽIRIJA JURy

matti Hagelberg se je rodil leta 1964 v finskem mestu 
Kirkkonummi. Profesionalno kariero je začel leta 1992 z osem-
stranskim mini stripom B.E.M. 2 Junak z Marsa (B.E.M. 2 
Marsin Sankari), ki je izšel v samozaložbi. Serija B.E.M. je do 
danes dosegla že edicijo #13 z naslovom Kova Länsi, izdano 
pri založbi Kreegah Bundolo na Finskem. Leta 2004 je Hagel-
berg končal dvestostranski B.E.M. #12 Kekkonen, biografijo 
bivšega finskega predsednika Urha Kekkonena. 

Delo in ime Mattija Hagelberga se pojavljata v številnih 
antologijah po vsej Evropi. Pred nedavnim je založniška hiša 
L’association v Parizu izdala tri dela v francoskem jeziku: Hol-
menkollen leta 2002, Le Sultan De Vénus et autres möelles 
d’invertébrés leta 2003 in Kekkonen leta 2007. Druga dela, 
izšla v Franciji, so: Universal Pictures, Mr Mokamat in Zombie 
Justice (pri založniški hiši Le Dernier Cri) ter The Sinful Ways 
of Simpli City (pri Chacal Puant). Trenutno pripravlja tretji del 
trilogije, ki jo je uvedel Holmenkollen, nadaljeval pa Kekkonen. 
Ta 150-stranska knjiga bo na Finskem izšla leta 2010. 

Poleg stripov je Matti Hagelberg v sodelovanju s Karlo Lo-
ppi napisal tudi opero, ki temelji na njegovih stripih. Delo z na-
slovom Mojstri pevci z Marsa (Marsin mestarilaulajat, 2000) 
je uglasbil Kimmo Hakola. 

Od leta 1998 Matti Hagelberg poučuje strip na Univerzi 
za likovno umetnost in oblikovanje v Helsinkih, kjer tudi živi. 

Matti Hagelberg
finska  

Matti Hagelberg
finland  

matti Hagelberg was born in Kirkkonummi, Finland in 
1964. He started his professional career in 1992 with an 
8-page self-published mini comic B.E.M. 2 The hero of Mars 
(Marsin Sankari). The B.E.M. series has now reached edition 
#13 with Kova Länsi, published by Kreegah Bundolo in Fin-
land. In 2004 Mr. Hagelberg finished the 200-page B.E.M. 
#12 Kekkonen, the biography of the former Finnish president 
Urho Kekkonen. 

Matti Hagelberg has been widely published in various 
anthologies all over Europe. Recently three books have been 
published by L’association publishing house in France: Hol-
menkollen in 2002, Le Sultan De Vénus et autres möelles 
d’invertébrés in 2003, and Kekkonen in 2007. Other books 
published in France are Universal Pictures, Mr Mokamat and 
Zombie Justice (all published by Le Dernier Cri) and The Sin-
ful Ways of Simpli City (published by Chacal Puant). He is 
currently working on the third part of the trilogy, of which Hol-
menkollen and Kekkonen represent the first two parts. This 
150-page book will come out in Finnish in the year 2010. 

Apart from comics Matti Hagelberg has written an opera 
based on his comics in association with Karla Loppi, Masters-
ingers of Mars (Marsin mestarilaulajat, 2000), composed by 
Kimmo Hakola. 

Since 1998 he has been teaching comics at the University 
of Art and Design in Helsinki, where he lives and works.
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Katariina lillqvist (rojena leta 1963 v finskem mestu Tam-
pere) že 20 let deluje kot montažerka, producentka in režiserka. 
Filmsko umetnost je študirala na Češkem in Finskem. Medtem 
ko je se je na Češkem ukvarjala povečini z lutkovno animaci-
jo, je njeno delo na Finskem vključevalo tudi dokumentarne 
in igrane prispevke za televizijo in radio. Študijska štipendija 
za dokumentarno terensko delo v mehiški Oaxaci leta 1998 
jo je pripeljala k tematikam, s katerimi se ukvarja še danes: h 
kratkim filmom o problemih manjšin in vprašanjih človekovih 
pravic. 

Leta 1998 je skupaj z drugimi finskimi strokovnjaki s film-
skega področja ustanovila produkcijsko hišo Film Co-operative 
Camera Cagliostro. Katariina Lillqvist je najverjetneje mednaro-
dno najbolj znana finska animatorka. Za svoje filme je prejela 
številne nagrade, med drugim srebrnega medveda v Berlinu leta 
1996 za film Podeželski zdravnik (Maalaislääkäri), novembra 
2006 pa je kot filmska ustvarjalka za svoje delo prejela najpre-
stižnejše finsko nacionalno priznanje.

Sodelovala je z legendarnimi češkimi umetniki, kot sta 
animatorja Vlasta Pospíšilová in Alfons Mensdorff-Pouilly, ter v 
priznanem studiu pokojnega Jiříja Trnke.

V devetdesetih je skupaj s scenografko Minno Soukka in 
skladateljem Arkadijem Kopytom razvila svoj edinstven stil. 
Kafkova trilogija – Jezdec na vedru (Hiilisangolla ratsastaja, 
1992), Štorklja v kamrici (Kamarihaikara, 1993) in Podežel-
ski zdravnik (1996) – je bila eksperimentalen, nekonformisti-
čen in res nenavaden projekt.

Tako kot Podeželski zdravnik, ki je nastal kot adaptacija 
Kafkovega dela z uporabo zgodb in spominov sarajevskih be-

Katariina lillqvist
finska  

Katariina lillqvist
finland  

Katariina lillqvist (born in 1963 in Tampere, Finland) has 
worked as film editor, scriptwriter, producer and director for 
about 20 years. She studied film in Finland and Czech Repub-
lic. In the latter her work involved mostly puppet animation, 
while in Finland it also included documentaries and features 
for TV and radio. A grant for further studies for documentary 
fieldwork in Oaxaca, Mexico in 1998 lead her towards her cur-
rent topics: Short films about the minority problems and human 
rights issues. 

Together with other Finnish professionals, she established 
her own production company, Film Co-operative Camera Ca-
gliostro, in 1998. Katariina Lillqvist is probably the most inter-
nationally known Finnish animation artist. Her films have won 
several international awards, including a 1996 Silver Bear in 
Berlin for The Country Doctor (Maalaislääkäri). In November 
2006 she got the highly acclaimed Finnish National Arts Award 
for her career as a filmmaker. 

Over the years, she has been working together with le-
gendary Czech artists like animators Vlasta Pospíšilová and 
Alfons Mensdorff-Pouilly, as well as within the famous studio 
of the late Jiří Trnka. 

During the 90´s Lillqvist created her unique style together 
with scenographer Minna Soukka and main composer Arkadi 
Kopyt. The famous Kafka trilogy - Rider on the Bucket (Hi-
ilisangolla ratsastaja, 1992); The Chamberstork (Kamarihai-
kara, 1993); and The Country Doctor (1996) - was an experi-
mental, non-conformist and extraordinary project. 

Most of Katariina´s films are truly pacifistic, like The 
Country Doctor, based on the stories and memories of the Sa-

foto / photo: Jyrki Nisonen
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guncev, je večina njenih filmov v jedru pacifistična. 
Na Finskem je najbolj znana po svojem zadnjem filmu Da-

leč od Urala (Uralin perhonen), ki je pretresel filmsko javnost 
spomladi leta 2008. Duhovi in skrivnosti finske državljanske 
vojne so zopet privreli na dan, z njihovimi zgodbami pa se niso 
vsi strinjali. 

rajevo refugees and then dramatized into the storyline of the 
story by Kafka. 

In Finland, her best known work is her last animation Far 
Away from Ural (Uralin perhonen), which created a nation-
wide storm in the spring of 2008. The ghosts and secrets from 
the Finnish Civil War raised once more from their graves, and 
their stories were not loved by everyone.

katalog_animateka_09.indd   13 19.11.2009   22:26:53



14

ŽIRIJA JURy

Anna Solanas zadnjih osem let deluje v svetu lutkovne 
animacije, kjer svoje filme ustvarja z ramo ob rami z Marcom 
Ribo. Skupaj sta posnela štiri kratkometražce, ki so jih prikazali 
na več kot štiristo festivalih, prejeli pa so kar šestdeset nagrad 
in nominacijo za nagrado Goya Španske filmske akademije. To 
so: Črna je barva bogov (El negre és el color dels déus), Lupe 
in Bruno (La Lupe i en Bruno), Violeta (Violeta, la pescadora 
del mar negro) in Kabaret Kadne (Cabaret Kadne).

Pod okriljem svoje produkcijske hiše I+G Stop Motion, 
ustanovljene leta 2005, trenutno ustvarjata peti kratki film z 
naslovom Dvojčici iz Sončeve četrti (Les Bessones del car-
rer de Ponent), ob tem pa tudi novo serijo filmov z naslovom 
Triton, mali čarovnik (Tritón, el pequeño hechicero). Pilotsko 
epizodo serije naj bi predvajali jeseni leta 2009. Razvijata tudi 
celovečerni film Errònia.

Anna Solanas in Marc Riba sta našla svoj lasten, nepo-
novljiv stil, ki ga razvijata dalje z vsako novo produkcijo ter z 
njim prikazujeta svet, poln upornikov in outsiderjev. S posebno 
pozornostjo se lotevata kompleksnega in pogosto protislovnega 
sveta, ki ga naseljujejo otroci in v katerem se nedolžnost, domi-
šljija in pristnost neločljivo prepletajo s krutostjo, sebičnostjo in 
malenkostnimi obsesijami. Pomembno mesto v njunem ustvar-
janju zaseda tudi tema seksualnosti, ki je v naših življenjih ve-
dno prisotna, vse od najrosnejšega otroštva.

Anna solanas
Španija

Anna solanas
spain

Anna Solanas has been working in the world of puppet 
animation for 8 years, shooting shoulder to shoulder with Marc 
Riba. They have made 4 short films which have been selected 
in more than 400 festivals around the world, winning 60 prizes 
and a nomination for a Goya, the prize awarded by the Spa-
nish Film Academy. These are: Black is the Colour of the Gods 
(El negre és el color dels déus), Lupe & Bruno (La Lupe i 
en Bruno), Violeta (Violeta, la pescadora del mar negro), and 
Cabaret Kadne.

Through their production company, I+G Stop Motion, cre-
ated in 2005, they are currently filming their 5th short film en-
titled The Twin Girls of Sunset Street (Les Bessones del Carrer 
de Ponent), as well as developing a new series entitled Triton, 
the Little Wizard (Tritón, el pequeño hechicero), the pilot epi-
sode of which is scheduled to be aired in autumn 2009. They 
are also developing a feature-length film Errònia.

They have found, and with each production developed, 
their own inimitable style, portraying a world full of misfits and 
rebels. They pay special attention to the complex and contra-
dictory universe inhabited by children, where innocence, imagi-
nation and ingenuity remain inextricably entwined with cruelty, 
selfishness and petty obsessions. The powerful theme of sexu-
ality also features in their work, ever present in our lives and 
certainly in that of children, from a very early age.

katalog_animateka_09.indd   14 19.11.2009   22:26:53



15

ŽIRIJA JURy

Ron dyens je končal magistrski študij komunikologije na 
francoski šoli komunikologije in novinarstva CELSA ter podi-
plomski študij sodobne literature. Leta 1999 je postal direktor 
kina l'Archipel v Parizu. V istem času je ustanovil tudi družbo 
Sacrebleu Productions, ki je namenjena produkciji kratkome-
tražcev. 

Sacrebleu je od takrat producirala že okoli 30 filmov, ki 
so se uvrstili na več kot 700 nacionalnih in mednarodnih fe-
stivalov, pred nekaj leti pa se je produkcijska hiša začela poleg 
animirane produkcije ukvarjati tudi z dokumentarnim filmom. 

Na področju animacije so filmi iz njihove produkcije – 
Madagaskar, dnevnik s poti (Madagascar, carnet de voyage), 
Beli volk (Le loup blanc), Pasji spomin (La memoria dei cani), 
Imago in drugi – nastali z uporabo raznolikih tehnik: mešane 
2D/3D računalniške grafike, animacije objektov, izrezljanke. 
Uvrstili so se na najprestižnejše festivale, kot so Cannes, Benet-
ke, Hirošima, Stuttgart in Annecy.

Pri Sacrebleu trenutno razvijajo scenarij za animirani ce-
lovečerec ter projekt televizijske serije z naslovom Kroak, ki bo 
vključeval 26 triminutnih epizod. 

Ron Dyens je tudi režiser kratkih filmov, ki so bili prikazani 
na festivalih v Cannesu, Clermont-Ferrandu, Brestu in drugje, 
za predvajanje pa so jih odkupile tudi vse francoske televizijske 
hiše. 

 

Ron dyens has received a Master’s degree in Communi-
cation from the French communication and journalism school 
CELSA and a postgraduate certificate in Modern Literature. 
After that in 1999 he became the Director of l'Archipel Paris 
cinema. At the same time, he created Sacrebleu Productions, a 
production society dedicated to short films.

Since then, Sacrebleu Productions has produced about 30 
short films which have been selected for more than 700 na-
tional and international festivals.

Since some years ago the activities of Sacrebleu have be-
come diversified into the fields of animation and documentary. 
In animation, the films produced - Madagascar, Travel Diary 
(Madagascar, carnet de voyage), The White Wolf (Le loup 
blanc), The Memory of Dogs (La memoria dei cani), Imago..., 
etc. - have made use of all the various techniques: mixed 
2D/3D computer animation, volume, paper cut-outs. They have 
been selected for the most prestigious festivals, among which 
are Cannes, Venice, Hiroshima, Stuttgart, and Annecy.

Sacrebleu is currently in the process of finishing the writ-
ing on a developed synopsis of a feature-length animation film, 
as well as a TV series project of 26 3-minute episodes entitled 
Kroak.

Ron Dyens is also a director of short films, which have 
been presented at festivals such as Cannes, Clermont-Ferrand, 
Brest. His films have been bought by all the French television 
channels.

 

ron dyens
francija

ron dyens
france 
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Raimund Krumme se je rodil leta 1950 v nemškem Kölnu. 
Deluje kot ustvarjalec neodvisne animirane produkcije in obe-
nem režiser reklamnih spotov za ameriški in japonski trg. Leta 
1996 se je iz Berlina preselil v Los Angeles. 

Njegovi kratki animirani filmi Ples na vrvi (Seiltänzer), 
Gledalci (Zuschauer), Križišče (Die Kreuzung), Prehod (Pas-
sage) in Sporočilo (The Message) so prejeli številne mednaro-
dne nagrade, med drugim glavno nagrado žirije na festivalu v 
Annecyju, nagrado Bundesfilmpreis-Filmband in Gold v Bonnu, 
srebrnega zmaja v Krakovu in glavno nagrado za animacijo v 
Montrealu. 

Pri filmu Zaporniški zbor (Der Gefangenenchor), nareje-
nem po prizoru iz Beethovnove opere Fidelio, je prvič delal tudi 
z igralci in plesalci, ozadja in osvetlitev pa so ustvarili raču-
nalniško. 

Kot profesor je poučeval na Univerzi zvezne države Minas 
Gerais v Braziliji, na kalifornijski CalArts in na Filmakademie 
v Hallu. Delal je tudi v raziskovalnem oddelku Nacionalnega 
avdiovizualnega inštituta (Institut National d'Audiovisuel) v Pa-
rizu. Trenutno živi v Berlinu, leta 2006 pa je začel poučevati na 
Akademiji medijskih umetnosti v Kölnu.

raimund Krumme
nemčija 

raimund Krumme
Germany 

Raimund Krumme was born in 1950 in Cologne, Germa-
ny. He is an independent animation filmmaker who also directs 
commercials for the American and Japanese markets. In 1996, 
he moved from his home in Berlin to Los Angeles. 

His animated shorts Ropedancers (Seiltänzer), Specta-
tors (Zuschauer), Crossroads (Die Kreuzung), Passage and The 
Message have won many international awards, including the 
Premier Prix du Jury in Annecy, the Bundesfilmpreis-Filmband 
in Gold (Bonn), Silver Dragon (Cracow) and Grand Prix for ani-
mation (Montreal). 

For the film The Choir of the Prisoners (Der Gefange-
nenchor), based on a scene in Beethoven’s opera Fidelio, he 
worked for the first time with actors and dancers. Backgrounds 
and light were computer generated. 

He taught at the University of Minas Gerais, Brasil, CalArts 
(Califonia) and at the Filmakademie Halle. He also worked at 
the research department of the Institut National d’Audiovisuel 
in Paris. He currently resides in Berlin. In 2006 he became an 
instructor at the Academy of Media Arts in Cologne.
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doMoVinA / HoMelAnd
Juan de Dios Marfil Atienza (FAMU Prague)
Češka, Španija/Czech Republic, Spain, 2009, Beta 
SP, 6'25''

Kjer je volja, je tudi pot. 

Where there's a will there's a way.

tri sestre in AndreJ / tHree sisters 
And Andrey
Boris Despodov, Andrey Paunov (Act-Pik/Nico 
Grein&Sebastian Leutner Filmproduktion GbR)
Bolgarija, Nemčija/Bulgaria,Germany, 2008, 
35mm, 14'   

Leta tečejo. Tri sestre A. P. Čehova so preživele 
tok časa – vse režime, revolucije, sanje in iluzije. 
Njihova usoda pa se obrne, ko v novembrsko nebo 
zajadra komar. Animacija, v kateri sličico za sličico 
igranega filma prekrije ročna risba, je predelava 
ruske klasike v gibljivih slikah.  

Years have passed. Chekhov’s Three Sisters have 
survived through time - regimes, revolutions, illu-
sions, and dreams. Their fate is about to change 
when a mosquito enters the November sky. Hand 
drawn frame by frame over live action, this anima-
tion is a motion painting remix of a Russian classic.

TEKmOVAlNI PROgRAm I COmPETITION PROgRAmmE I

HiŠiCA / VäiKe MAJA / sMAll HoUse
Kristjan Holm (EKA Tallinn)
Estonija/Estonia, 2008, Beta SP, 6'15''

Vsakič, ko leže v posteljo in ugasne luči, ga nekaj 
nervozno opomni: straniščno školjko si pustil 
dvignjeno, copati niso poravnani, iz pipe kaplja ... 
Na žalost pa mala hišica, kjer se vse skupaj odvija, 
stoji na obali. Kakšna je videti s temnega morja? 
Vas ne spominja na ... Res, spominja. In katastrofa 
je že za ovinkom ...

Every time he goes to bed and turns off the light, 
something urgently reminds him: The toilet seat 
was left up, slippers are not exactly parallel, the 
tap is dripping…Unfortunately, the small house 
where everything happens is on the shore. What 
does it look like from the dark sea? Doesn’t it 
remind you…Yes, it does and a catastrophe is on 
the way...
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o lJUbezni / AboUt loVe
Giacomo Agnetti (Gertie Srl/Magic Mind Corpora-
tion)
Italija/Italy, 2008, digiBeta, 4'33''

Kaj je v resnici ljubezen? Neskončen nesporazum, 
v katerem podleže vsak. Nerešljiv problem, ki se 
mu na koncu koncev lahko le smejimo. S cinično 
naracijo in simboličnimi liki je serija filmov surrea-
listična in šaljiva študija dinamike človeških odno-
sov, ki vedno vodijo k tragičnemu koncu. 

What does love really mean? A misunderstand-
ing without limits which all people are destined 
to fall into. An irresolvable problem which, in the 
end, you can only laugh about. The use of cynical 
narration and symbolic characters makes the series 
a surreal and humorous observation of human 
dynamics that ultimately result in tragedy. 
 

roJstVo / birtH
Signe Baumane (Pierre Poire Productions)
Italija, ZDA/Italy, USA, 2009, Beta SP, 12'

Sedemnajstletna Amina je noseča in strah jo je 
rojevanja. Po nasvet in uteho se zateče k starejšim 
ženskam, a njihove zgodbe jo še bolj prestrašijo.

Amina, a young woman of seventeen, is pregnant 
and afraid to give birth. For advice and consolation, 
she turns to older women but their stories scare 
her even further.

VrniteV / PoWrót / retUrn
Anna Błaszczyk (Studio Se-Ma-For)
Poljska/Poland, 2008, 35mm, 7'30''

Kvadratasti astronavt se po stoletjih vesoljskega 
popotovanja vrne domov. Veliko reči se je močno 
spremenilo, nekatere pa se ne bodo nikoli. Recimo 
varljivost stvari, ki ostaja enaka, ne glede na pro-
stor in čas. 

A square-like astronaut returns after hundreds of 
years spent in cosmic space. Many things are so 
different now, yet some seem to stay the same. 
Like the double-dealing way of things that remains 
constant, regardless of time and place.
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binGlJAnJe Ali deset triViAlnosti 
/ lebeGés, AVAGy tíz bAGAtell / 
dAnGlinG or ten triViAlities
Gábor Ulrich (Kecskemétfilm Ltd.)
Madžarska/Hungary, 2009, Beta SP, 6'30''

»Od tu težko presodimo, ali smrt prej napovejo 
otipljivi, občuteni dogodki, ali svojo žrtev zgrabi 
nepričakovano. Sicer pa je vseeno; pomembno je 
sodelovati, ne zmagati.« Szilárd Podmaniczky

“It is very hard to decide from here whether death 
has very tangible and palpable antecedents, or it 
suddenly snaps at its victim. Although it makes no 
difference; it is not winning that is important, but 
participation.” Szilárd Podmaniczky

Mobitel MAniJA / Mobitel MAniA
Darko Vidačković (ALU Zagreb)
Hrvaška/Croatia, 2008, Beta SP, 5’50’’

Za mlado dekle je vrhunec vsakdana njen mobilec. 
Klic vsakega fanta jo napolni z energijo in prebudi 
njeno domišljijo. Prazna baterija pa naredi konec 
tej hiperaktivnosti. Pograbi polnilec in namesto 
telefona priključi sebe. Polnijo jo barve in energi-
ja, na koncu pa se še sama spremeni v mobilni 
telefon. 

The peak of a young girl's everyday life is her cell 
phone. A call from a boy fills her up with energy 
and stirs her imagination. Her hyperactivity is 
stopped by the mobile's empty battery. She gets 
the mobile charger and instead charges herself. 
She gets filled with colours and energy until finally 
her body gets transformed into a cell phone.
 

briteV / brzytWA / tHe rAzor 
Grzegorz Koncewicz (Serafinski Studio)
Poljska/Poland, 2009, Beta SP, 10’30’’

Mračna zgodba o nepričakovanem koncu neke 
brivnice, narejena v zastarelem stilu črne komedije. 

A dark story about an unexpected end of a bar-
ber-shop, shown in the outmoded style of black 
comedy.
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GUliVer / GUlliVer
Zdenko Bašić (In Fine)
Hrvaška/Croatia, 2009, digiBeta, 13'30''

Guliver je nepremično središče vesolja, predmet ča-
ščenja malih Liliputancev, ki se mu počasi približa-
jo, da bi na njem zgradili svojo civilizacijo. Njegovo 
zvezano telo jim služi kot hrbtenica. Guliver tiho 
in negibno prenaša malomarnost in uničenje, ki ju 
dan za dnem doživlja od Liliputancev. Dokler se 
nekega dne vezi ne pretrgajo.  

Gulliver is standing still as a centre-piece of the 
Universe, a sign of awe for Lilliputians who slowly 
approach him and start building their civilization by 
using his tied body as a backbone. Gulliver is still 
and silent, enduring the burden of negligence and 
destruction the Lilliputians put on his being over 
and over. Until one day the ties break.
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UJeMite GA! / CHyťte Ho! / CAtCH 
HiM! 
Boris Šíma (VŠMU Bratislava/Protos Productions)
Slovaška/Slovakia, 2008, Beta SP, 18’10’’

Kaj vse se lahko pripeti med običajnim šolskim 
izletom v muzej. Naš junak, poredni deček, se 
zaplete v neverjetne dogodivščine, ki pa ga ne bodo 
spremenile. 

What all can happen during an ordinary school 
visit to a museum. The hero, a small boy, experi-
ences big adventures due to his mischief, but these 
will not make him change.
 

AzUrnA dUŠA / l'AniMA MAVi / tHe 
AzUre soUl
Julia Gromskaya
Italija/Italy, 2009, Beta SP, 4'

Kraj, kjer se križajo azurne sanje in srečujejo čiste, 
brezmadežne duše. 

The crossroads of azure dreams, the meeting place 
of the pure and limpid souls.

KriŠtof / CHriGi / CHris
Anja Kofmel (HSLU Luzern)
Švica/Switzerland, 2008, 35mm, 7'12''

Dekle se spominja svojega otroštva in skrivno-
stnega bratranca. Skozi pogled nedolžnega otroka 
vstopimo v mračen in zamotan svet pustolovščin, 
plačancev in bitk. 

A young woman recalls her childhood and her 
mysterious cousin. Through the innocent eyes of a 
child we are led into a dark and complex world of 
adventure, mercenaries and warfare.
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PtičJA PeseM / bird's sonG
Paweł Prewencki (ASP Poznań)
Poljska/Poland, 2008, Beta SP, 2’

Junakinja filma je mala deklica, ki pita ptičke. 
Vsi priletijo k njej, da bi zobali njene drobtinice, 
in ves svet se spreminja v ptice. Vidite prhutanje 
krilc? Ptički jo dvignejo s tal, in medtem ko jadra 
po nebu, se spremeni v ptico. Risbo sta navdihnila 
japonska kaligrafija in informel slikarstvo. 
   
The heroine is a little girl who feeds birds. Every 
bird flies to her to eat her breadcrumbs and the 
whole world is changing into birds. Can we see 
the flapping wings? The birds pick her up from the 
ground. She soars through the air, changing into a 
bird. The drawing was inspired by Japanese cal-
ligraphy and informel painting. 

PriroJene dolŽnosti / 
KAAsAsündinUd KoHUstUsed / 
inHerent obliGAtions 
Rao Heidmets (OÜ Nukufilm)
Estonija/Estonia, 2008, 35mm, 10’

Priča smo procesu, v katerem igrajo mediji vse 
večjo vlogo v oblikovanju družbenega življenja. 
Kako bi dosegli še točnejše rezultate naših anket in 
raziskav? Kako se lahko velika in še večja podjetja 
spremenijo, da bi zadostila zahtevam mase potro-
šnikov? Rezultat vsega tega je surov in vulgaren 
»sodobni« svet.

We can see the media playing a continuously great-
er role in the arrangement of social life. How can 
we get more precise results from our surveys? How 
can the big and biggest companies change to meet 
the requirements of vast consumers? The result of 
all this is a vulgar and rude “modern” world.
   

zid VzdiHlJAJeV / tHe WAll of siGHs
Dušan Kastelic (Bugbrain Inštitut)
Slovenija/Slovenia, 2009, Beta SP, 4'

Tudi psi ljubijo. Globoko, iskreno, strastno … 
Zid vzdihljajev je presunljiva, od strasti in globokih 
čustev prekipevajoča in srce parajoča melodrama 
o neuslišani ljubezni s tragičnim koncem. Ni za 
rahločutne duše.

Dogs, too, can love. Deeply, sincerely, passion-
ately…
The Wall of Sighs is a soul-stirring and heart-
breaking melodrama – overflowing with passion 
and deep emotion – about unrequited love with a 
tragic ending. Sensitive souls should refrain from 
watching.
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J
Virgilio Villoresi (Studio Beatrice)
Italija/Italy, 2009, DVD, 4'10''

J-jeva idila se konča nenadno in na najbolj ponižu-
joč način: predmet njegovega poželenja se preseli 
v drug svet, katerega del ne bo mogel J nikoli 
resnično postati.  

J's idyl ends unexpectedly and in the most humili-
ating way: His pleasure-giving object moves to a 
different world, which J can never hope to be fully 
a part of.

fin
Katalin Glaser (MOME Budapest)
Madžarska/Hungary, 2008, Beta SP, 9'20''

Namesto stvarne zgodbe se v filmu drug za dru-
gim odvijejo drobni prizori. Vsak vzbudi drugačno 
čustvo, a vsi predstavljajo subjektiven pogled na 
odnos med fantazijo in resničnostjo.   
 
There is no particular story, just a bunch of small 
scenes following one another. These provoke differ-
ent feelings, but all in all from a subjective view of 
fantasy and the real world.
  

MeJA / GrAniCA / border
Eni Brandner
Avstrija/Austria, 2009, digiBeta, 5'10''

Meja, ločnica med verami, kulturami in področji s 
srbsko oziroma hrvaško večino, je bila posneta na 
hrvaških lokacijah ob začasnih mejah Republike 
Srbske Krajine, enem glavnih žarišč Jugoslovan-
ske vojne na Hrvaškem. Sledi nasilja so vidne še 
danes. Porušene stavbe kot nenamerni spomeniki 
branijo pred pozabo. 

Border – a dividing line between religions, cultures, 
between areas with Serbian respectively Croatian 
majority – was filmed in Croatia, on locations 
around the temporary border of the Republic of 
Serbian Krajina, one of the focal points in the 
Yugoslavian/Croatian war. The traces of altercation 
are still present. Dilapidated houses act as uninten-
tional memorials, warding off oblivion. 
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striC / WUJeK / UnCle 
Maciej Sznabel (Serafinski Studio)
Poljska/Poland, 2008, Beta SP, 8’

Stric Adam prispe v vaško domačijo družine, ki tam 
živi s svojim psom Rexom. Idilična pokrajina se 
nepričakovano prelevi v grozo, zaradi katere vam v 
žilah zaledeni kri. Animirani prvenec, ki je nastal 
pod mentorstvom Piotra Dumałe, črpa iz najboljše 
tradicije poljske šole animacije, kot jo utelešata 
Aleksander Sroczynski in Julian Jozef Antonisz.  

Uncle Adam arrives at a village house of a family 
who lives there with a dog Rex. The idyllic scenery 
unexpectedly turns into a horror which makes 
blood run cold. This animated debut made under 
the supervision of Piotr Dumała draws on the best 
tradition of the Polish School of Animation repre-
sented by Aleksander Sroczynski and Julian Jozef 
Antonisz.

KoVčeK / VAlise / Mixed bAG
Isabelle Favez (Swiss Effects Film)
Švica/Switzerland, 2009, 35mm, 7'9''

Lahko kovček, poln denarja, reši vse težave nesreč-
nega para? Ali imajo šušmarski roparji, ki so ga 
izgubili, drugačne načrte? Zgodba o pohlepu, izdaji 
in cenenih kovčkih.    

Can a bag full of money be a solution to an un-
happy couple’s problems? Or will the bungling 
bank robbers who lost it have other ideas? A tale of 
greed, betrayal and cheap suitcases. 

KrilA in VeslA / sPArni Un Airi / 
WinGs And oArs
Vladimir Leschiov (LUNOHOD Animation Studio)
Latvija/Latvia, 2009, 35mm, 5'38''

Nekdanji pilot razmišlja o svojem življenju – o 
zemlji, nebu, ženski – in vsem, kar se je zgodilo 
na popotovanju od letalske piste do zapuščene 
čolnarne. 

A former pilot looks back over his life – The Earth, 
The Sky, The Woman – at everything that took 
place on the journey from an air strip to an aban-
doned boat house.
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deŽ / eso / rAin
Viktória Traub (MOME Budapest)
Madžarska/Hungary, 2008, Beta SP, 4'56'' 

TEKmOVAlNI PROgRAm III COmPETITION PROgRAmmE III

KroKodil / KroKodill / CroCodile
Kaspar Jancis (Esti Joonisfilm)
Estonija/Estonia, 2009, 35mm, 16'45'' 

Zgodba o nekdanjem opernem pevcu, ki ga je pot 
usode prisilila, da se preživlja z zabavanjem otrok v 
nakupovalnem središču, oblečen v penast krokodilji 
kostum. Za bivšega tenorja je takšen obstoj ne le 
žalosten, ampak ostuden, zato svojo jezo stresa na 
otroke. Nekega dne pa v njegovo življenje vstopi 
usodna ženska ... in ... krokodil. 

The story of a former opera star who must, by the 
will of Fate, work as a Crocodile in a styrofoam 
costume entertaining children in a shopping centre. 
This kind of life seems joyless and even disgusting 
to the former leading tenor, and he vents his frus-
tration by behaving rudely. Until one day, into his 
life enters a fateful woman...and...a crocodile.

Pogled na edinstveni svet, ki se skriva v sleherni 
dežni kaplji, kjer so liki podrejeni dežju in obstajajo 
le kot metafore, dokler jih poplava ne odnese proč.

A vision of the unique world found in every single 
raindrop, where the characters are subordinate to 
the rain, existing as metaphors until they are car-
ried away by the streaming flood.
  

MAlA zVezdA / little stAr
Robert Srebrnič (ALU Ljubljana)
Slovenija/Slovenia, 2009, miniDV, 5'30''

Deček se sproščeno igra pod drevesom in uživa 
v toplem poletnem dnevu v sredozemski vasici. 
Njegovo igro prekine nenavadno dogajanje na 
nebu. Opazi zvezdo z dolgim repom, ki strmoglavi 
na Zemljo in se ob padcu poškoduje. Ker je deček 
dobrega srca, nemudoma steče k njej, jo nese 
domov in popravi. Ko pa je delo narejeno, zvezda 
nenadoma oživi ... 

A little boy enjoys spending his day playing under a 
tree in a Mediterranean village. His game is inter-
rupted by a strange phenomenon in the sky. A star 
flies over the sky above and crashes to the ground. 
The good-natured boy runs to the star and takes it 
home where he cares for it. And at one point, the 
star suddenly comes to life… 
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sAM / eGyedül / Alone
Miklós Mendrei (MOME Budapest)
Madžarska/Hungary, 2008, Beta SP, 9'14''

V življenju osamljenega moža je vsak dan prav 
tak kot tisti pred njim. Dnevi in meseci minevajo, 
zanj pa se je čas ustavil, saj nima več razloga za 
življenje. 

Each day is exactly the same in the life of this lone-
ly man. Days and months go by, yet for him time 
stands still, for he has lost the reason to live.
 

ziMsKA sonAtA / Winter sonAtA
Yves Gutjahr (HSLU Luzern)
Švica/Switzerland, 2009, 35mm, 5'48''

Zimska nevihta predrami štiri naravne elemente. 
Zgodba o tragični ljubezni med naravnimi silami.

The four elements wake up during a winter storm. 
A tragic love story between the forces of nature.
 

čisto drUGA zGodbA / zUPe nie innA 
HistoriA / different story 
Pawel Debski (PWFSTviT Łódź)
Poljska/Poland, 2008, Beta SP, 6’45’’

Protagonist filma je nož. Vrsta nesrečnih dogodkov 
njegovo kariero kuhinjskega noža pripelje h koncu 
in znajde se na cesti. Zato nam pove zgodbo, iz 
katere izvemo, kdo je bil, kje in kako je živel in 
zakaj so ga vrgli iz kuhinje. 

The film’s main hero is a knife. A series of unfor-
tunate events causes him to end his kitchen knife 
career and end up on the street. This provokes him 
to tell a story, which reveals who he was, where 
and how he lived and why he was thrown out of 
the kitchen.

ö
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notri / VnAtre / inside
Ivan Ivanovski
Makedonija/Macedonia, 2009, Beta SP, 7'35''

Notri, v prostoru med štirimi stenami. Notri, v 
osebnem svetu halucinacij in pričakovanj ...
Film nam prikaže vase zaprt svet posameznika, ki 
živi v hrepenenju po trenutkih preteklosti v objemu 
ljubljene osebe. 

Inside, in a space between four walls; Inside, in 
an individual world of hallucinations and expecta-
tions…
The film introduces the isolated world of a charac-
ter, living in nostalgia for the past moments spent 
with his loved one.

lAbirinti / ÚtVeszto�K / MAzes
István Orosz (MA-RA Film) 
Madžarska/Hungary, 2008, 35mm, 7'40''

»Vse stvari so števila ...« Pitagora

“All things are numbers...” Pythagoras

forMAt
Darko Bakliža (Diedra/Zagreb film)
Hrvaška/Croatia, 2009, Beta SP, 5’38’’  

Film skozi gibanje prevprašuje odnos in vrzeli med 
moškim in žensko. 

Through movement, Format deals with relation-
ships and the boundaries between a man and a 
woman.
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se zGodi / CHybičKA se VloUdí  / 
WHooPs, MistAKe!
Aneta Kýrová (FAMU Prague)
Češka/Czech Republic, 2008, Beta SP, 6'40''

Kako popraviti napako, za katero so krive raztrese-
ne štorklje?

How to fix a mistake made by some scatterbrained 
storks?

PotoVAnJe 0008-0209 / PerCorso 
0008-0209 / JoUrney 0008-0209

Igor Imhoff
Italija/Italy, 2009, miniDV, 5'35''

Ko je vse že ovito v meglo in nejasnost spomina, 
se v svetu, kjer znaki in podobe že tonejo v temo, 
odvija igra menjajočih se likov. Le majhna iskra 
pomaga deklici, da se poda na nepredvidljivo 
potovanje.  

When all is wrapped by the fog and by the obscuri-
ty of memory, a play of figures alternates in a world 
where signs and images are already darkened. Only 
a little spark allows a child to undertake an unpre-
dictable journey.

Gozdni iMPro: deŽ / loG JAM: tHe rAin
Alexei Alexeev (Studio Baestarts)
Madžarska/Hungary, 2008, digiBeta, 1'

Globoko v gozdu živijo tri živali, ki od vsega najraje 
uprizarjajo jam session na svojih improviziranih 
glasbilih. Medved igra kontrabas, volk pokriva 
vokale, zajec pa tolkala – s svojo glavo. Težava je v 
tem, da jim je ves čas za petami lovec, pa seveda 
vse druge gozdne živali, in tudi vreme je samo v 
napoto!

Deep in the forest three animals love nothing more 
than freestyle jammin' with their customized instru-
ments. The bear's on bass, there's a howlin' wolf, 
and the rabbit provides the beats – with his head. 
The only problem is, there's a hunter who's out to 
get them, oh and so are all the other forest ani-
mals, and the weather doesn't help much either!
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tri note zA KlArinet / trois notes 
de ClArinette / tHree notes for 
ClArinet 
Anne Baillod (Ivanko films)
Švica/Switzerland, 2008, 35mm, 6’

Glasba na notnih straneh, ki se obračajo v vetru, 
uvede film in prebudi raznolike elemente, ki odreci-
tirajo pesem Nicolasa Bouviera. Potovanje se konča 
zgodaj zjutraj nekje v Tabrizu.

The film begins on a musical score whose pages 
are turned by the wind and which brings to life 
various elements which will narrate the poem by 
Nicolas Bouvier. The voyage ends in Tabriz in the 
early morning hours.

MorsKA deKliCA in ribič / A sello� 
és A HAlász / tHe MerMAid And tHe 
fisHerMAn
Kinga Rofusz (MA-RA Film)
Madžarska/Hungary, 2009, Beta SP, 10’

Morska deklica popolnoma spremeni ribičevo 
običajno življenje. 

A mermaid completely changes a fisherman’s 
ordinary life.

ex PAssU
Anka Kočevar (ALU Ljubljana)
Slovenija/Slovenia, 2009, digiBeta, 4' 

Film je, bolj kot pripoved, pesem-šepet o žitju in 
sožitju …

More than a narrative, the film is a poem-whisper 
about life and living together… 
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Smrtno ranjeni vojak in gruča lačnih podgan iščejo 
odgovor na vprašanje: »Kdo je Lili Marleen?« – 
spomin na prvo ljubezen preteklega časa ali prvi 
obisk pri prostitutki? Lili ni le neznana junakinja 
pesmi. Vsak vojak ima svojo Lili, pa naj je to prva 
ljubezen, prostitutka ali zgolj fantazma.   

A mortally wounded soldier and a bunch of hungry 
rats from the battlefield try to find an answer to the 
question »Who is Lili Marleen?«, is it a memory 
of the first love of passed times or the first inter-
course with a prostitute? Lili is not only a distant 
heroine from a song. Every soldier has his own Lili, 
whether she is a first love, a prostitute or simply a 
phantasm.  

TEKmOVAlNI PROgRAm IV COmPETITION PROgRAmmE IV

lili 
Riho Unt (OÜ Nukufilm)
Estonija/Estonia, 2008, 35mm, 14’15’’

o68
Lia 
Avstrija/Austria, 2008, Beta SP, 6’

Rezultat najnovejšega sodelovanja Lie in @c se iz 
strogo vizualnega vrača v glasbeni prostor. Kompo-
zicija išče približek minimalizmu 20. stoletja, tako 
v tonskih kot formalnih vidikih. Ta konceptualni 
pristop se izteče v reducirano paleto barv in form 
ter sinhronizacijo kompozicije z udarci metronoma.      

The current @c and Lia's collaboration is cross-
ing over from the strictly visual field and stepping 
back into the musical front. The composition 
searches for a proximity to 20th century minimal-
ism, in tonal and formal aspects. This conceptual 
approach led to the reduced palette of colors and 
forms, syncing the composition to the ticking of a 
metronome.

zAliV / zAtoKA / bAy 
Adela Kaczmarek (ASP Krakow)
Poljska/Poland, 2008, Beta SP, 14’25’’

V mali obmorski vasici se pojavi nerazložljiv feno-
men. Morje naplavlja na obalo neznano škrlatno 
snov. Nasičeni zrak omamlja vaščane in jih sili v 
prav nenavadno iskanje.   

In a small village by the sea side an inexplicable 
phenomenon occurs. Volumes of purple matter are 
flowing from the water. Saturated air fascinates 
and urges the villagers to undertake an uncommon 
seeking.
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MeHAnsKA PrAVlJiCA / 
MAsCHinenMärCHen / MACHine fAiry 
tAle
Michael Ammer (UaK Vienna)
Avstrija/Austria, 2008, digiBeta, 9'40''

V filmu o našem odnosu do strojev trčita svetova, 
ki sta na prvi pogled tako različna – svet senčnih 
lutk in svet tehnologije. Uporabljena tehnika je 
podobna tehniki senčnih lutk: liki so izrezani iz 
papirja in projicirani na zadnjo stran papirnatega 
zaslona. Iz posameznih fotografij, posnetih s spre-
dnje strani, je nastal film. 

The film is about our relation to machines. The 
worlds that appear to be different at first sight – 
the world of shadow play and the world of technol-
ogy – collide. The technique resembles that used 
in shadow play: The figures were created as paper 
cut-outs and projected on the back side of a paper 
screen. Single pictures taken from the front later 
merged into a film.
  

MAMA
Géza M. Tóth (KEDD Animation Studio)
Madžarska/Hungary, 2009, 35mm, 9'20''

Zgodba o krogu »obešanja«.

A tale of a worldwide »hanging out«.

V deŽeli GlAV / AU PAys des têtes / 
lAnd of tHe HeAds 
Cédric Louis, Claude Barras (Hélium Films/NFB 
Canada/TSR, Télévision Suisse Romande/SRG SSR 
idée Suisse)

Švica, Kanada/ Switzerland, Canada, 2009, 
35mm, 5'55'' 

Na gradu imajo težave. Nevesta je izgubila glavo, 
njen nesrečni mož pa misli le na svojo harmoniko. 
Žena ga pošlje poiskat svoj novi, mlajši obraz.

There’s a crisis in the castle. The bride has lost her 
head, while her miserable husband only has eyes 
for his accordion. The woman orders her man to go 
in search of a new, younger face. 
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slonov tekmovalni program 
Mednarodni tekmovalni program animiranega filma 

za otroke in mladino - Šolski program

the elephant in Competition
international Competition Programme of Animation 
films for Children and youth - school screenings
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SlON I: PROgRAm KRATKIH ANImIRANIH FIlmOV ZA OTROKE Od 4. dO 7. lETA THE ElEPHANT I: ANImATEd SHORTS PROgRAmmE FOR CHIldREN AgEd 4 TO 7

Pan ugotovi, da Železobetonec s kladivom uničuje 
edino skalo v Deželici Pimpan in kleše spomenik 
železobetonskemu Županu. Na jasi se zberejo vsi 
Pimpanovci in na vse grlo kričijo, saj je ta skala za 
njih pravi Triglav. Železobetonec res leže v travo in 
Pimpanovci mu v ušesa prišepetavajo, naj namesto
spomenika vkleše v skalo napis »DEŽELICA PIMPAN«. 

Pan realizes that Ferroconcret Man is demolishing 
the only rock in Pimpan Land to make the Mayor 
of Concrete town a statue. All the inhabitants 
gather on the town‘s green and scream at the 
sculptor, because to them the rock is a mountain. 
Ferroconcret Man finally lies down on the grass and 
they whisper to his ear to chisel “PIMPAN LAND” 
into the rock instead.

deŽeliCA PiMPAn: PiMPAn telebAn / 
PiMPAn lAnd: PiMPAn dUMbMAn
Polona Sepe (Casablanca Film Productions)
Slovenija/Slovenia, 2009, digiBeta, 8’ 
jezik/language SLO, podnapisi/subs EN

roŽnAti nAnUq / PinK nAnUq
Jeanine Reutemann (HSLU Luzern)
Švica/Switzerland, 2009, digiBeta, 5'53''
brez dialogov/no dialogue

Severni medvedek odpotuje v Evropo, kjer 
je podnebje postalo tropsko. Med zgrešenim 
poskusom integracije v lokalno kulturo rjavega 
medveda postane rožnat. Skupaj z novim 
prijateljem pingvinom, ki je obtičal v izgnanstvu, 
najdeta prostor v novem svetu.   

A little polar bear migrates to a Europe that has 
by now become tropical. A misguided attempt at 
integration into the local brown bear culture turns 
him pink. Together with his new friend, a stranded 
penguin in exile, he finds a place in the new world.

MUlC: frAčA / Kiddo: slinGsHot
Kolja Saksida (A Atalanta/Zvviks Production)
Slovenija/Slovenia, 2009, 35mm, 10'20''
brez dialogov/no dialogue

Trinajstletni Mulc živi v majhni vasici pod 
Slovenskimi Alpami. Svoj čas preživlja z najboljšim 
prijateljem Mačkom. Kot vsako jutro se z Mačkom 
odpeljeta s triciklom na bližnji hrib, na katerem 
raste veličastno drevo. V drevesu je duplina in v 
njej stara knjiga, v kateri so načrti za igrače in 
predmete, ki si jih Mulc že od nekdaj želi izdelati 
...

The thirteen-year-old Kiddo lives in a small village 
at the foot of the Slovenian Alps. Every morning 
he and his best friend, Mr. Cat, ride a tricycle to a 
nearby hill, where a magnificent tree grows. There 
is a hole in this tree containing an old book of 
plans for making different toys and objects, which 
Kiddo has been dreaming of…
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MiriJAMinA rAzbitA sliKA / MiriAMi 
KAtKine Pilt / MiriAM's broKen 
PiCtUre
Priit Tender (OÜ Nukufilm)
Estonija/Estonia, 2009, digiBeta, 5’
brez dialogov/no dialogue

Ko se JAbolKA KotAliJo / KAd A-boli 
riPo / WHen APPles roll
Reinis Kalnaellis (Rija Films)
Latvija/Latvia, 2009, 35mm, 7'
brez dialogov/no dialogue

Mirijam, bratec in kokoška na dvorišču igrajo 
nogomet. Ko gredo v hišo gledat televizijo, jim 
Mirijam ne pusti, da bi žogo brcali tudi tam. A 
nespametna kokoš spet ne uboga. Počne vse 
mogoče in – tresk! – razbije poročno fotografijo 
Mirijaminih staršev. Seveda se starša v tistem 
trenutku vrneta domov. 

After Miriam plays football with her Brother and 
her hen in the yard, the three go inside to watch 
television. Miriam forbids the others to kick the ball 
inside the apartment, but the foolish hen doesn’t 
want to listen again. She thinks of everything 
possible, and - smash! - breaks the parents’ 
wedding picture. And of course just then they come 
through the door. 
 

Mačka stanuje v starinski leseni omari s svojo 
zvesto prijateljico Miško. Na robu starega mesta 
raste nasad jablan. Ko pa mačka to jesen obira 
jabolka, se stvari obrnejo malce drugače. Kar 
naenkrat se v sadovnjak prikotali nenavadno jajce.    

Cat lives in an antique wooden cabinet with his 
devoted friend Mouse. There is an apple orchard on 
the fringes of the old town. But this autumn, while 
Cat is picking apples, things turn out differently. All 
of a sudden a strange egg rolls into the orchard.

SlON I: PROgRAm KRATKIH ANImIRANIH FIlmOV ZA OTROKE Od 4. dO 7. lETA THE ElEPHANT I: ANImATEd SHORTS PROgRAmmE FOR CHIldREN AgEd 4 TO 7

booo
Alicja Jaworski (PennFilm Studio AB)
Švedska/Sweden, 2008, 35mm, 7'
brez dialogov/no dialogue 

Osamljen, a srečen zajček Booo spozna tri 
drzne zajčje prijatelje, za katere so nespametne 
stvari drzni izzivi, zajček pa se jih loti s svojo 
preudarnostjo. Zato se mu trije zajci smejijo, a ko 
pridejo navzkriž z nevarnim psom, je Booo tisti, ki 
reši zagato. 

The lonely but happy rabbit Booo meets three 
daring rabbit friends. The three daring rabbits make 
foolish things daring. And Booo does it in his own 
prudent way. The three rabbits laugh at him. But 
when they get in trouble with a dog Booo solves it.
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PiKA in PACKA V sneŽneM MeteŽU / 
PriCK oCH fläCK snöAr in / sPot And 
sPlodGe in snoWstorM 
Lotta & Uzi Geffenblad (Zigzag Animation)
Švedska/Sweden, 2009, 35mm, 7'30''
jezik/language SWE, podnapisi/subs SLO, EN

Zunaj sneži, Pika in Packa pa tekata naokoli, 
postavljata snežaka, se kepata in delata metulje 
v snegu. Nenadoma veter naraste in sneg ju 
popolnoma oblepi. Na Piki ni videti niti pike – in 
kje sploh je Packa? Pa njuna hiša? 

It snows outside and Spot and Splodge run about 
building a snowman, having a snowball fight, and 
making angels. All of a sudden the wind gains 
strength. The snow sticks all over their bodies, 
there isn’t a spot of Spot to be seen, and where’s 
Splodge? Where’s the house?
 

JAz in MoJA PoŠAst / Me And My 
Monster
Claudia Röthlin (HSLU Luzern)
Švica/Switzerland, 2008, 35mm, 3'21'' 
brez dialogov/no dialogue

Deklica se strašno boji pošasti. In te so povsod: 
v kleti, na cesti in pod njeno posteljo. Ko dela 
domačo nalogo, ji celo kukajo čez ramo. 

A little girl is terribly afraid of monsters. They are 
everywhere: in the cellar, out on the street and 
under her bed. They even look over her shoulder 
when she does her homework.

lAčen seM / J'Ai fAiM / i'M HUnGry
Delphine Hermans, Louise-Marie Colon in 11 požre-
šnih otrok/and 11 ravenous children (Camera-etc) 
Belgija/Belgium, 2008, Beta SP, 3'30''
jezik/language FR, podnapisi/subs SLO, EN

Mladi Inuit Ikouk prebiva v ledeni pokrajini. Ves 
čas je tako lačen, da ga mama ne more več hraniti, 
zato ga samega pošlje iskat hrano.  

Ikouk is a young Inuit who lives on the ice field. He 
is so hungry that his mum can't feed him anymore 
and sends him out to find food on his own.

SlON II: PROgRAm KRATKIH ANImIRANIH FIlmOV ZA OTROKE Od 7. dO 10. lETA THE ElEPHANT II: ANImATEd SHORTS PROgRAmmE FOR CHIldREN AgEd 7 
TO 10
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SlON II: PROgRAm KRATKIH ANImIRANIH FIlmOV ZA OTROKE Od 7. dO 10. lETA THE ElEPHANT II: ANImATEd SHORTS PROgRAmmE FOR CHIldREN AgEd 7 
TO 10

lisiCA V lisičJeM JeziKU / Vixen in 
tHe fox lAnGUAGe
Miha Knific (Strup produkcija)
Slovenija/Slovenia, 2009, digiBeta, 5’50’’ 
jezik/language SLO, podnapisi/subs EN

V poplavi se lisica in zajček zatečeta v lisičji brlog 
Ker se v lisici prebudi materinski nagon in premaga 
lovskega, ta zajčka vsak dan tolaži: »Še bo lepo.« 
Po trinajstih dneh končno posije sonce in zbudi 
zajčka, ne pa tudi lisice. Predolgo je stradala. 
Zajček se še danes vrača klicat lisico: »Še bo 
lepo.« Edino, kar zna v lisičjem jeziku.

During a flood a vixen and a rabbit seek refuge 
in the vixen's den. She cares for the rabbit, the 
awakened maternal instinct overcoming the urge to 
hunt. “The sun will shine again,” she consoles him, 
and after 13 days the sun awakens him. But the 
vixen has starved for too long. Even now the rabbit 
keeps coming back, calling out the only words he 
knows in fox language.

GerAldoV zAdnJi dAn / GerAld's lAst 
dAy
Justin & Shel Rasch (Stunt Puppet Pictures)
ZDA/USA, 2009, Beta SP, 11'30'' 
jezik/language EN, podnapisi/subs SLO

Kužka Geralda bodo ob petih v zavetišču uspavali. 
Danes je njegov zadnji dan in zadnja priložnost, da 
si najde posvojitelja ... Mu bo do petih uspelo?

Gerald, the dog, is scheduled for termination by the 
dog pound today at 5:00. This is his last chance 
to find an adopter…Can he do it before his time 
runs out?
 

otroCi V lUni / die Kinder iM Mond / 
Moon CHildren
Ursula Ulmi (HSLU Luzern)
Švica/Switzerland, 2008, 35mm, 4'44''
brez dialoga/no dialogue

Skupina otrok, ki prebiva v Luni, spozna, da je 
zunanji svet veliko bolj zanimiv. Da bi prišli tja, pa 
morajo premagati nekaj ovir. Zgodba izvira iz Papue 
Nove Gvineje.  

A group of children living inside the moon discover 
that the world outside their home is much more 
fascinating. But they have to overcome some 
obstacles to get there. A tale from Papua New 
Guinea.
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SlON III:  PROgRAm KRATKIH ANImIRANIH FIlmOV ZA OTROKE Od 10. dO 
14. lETA

THE ElEPHANT III:  ANImATEd SHORTS PROgRAmmE FOR CHIldREN AgEd 
10 TO 14

izGUblJen in nAJden / lost And foUnd
Philip Hunt (Studio aka)
VB/UK, 2008, digiBeta, 24'
jezik/language EN, podnapisi/subs SLO

Magična zgodba o prijateljstvu in osamljenosti 
po literarni predlogi uspešnice Oliverja Jeffersa. 
Nekega dne deček na svojem pragu najde pingvina 
in odloči se, da mu bo pomagal najti pot domov ... 
tudi če bo moral veslati vse do Južnega pola. 

A magical tale of friendship and loneliness, based 
on the award-winning book by Oliver Jeffers. One 
day, a boy finds a penguin on his doorstep and 
decides to help the penguin find his way home... 
Even if that means rowing all the way to the South 
Pole!

Vestern ŠPAGeti / Western 
sPAGHetti
PES (eatPES)
ZDA/USA, 2008, DVD, 1’45’’
brez dialogov/no dialogue

Inovativen način priprave testenin ...

A novel way of preparing pasta...

MAle rAdosti / rAdostKi / Joyets
Magdalena Osińska (Studio Se-Ma-For)
Poljska/Poland, 2008, 35mm, 10'40'' 
jezik/language PL, podnapisi/subs SLO, EN

Film je oda otroštvu. Glavni navdih za filmsko 
formo in vsebino je tisti intenziven način, na 
katerega otroci doživljajo svet. Zgodba pripoveduje 
o neverjetni dogodivščini, popotovanju v neznane in 
fantastične svetove. Glavno sporočilo pa je: če so 
ljudje prijatelji in se imajo radi, se lahko zgodi tudi 
nemogoče. 

The film Joyets is a celebration of childhood. The 
intense way in which a child perceives the world 
is the main inspiration for the film’s form and 
content. The plot is an incredible adventure, a 
journey into an unknown and fantastic world. The 
main message of Joyets is that if people are friends 
and love each other the impossible can happen.  
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SlON III:  PROgRAm KRATKIH ANImIRANIH FIlmOV ZA OTROKE Od 10. dO 
14. lETA

THE ElEPHANT III:  ANImATEd SHORTS PROgRAmmE FOR CHIldREN AgEd 
10 TO 14

KrAlJ otoKA / il re dell'isolA / tHe 
KinG of tHe islAnd
Raimondo Della Calce (artFive animation studio)
Italija/Italy, 2009, digiBeta, 16'15'' 
jezik/language IT, podnapisi/subs SLO, EN

Gioannin je šestletni deček, ki živi v italijanskem 
mestu Genova na začetku 20. stoletja. Ves čas 
sanjari o svojem močnem, sijajnem očetu, ki se 
nekega dne ni več vrnil z morja, malček pa ga ni 
nikoli spoznal. Bo pa spoznal, da so sanje manj 
vredne od tistega, kar nam daje resnično življenje, 
kljub vsem težavam in razočaranjem. 

Gioannin is a 6-year-old kid who lives in Genoa, 
Italy, at the beginning of 1900. He always dreams 
of his strong and wonderful father he’s never met, 
who went missing at sea and has never returned. 
He is going to discover that a dream is not worth 
as much as real life, despite its difficulties and 
disappointments, can give naturally.

tiŠinA / silenCe
Borivoj Dovniković – Bordo (Zagreb film)
Hrvaška/Croatia, 2009, Beta SP, 8’11’’
brez dialogov/no dialogue

Naš oglušeli junak srednjih let živi v svojem svetu 
tišine. Z okoljem komunicira s pomočjo tipa in 
vida. Potem pa nekega dne dobi slušni aparat in 
nenadoma se znajde v popolnoma novem svetu – 
svetu zvoka. 

A deaf middle-aged hero lives in his own world of 
silence. He interacts with his surroundings, using 
his hands and sight. Then he gets a hearing aid 
and suddenly finds himself in a new world – the 
world of sound.
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ŽVerCe / VArMints
Marc Craste (Studio aka)
VB/UK, 2008, digiBeta, 24'
brez dialogov/no dialogue

Mala žverca se, soočena z neustavljivo 
urbanizacijo, brezbrižnostjo in brezobzirnim 
uničevanjem, na vse pretege trudi, da bi ohranila 
vsaj delček mirnega življenja, kakršnega je nekoč 
poznala. Iz teh nesebičnih izrazov ljubezni požene 
kal spremembe, ki bo na koncu rešila njen svet. 
Ampak za kakšno ceno ... 

In the face of overwhelming urbanization, 
indifference and recklessness, a small creature 
struggles to preserve a remnant of the peace he 
once knew. His selfless acts of love plant the seeds 
of change that will ultimately prove the salvation of 
his world. But at what cost to himself… 

PAst / KAtisKA / tHe trAP
Joni Männistö, Janne Kukkonen, JP Saari, Miko 
Korhonen (Turku Arts Academy)
Finska/Finland, 2008, Beta SP, 4'33’’
brez dialogov/no dialogue

Zgodba o deklici, očetu in ribi, ki ogreje srce. Zobje 
pa med filmom šklepetajo. 

A heartwarmingly shivering story of a girl, her 
father and a fish.

SlON IV: PROgRAm KRATKIH ANImIRANIH FIlmOV ZA mlAdOSTNIKE Od 14. lETA THE ElEPHANT IV: ANImATEd SHORTS PROgRAmmE FOR yOUTH OVER 14

interVJU / q&A
Tim & Mike Rauch (Rauch Brothers Animation)
ZDA/USA, 2009, digiBeta, 3'30''
jezik/language EN, podnapisi/subs SLO

Februarja 2006 se je dvanajstletni Joshua Littman, 
deček z Aspergerovim sindromom, pri organizaciji 
StoryCorps pogovarjal s svojo mamo Sarah. Njun 
edinstven intervju se je dotaknil tako različnih 
tematik, kot so ščurki in materin odnos do sina 
Joshue.  
 
In February 2006, 12-year-old Joshua Littman, 
who has Asperger's Syndrome, interviewed his 
mother Sarah at StoryCorps. Their one-of-a-kind 
conversation covered everything from cockroaches 
to Sarah's feelings about Joshua as a son.
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SlON IV: PROgRAm KRATKIH ANImIRANIH FIlmOV ZA mlAdOSTNIKE Od 14. lETA THE ElEPHANT IV: ANImATEd SHORTS PROgRAmmE FOR yOUTH OVER 14

MoJ brAteC z lUne / Mon Petit frère 
de lA lUne / My little brotHer froM 
tHe Moon
Frédéric Philibert (Sacrebleu Production)
Francija/France, 2008, 35mm, 6'
jezik/language FR, podnapisi/subs SLO, EN

Deklica poskuša razumeti, zakaj njen avtistični 
bratec ne mara drugih otrok.

A little girl tries to understand why her autistic 
brother does not like other children.

neVidnA osAMlJenost / inVisible 
loneliness
Jung-Hsien Lin (Playground Animation Studio)
Tajvan/Taiwan, 2009, digiBeta, 12'12''
brez dialogov/no dialogue

Odkar je očka svoji hčerkici okoli vratu zavezal njen 
ključ, je bolj osamljena. Lahko le upa, da jo bo 
očka prišel kdaj obiskat. Ključ mali deklici pomeni 
pogrešanje in upanje. Želi si, da bi odklepal topel 
dom namesto hladne, osamljene hiše. 

Since daddy put a key around the little girl's neck, 
she has become lonelier. The only thing she can do 
is hope that her daddy would come back and see 
her sometimes. The key symbolizes missing and 
hoping to the little girl. The child wishes that key 
could open a warm home instead of an ice-cold, 
empty house. 
   

JoŽetoVi PolŽi / les esCArGots de 
JosePH / JosePH's snAils
Sophie Roze (JPL Films)
Francija/France, 2009, 35mm, 11'48'' 
jezik/language FR, podnapisi/subs SLO, EN

Jože je sramežljiv, introvertiran deček, ki zbira 
polže. Nekega dne ga potegne v lasten popek in 
tako odkrije čudaški svet »popkogledov«. To so 
ljudje, ki komunicirajo le s svojimi popki, zato pa 
zlezejo vase in se spremenijo v polže ...      

Joseph is a shy, introverted boy who collects snails. 
He gets swallowed up by his own belly button 
and discovers the disturbing world of the “navel-
gazers”, people who, by only communicating with 
their navel, curl in on themselves and turn into 
snails...
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SlON IV: PROgRAm KRATKIH ANImIRANIH FIlmOV ZA mlAdOSTNIKE Od 14. lETA THE ElEPHANT IV: ANImATEd SHORTS PROgRAmmE FOR yOUTH OVER 14

dneVnA rUtinA / lAUfende GesCHäfte / 
A MoVinG bUsiness
Falk Schuster
Nemčija/Germany, 2009, Beta SP, 8'34'' 
brez dialogov/no dialogue

Dnevna rutina prikaže svet, v katerem liki živijo v 
povsem različnih dnevnih ritmih. Dva neposredna 
soseda bivata v popolnoma ločenih svetovih, 
nekega dne pa se njune poti srečajo in njuna 
svetova se obrneta na glavo. Kaj se je sploh 
zgodilo?

A Moving Business shows a world where the 
characters’ clocks beat to different rhythms. 
Two people living next door to each other live in 
completely separate worlds. But one day their 
paths cross and their worlds are turned upside 
down. What happened?
 

Gozdni iMPro: KAčA / loG JAM: tHe 
snAKe
Alexei Alexeev (Studio Beastarts)
Madžarska/Hungary, 2008, digiBeta, 1'
brez dialogov/no dialogue

Globoko v gozdu živijo tri živali, ki od vsega najraje 
uprizarjajo jam session na svojih improviziranih 
glasbilih. Medved igra kontrabas, volk pokriva 
vokale, zajec pa tolkala – s svojo glavo.

Deep in the forest three animals love nothing 
more than freestyle jammin' with their customized 
instruments. The bear's on bass, there's a howlin' 
wolf, and the rabbit provides the beats - with his 
head. 
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Vzhodnoevropska in srednjeevropska panorama
 eastern and Central european Panorama
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VZHOdNOEVROPSKA IN SREdNJEEVROPSKA PANORAmA EASTERN ANd CENTRAl EUROPEAN PANORAmA

MočneJŠe od ŽiVlJenJA / JAče od 
ŽiVotA / lArGer tHAn life
Livio Rajh (ALU Zagreb)
Hrvaška/Croatia, 2009, Beta SP, 5'50''

V bližnji prihodnosti Zemljo prizadene katastrofalna 
epidemija. Preživeli ves čas iščejo znake življenja. 
Ko odkrijejo mrtva telesa, obupani zapustijo 
prizorišče. Agenti niso razumeli klicev na pomoč, 
ki so prihajali iz mrtvih teles, duš. Signal so zavrgli 
kot tehnično napako. Tehnologija je imela prav, pa 
to ni nič pomagalo. 

In the near future Earth is overtaken by an 
epidemic catastrophe. Survivors are constantly 
trying to locate the living. On discovering dead 
bodies they leave the location in despair. The 
agents could not register a cry for help coming 
from the lifeless bodies - souls. They discard the 
signal as technical error. Technology was right but 
did not help the situation.

rAbiM! / MAn reiKiA! / i need! 
Jūratė Leikatė, Valentas Aškinis (Filmuö štrichai/
Vilanima Film Studio)
Litva/Lithuania, 2008, Beta SP, 4'30''

Zgodba o najstnici, katere najljubši stavek se glasi 
– »RABIM!«

A story about a teenage girl, whose main phrase in 
her life is – “I NEED!”

VirUs
Robert Proch (ASP Poznań)
Poljska/Poland, 2009, Beta SP, 4’33’’

Družba ne more preživeti brez pravil in predpisov. 
Fenomen grafitov predstavlja najbolj očitno 
nasprotje temu redu. Živ vtis urbanega okolja.  

Society cannot exist without rules and regulations. 
The graffiti phenomenon is the clearest opposition 
to this order. A vivid impression of the urban 
environment.
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VZHOdNOEVROPSKA IN SREdNJEEVROPSKA PANORAmA EASTERN ANd CENTRAl EUROPEAN PANORAmA

fAUst Ali o PAdCU / fAUst ili o PAdU 
/ fAUst or AboUt tHe fAll
Marko Meštrović (Kreativni sindikat)
Hrvaška/Croatia, 2009, Beta SP, 8’

Zgodba o dualizmu človekove narave, o hkratni 
težnji, da bi uničil vse okoli sebe in hrepenenju 
po lastni nesmrtnosti. Lutka na kolesu uprizori 
gledališko igro Faust, v kateri človek svojo dušo 
proda hudiču.    

The film tells a story about dualism, about man’s 
nature to destroy everything around him and his 
desire for immortality. The puppet on the bike 
performs the theatre play Faust in which a man 
sells his soul to the devil.

sAnJsKi Mlin / áloMMAloM / dreAMMill
Dóra Keresztes (Studio Ex-ist)
Madžarska/Hungary, 2008, DVD, 4’30’’

Štiriminutni animirani capriccio objokuje 
izginevanje podeželja, ki ga bomo kmalu lahko 
našli le še v svoji domišljiji, v sanjah. 

This four-minute animated capriccio mourns that 
disappearing country world we will soon only be 
able to meet in our imagination, in our dreams.

tAt / VAGis / tHe tHief
Monika Žeknytė (VDA Vilnius)
Litva/Lithuania, 2008, Beta SP, 6’10’’

Neke mrzle zimske noči se vaščani znajdejo na 
lovu za nevarnim tatom. Mali deček jih opazuje 
z domačega okna. Tatu ujamejo, a ker se dečku 
smili, se odloči zločinca izpustiti na svobodo. 
Animirani film je nastal po literarni predlogi Jurgisa 
Savickisa.  

On a cold winter night the villagers are in chase of 
a dangerous rustler. A little boy watches everything 
through his home window. The thief is caught 
but, feeling sorry for him, the little boy decides to 
release the criminal. This animated film is based 
on a Jurgis Savickis novel.
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MensCH MAsCHine
Ivan Mirko Senjanović 
Hrvaška/Croatia, 2009, miniDV, 3'

Pesem skupine Kraftwerk v glasbeni priredbi in 
izvedbi Frana Gracina v stop-motion glasbenem 
videu Ivana Mirka Senjanovića. 

An original song by Kraftwerk – arranged and 
played by Frano Gracin – in a stop-motion music 
video by Ivan Mirko Senjanović.
 

rdečA JAHAlKA / sArKAnAis JA-tnieKs 
/ red rider
Martins Paulins (Rija Films)
Latvija/Latvia, 2009, digiBeta, 2'36''

Šaljiva zgodba o majhni deklici z napoleonskim 
sindromom. S svojim otroškim veseljem ne ukroti 
le volka, pač pa tudi svojo babico. 

A humorous story about a little girl suffering from 
the Napoleon syndrome. Through childlike joy she 
not only tames the wolf, but her grandmother as 
well.

KoMUniKACiJA / CoMMUniCAtion
Darko Masnec
Slovenija/Slovenia, 2009, miniDV, 4'8''

Novi načini interakcije in komunikacije se rapidno 
razvijajo, informacijska puščava pa raste iz dneva 
v dan. A če z močjo, ki jo komunikacija ponuja, 
ravnamo neodgovorno, sproža usodne posledice. 

New modes of interaction and communication 
are rapidly developing, but the information desert 
expands on a daily basis. The amount of power 
offered by communication can unleash fatal 
consequences when handled irresponsibly.     

VZHOdNOEVROPSKA IN SREdNJEEVROPSKA PANORAmA EASTERN ANd CENTRAl EUROPEAN PANORAmA

katalog_animateka_09.indd   46 19.11.2009   22:28:07



47

nočnA MorA / noĆnA MorA / niGHtMAre
Darko Kokić (UMAS Split)
Hrvaška/Croatia, 2008, digiBeta, 3’35’’

ne nA nebU ne nA zeMlJi / čArdAK 
/ A boy, A drAGon, A WoMAn And An 
inVisible WinGed friend
Jelena Bešir (AFC)
Srbija/Serbia, 2009, miniDV, 11'20''

oPeKozlAGAleC / briCKloAder
Miha Šubic (Caveman Pictures/Famul Stuart)
Slovenija/Slovenia, 2009, DVD, 2’7’’

To je film o posamezniku, ki se znajde pred 
neprebojnim zidom birokracije. Zid sestavljajo 
uradniki, ki stranke ne vidijo kot središča 
pozornosti svojega dela, pač pa kot oviro lastnim 
zakoreninjenim navadam in rutini. Protagonist 
(stranka) postane neke vrste ujetnik sistema, a ne 
more ugotoviti, kdaj se bo uspel rešiti iz ujetništva. 

This film is about an individual confronted by the 
impassable wall of bureaucracy. The wall is formed 
by clerks who don’t see a client as the focus of 
their work, but an obstacle to their firm habits and 
routines. The protagonist (client) becomes, in a 
way, a captive of the system, but can’t figure out 
how long his captivity will last.

Avtorska adaptacija srbske pravljice Čardak ne na 
nebu ne na zemlji.
Zgodba o zgodbi: nekoč je živel kralj, ki je imel 
tri sinove in eno hčer ... Zgodba v zgodbi: pot 
zorenja, iskanja, prehoda skozi notranje hodnike 
lastne podzavesti. Zgodba za zgodbo: nadaljevanje, 
neskončni niz. Čardak je nekje in povsod, to so 
kraji, ki nas čakajo. 

An adaptation of the Serbian fable Čardak neither 
in the sky nor on Earth.
The tale about the tale: Once upon a time there 
was a king…The tale inside: A path of maturing, 
searching, passing through the inner chambers of 
our subconscious. The tale behind: continuation, 
an infinite string. There are places that await us. 

Ko ste tako zasvojeni s svojo tetris video igro, da ne 
morete več nehati igrati, se lahko zgodi, da kocke 
oživijo in vam pomagajo pri zasvojenosti.

When you become so addicted to your Tetris game 
that you can’t stop playing anymore, the bricks 
might come alive and help you overcome your 
addiction.
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zAVoJeVAlCi / tHe ConqUerors
Miroslav Mirchev (Sugarshack Animation)
Bolgarija/Bulgaria, 2009, DVD, 3’33’’

Piti kri ali ne piti, vprašanja sploh ni. Samo še 
pogoltnost.

To flea or not to flea, there is no question. Just 
greed. 

otroŠKi dneVniK / VAiKyste
.
s 

dienorAŠtis / diAry of CHildHood 
Antanas Skučas (Filmuö štrichai)
Litva/Lithuania, 2009, Beta SP, 7’20’’ 

Hudo poškodovana deklica v bolnišnici najde 
pikapolonico in jo prosi, naj odleti v nebo in jo 
ozdravi ... Čez nekaj časa se dekličine poškodbe 
zacelijo, potem pa najde mrtvo pikapolonico in 
se odloči, da jo bo pokopala. Doživetja zapiše v 
dnevnik svojega otroštva. 

A seriously injured girl finds a ladybird in the 
hospital and asks the ladybird to fly to heaven 
and make her healthy…After some time the 
girl is healthy again; she finds a dead ladybird 
and decides to bury it. The girl describes all her 
experiences in her childhood diary.
 

eMily
Luka Bajt
Slovenija/Slovenia, 2009, DVcam, 3’40’’

Zgodba deklice, rojene v krutem in 
nerazumevajočem svetu, nas spominja na 
umetniški potencial vsake osebe in na družbo, ki ta 
potencial prepozna ali zavrže. 

The story of a young girl, born into a cruel world 
devoid of empathy, reminds us of the creative 
potential of each individual and of society that 
either acknowledges or discards it.   
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ostAli / resztA śWiAtA / tHe rest of 
tHe World 
Agata Gorzaödek (PWFSTviT Łódź)
Poljska/Poland, 2008, Beta SP, 6’37’’

Kratki film o ljubezni. Osamljeni klovn v brezimni 
množici išče ljubezen.

A short film about love. A lonely clown lost in a 
crowd is looking for his soul mate.

AriAdninA nit / AriAdné fonAlA / 
AriAdne's tHreAd
Attila Bertóti (Inforg Studio)
Madžarska/Hungary, 2009, Beta SP, 9’10’’

Prisotni so vsi ključni elementi starogrškega mita: 
labirint, Minotaver, Tezej, Ariadna in seveda nit. 
Tezej se nežno poslovi od svoje ljube in vstopi v 
labirint. Odločno išče pošast z mečem v roki in 
je pripravljen na boj. Medtem nič hudega sluteči 
Minotaver tava po blodnjaku.  

The basic story of the Ancient Greek myth is 
given: the labyrinth, the Minotaur, Theseus, 
Ariadne and of course, the thread. Theseus bids a 
tender farewell to his beloved and steps into the 
maze. He searches for the monster resolutely, his 
sword drawn and ready to fight. In the meantime, 
suspecting nothing, the Minotaur roams the 
labyrinth. 

sledileC trendoV / trendfolloWer
Didi Bruckmayr
Avstrija/Austria, 2009, Beta SP, 3’26’’

Mehurček je daleč od gospodarske krize. Šele ko v 
sistem začno vdirati mehurčki s skrajno drugačno 
ureditvijo, ko vedenja tržnih trendov ne moremo 
več prisiliti v ustaljene tirnice, nastopi grožnja, da 
se bo ravnotežje sistema porušilo. Takšna je teza 
Sledilca trendov Didi Bruckmayr – hiper-pop spota 
na temo trenutne gospodarske in finančne situacije.

A bubble is far from an economic crisis. Only when 
bubbles of extremely different order unexpectedly 
begin to break through, when market trend 
behavior can no longer be steered back into 
arranged paths, does a system threaten to totter 
out of balance. Thus suggests Didi Bruckmayr’s 
Trendfollower – a sort of hyper-pop clip on the 
current economic and financial situation. 
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zAJčeVA MotnJA / PrzyPAdeK zAJACA / 
tHe rAbbit CAse 
Jakub Wroński (PWFSTviT Łódź)
Poljska/Poland, 2009, Beta SP, 10’20’’

Zajec, volk in njuno prijateljstvo. To je zgodba o 
lepih ljudeh. 

The rabbit, the wolf and their big friendship. A 
story about beautiful people. 

PločniK / trottoir / sideWAlK
Mathieu Epiney (Pleine Pomme)
Švica/Switzerland, 2009, 35mm, 7’7’’

Stanovalci in mimoidoči v na videz mirni soseski 
doživijo nenavadno stresen dan.

Residents and passers-by a seemingly quiet 
neighbourhood experience an unusually frantic day.

debi in oGledAlo / deby And tHe 
Mirror
Tjaša Žurga
Slovenija/Slovenia, 2009, miniDV, 2'39''

Zgodba o Debi in njenem odsevu je metafora 
odnosa ženske do lastnega telesa, ki nosi pozitiven 
nauk: telo je treba ceniti in spoštovati, četudi ni 
»popolno«. Skozi jezik simbolov pripoveduje o 
posameznikovem iskanju ozkih vrat, ki so nam 
zaprta, če jih iščemo zgolj z razumom. Zato te 
zgodbe ni treba razumeti. Dovolj jo je občutiti. 

The story of Deby and her reflection is a metaphor 
for a woman’s attitude toward her body with a 
positive moral: We must cherish and respect our 
bodies, even if they are less than “perfect”. In 
a language of symbols, it tells of our search for 
the hidden door, which remains closed if we only 
search with reason. This story doesn’t need to be 
understood. It must be felt. 
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evropska študentska panorama
 european student Panorama
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JAz / JA / i
Ivana Jurić (ALU Zagreb)
Hrvaška/Croatia, 2008, miniDV, 3’33’’

Ženska je ujeta v moškem telesu. 

A woman is trapped in a man’s body.

1000 ŽerJAVoV zA Mir / 1000 CrAnes 
for PeACe 
Anja Tolar (RCDC Kent) 
VB, Slovenija/UK, Slovenia, 2009, DVD, 4’

Sadako zboli za levkemijo. Bolezen je posledica 
sevanja atomske bombe. Po stari japonski tradiciji 
se ji bo izpolnila želja, če bo naredila 1000 
papirnatih žerjavov. A več ko ima žerjavov, hujša 
postaja smrtonosna bolezen. Dokler ne postane 
število žerjavov nepomembno, njen boj za življenje 
pa simbol bojevanja za mir v atomski dobi. 

Sadako is diagnosed with leukemia, a consequence 
of atomic radiation. According to an old Japanese 
tradition, if she makes 1000 paper cranes, she 
will be granted a wish. But the more cranes she 
makes the more the disease progresses. Finally, the 
number of cranes becomes irrelevant as her fight 
for life grows into a symbol of a struggle for peace 
in an atomic era.
  

erszebet
Robbe Vervacke (KASK Gent)
Belgija/Belgium, 2008, Beta SP, 5’20’’

Privlačna ženska zapelje moškega, da bi se okopala 
v njegovi krvi.

A beautiful woman seduces a man to bathe in his 
blood. 
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CVetlični lončKi / floWerPots
Rafeal Sommerhalder (RCA London)
VB, Švica/UK, Switzerland, 2008, digiBeta, 5’

Kratki film o cvetličnih lončkih, klobukih in moči 
človeških navad. 

A short film about flowerpots, hats and the power 
of human habits.

UdAreC Po tilniKU / rAbbit PUnCH
Kristian Andrews (RCA London)
VB/UK, 2008, digiBeta, 5’34’’

Tam, kjer živiva, se nič ne dogaja, zato se igrava 
posebne enote ...
 
Nothing happens where we live so we do special 
ops...

nočne senCe / nACHtsCHAtten / 
niGHtsCAPe
Eike Mosler (KHM Köln)
Nemčija/Germany, 2009, digiBeta, 4'16''

Otrok ponoči kolesari skozi temačen gozd. Drveč 
avto ga nenadoma izrine s poti in kolesar se znajde 
med drevesi. V gozdu pa odkrije žareče bitje, ki 
se je zapletlo v grm. Ko ga reši iz grma, se začne 
odvijati prav skrivnostna dogodivščina.    

A child cycles through a dark forest at night. 
Suddenly it gets thrown off the road and into the 
woods by an aggressive car. In the woods the child 
finds a strange glowing creature that is tangled 
up in a bush. After it untangles the creature, a 
mysterious adventure begins. 
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ŽAbe / rAnAs / froGs
Célia Sacido-Martin (La Poudrière)
Francija/France, 2008, Beta SP, 4'56''

Žabci ne morejo prečkati nevarne ceste, da bi se 
pridružili žabam, ki jih čakajo na drugi strani. Tujec 
jim priskoči na pomoč. 

The frogs are unable to cross a dangerous road to 
join the female frogs waiting for them on the other 
side. A stranger comes to help them.

Urs
Moritz Mayerhofer (Filmakademie Baden-
Würtenberg)
Nemčija/Germany, 2009, digiBeta, 9’30’’

Vasica je mračna in zapuščena. Urs je dolga leta 
skrbel za svojo ostarelo mater, zdaj pa se hoče iz 
vasice preseliti na sončni gorski vrh. A njegova 
mama bi raje ostala doma ...    

A dark and deserted village. For many years Urs 
has been looking after his aging mother. But now 
he decides to leave for the sunny mountain tops, 
while his mother wants to stay...

CirKUs MiloVAn / MiloVAn CirCUs
Gerlando Infuso (La Cambre)
Belgija/Belgium, 2008, Beta SP, 8'54''

Iakov, nekdanja zvezda cirkusa Milovan, je danes le 
ubog pantomimik. Medtem ko si nanaša ličila, se 
spominja svetlih dni svoje slavne preteklosti.

Once the star of the Milovan Circus and now a 
mere mime, Iakov recalls his glorious past as he 
puts on his stage make-up. 
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PisArniŠKi HrUP / offiCe noise
Mads Johansen, Torben Søttrup, Karsten Madsen, 
Lærke Enemark (The Animation Workshop)
Danska/Denmark, 2008, Beta SP, 3'45''

Pisarniški hrup je kratka računalniška animacija 
o dveh zelo različnih sodelavcih za sosednjima 
mizama in o napetosti, ki bliskovito narašča, ker 
redoljubnega petelina zoprne navade nerodnega 
slona vse bolj spravljajo ob živce. 

Office Noise is a CGI animated short film about 
two very different cubicle neighbours, and the 
tense situation that builds up as the tidy rooster 
gets increasingly frustrated from being exposed 
to the irritating everyday habits of his clumsy 
elephant colleague.
   

PlAnet A
Momoko Seto (Le Fresnoy, Studio National des Arts 
Contemporains)
Francija/France, 2008, Beta SP, 7'40''

Svet je postal izsušen planet. Za brezmejno širjenje 
puščave je krivo izkoriščevalsko pridelovanje 
bombaža. Velike površine suhih tal prekriva slana 
puščava, v kateri nastajajo čudna solna drevesa. 
Ta pojav je le del hujše ekološke katastrofe, 
izsuševanja Aralskega jezera. In za vse je kriv 
človek ...       

The world has become a vast dried out planet, 
where the growing of cotton, over-exploited 
for economical reasons, is the main cause of 
desertification. A saline desert covers acres of 
dried out land where strange salt trees appear. This 
phenomenon echoes an even greater ecological 
disaster, the desertification of the Aral Sea. And 
man is always responsible...

PorKAnoGAViCA /  for soCK's sAKe
Carlo Vogele (Gobelins, L'École de l'image)
Francija/France, 2008, Beta SP, 4'47''

Nogavica pobegne z vrvi za sušenje perila in gre 
žurat ...

A sock escapes from the clothes line to go 
clubbing…
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69 let lJUbezni / 69 AAstAt 
ArMAstUst / 69 yeArs of loVe
Jaagup Metsalu (Estonian Academy of Arts)
Estonija/Estonia, 2008, Beta SP, 8'30''

sKoMiG / sHrUG
Alina Constantin (Volda University College/ESAAT)
Norveška, Francija/Norway, France, 2009, Beta 
SP, 6’50’’

Dva starejša para vsak dan popestrita svoje 
dolgočasno življenje s pomočjo pretvez in prevar, 
dokler rutine laži ne pretrga slepa usoda.

Two old couples make their dull lives interesting 
through cheating and deception until the routine of 
lies is broken by blind fate.
 

Skomigi, čudna izolirana bitja, živijo na otoku, 
okoli katerega voda ves čas narašča. To je njihova 
zgodba in zgodba o tem, kako so se prilagodili na 
nenehne podnebne spremembe. 

The Shrugs are strange isolated beings living on 
an island around which the water rises continually. 
This is their story, and how they have adapted to a 
constantly changing environment.

od znotrAJ nAVzVen / WyWiJAs / 
inside oUt
Andrzej Jobczyk (PWSFTviT Łódź)
Poljska/Poland, 2008, Beta SP, 5’35’’

Kratkometražec o realnosti sveta, ki je obrnjen 
od znotraj navzven. Film sta navdihnili 
večdimenzionalna in hiperbolična geometrija. 

A short film about the reality of a world turned 
inside out. The film was inspired by the geometry 
of multidimensional math and hyperbolic geometry.
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GUrMAnsKe norosti / foUdinG or not 
foUdinG
Youlia Rainous (ENSAD)
Francija/France, 2008, Beta SP, 5’

Slastna in eksperimentalna kulinarična animacija. 
Film raziskuje možnosti kombiniranja različnih 
sestavin, barv, oblik in tekstur, igralcem pa je 
omogočena svobodna igra s filmskim ritmom.  

This is a delightful and experimental culinary 
animation. The film explores various combinations 
of ingredients, colours, shapes and textures and 
the casting gives its actors room to play with the 
films rhythm.
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svetovni jagodni izbor
best of the rest
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rUMenA oVoJniCA / l'enVeloPPe JAUne 
/ tHe yelloW enVeloPe
Delphine Hermans (Camera-etc)
Belgija/Belgium, 2008, 35mm, 9’

nArobe / bACKWArds
Aaron Hughes
ZDA/USA, 2009, digiBeta, 4’33’’

KoPAlKA / tHe bAtHer
George Griffin
ZDA/USA, 2008, 35mm, 3’10’’

Anna živi sama s svojim psom. Nekega dne v 
nabiralniku med reklamami najde rumeno ovojnico 
s pismom, ki ji svetuje, naj idealnega moškega 
naroči kar iz kataloga ... 

Anna lives alone with her dog. One day, among the 
advertisements, she receives a big yellow envelope 
with a letter inside, suggesting her to order her 
ideal man by catalogue…
 

Ljubezenska zgodba, ki je tako narobe, da jo je 
treba povedati od zadaj. 

A love story so backwards, it has to be told in 
reverse.

Vidimo žensko, ki se prha za prosojno zaveso. 
Pogled nam počasi prekrivajo podobe iz 
animiranega flipbooka: zaporedje risb plešoče 
ženske. Medtem ko igra čembala prekinja naravne 
zvoke okolja, se plesalka osvobodi iz listov papirja 
in prosto poplesuje v preobilici erotičnih gibov. 

A woman is observed showering behind a 
translucent curtain. Gradually the view is obscured 
by a superimposed flipbook: a sequence of 
drawings of a dancing woman. As a harpsichord 
prelude interrupts the environment of natural 
sounds, the dancer is freed from the pages and 
cavorts in a multiplicity of erotic gestures. 
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rilčKoVe dodAtne sPosobnosti 
/ doPolnitel'nye VozMozHnosti 
PyAtACHKA / tHe AdditionAl 
CAPAbilities of tHe snoUt
Ivan Maximov (Fund of Social Cultural Programmes 
»Goubernia«), Rusija/Russia, 2008, Beta SP, 5’15’’

KričAlA seM Proti ŽiVlJenJU. Ali 
zAnJ. / Je CrAis Contre lA Vie. oU 
PoUr elle / i WAs CryinG oUt At 
life. or for it
Vergine Keaton (25 Films)
Francija/France, 2008, 35mm, 9’10’’

PoPoldAn / Afternoon
Ji-ye Ko (Kaywoon School of Art and Design)
Južna Koreja/South Korea, 2008, digiBeta, 6’25’’

Majhen pujsek z velikim nosom, ki se imenuje 
Pyatachok ali Rilček.

A small pig with a long nose called Pyatachok or 
Little Snout.

Jeleni se postavijo po robu krdelu psov, ki jih lovijo 
po gozdu. Med nenavadnim lovom prihajajo na 
plano čisto nove pokrajine. 

In the forest, the stags turn against the pack 
of dogs that has been chasing them. From this 
strange chase new landscapes surge from the 
ground.
 

Mirno, sončno popoldne, a v zraku je čutiti nekaj 
nenavadnega.  

A peaceful, sunny afternoon, but there is 
something special in the wind.
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sedeM brAtoV / tHe 7 brotHers
Paul & Kaj Driessen (Cinété filmproduktie B.V.)
Nizozemska/The Netherlands, 2008, 35mm, 
12’22’’

boris
Daniel Lundquist
ZDA/USA, 2008, digiBeta, 3’30’’

GosPodAr dAlJinCA / tHe Control 
MAster
Run Wrake (A Sclah Films Production for Veer) 
VB/UK, 2008, digiBeta, 6’45’’

Sedem bratov Grimm (ko smo mislili, da sta bila 
dva, smo živeli v zmoti) išče navdih za svoje 
pravljice. A nove zgodbe, ki jih pišejo (v igranem 
filmu), se (v animaciji) končajo drugače, kot smo 
bili vajeni.

The seven Grimm brothers (mistakenly we always 
assumed there were only two) are looking for 
inspiration for their fairy tales. But the new stories 
they are writing (in live action) end (in animation) 
differently from the tales we know.

Boris za rojstni dan dobi boben. Svoj boben ima 
tako rad, da neprestano tolče po njem in s tem 
spravlja ob živce vso vas. Vaščani poskusijo vse 
mogoče, da bi ga utišali, in fantu celo odrežejo 
roke. Ampak Borisu se še vedno posreči igrati na 
boben.

Boris got a drum for his birthday. He loved the 
drum so much, he played it constantly, annoying 
the entire village. The villagers try everything they 
can to stop the drumming, even cut of Boris’s 
arms. However, Boris still finds a way to play. 
    

V mirnem mestecu Halftone City se skrivnostna 
junakinja in njen drzni zaveznik spopadeta z 
najnevarnejšo grožnjo ... Film je nastal po naročilu 
Kanadske agencije za vizualne elemente Veer 
v sklopu promocije njene zbirke del Charlesa 
S. Andersona in je narejen izključno z uporabo 
vizualnih virov iz tega bogatega arhiva. 

In peaceful Halftone City, a mysterious heroine 
and a brave ally face the ultimate threat.... 
Commissioned by Veer, the Canadian visual 
elements agency, to promote their Charles S. 
Anderson collection, the film is animated using 
only images from this vast archive as source 
material. 

SVETOVNI JAgOdNI IZBOR I BEST OF THE REST I

katalog_animateka_09.indd   61 19.11.2009   22:28:40



62

Gospod Cok je lastnik velike tovarne za izdelavo 
bomb. Da bi povečal njeno učinkovitost in dobiček, 
se odloči delavce zamenjati z vrhunskimi roboti. 
Delavci nemočno opazujejo garanje robotov, a eden 
od njih se ne bo kar tako sprijaznil s tem, da so ga 
vrgli na cesto ... 

Mister Cok is the owner of a large bomb factory. 
Looking for efficiency and profit, he decides to 
replace his workers by sophisticated robots. The 
former stare helplessly at the toil of the robotic 
labourers. But one of the workers does not accept 
being discarded so easily...

»Ugrabili so nas, mamo, očeta in naju s sestrico. 
Starša so ubili, naju pa ločili. Star sem bil pet let,« 
pripoveduje Abuk. »Živel sem pri ugrabitelju in 
skrbel za njegove koze.« Sužnji so film o Abuku (9) 
in Machieku (15). Kot tisoče drugih otrok v Sudanu 
so ju ugrabili pripadniki državno sponzorirane 
milice, ki otroke uporablja za sužnje.  

“We were abducted, my mother, father, sister and 
me. Then they killed my parents and separated me 
from my sister. I was five,” tells Abuk, “I stayed 
with one of the men who kidnapped us and took 
care of his goats.” Slaves is about Abuk (9) and 
Machiek (15). Like thousands of others they were 
taken by government sponsored militia in Sudan 
and used as slaves. 

GosPod CoK / MonsieUr CoK / Mister 
CoK
Franck Dion (PAPY3D)
Francija/France, 2008, 35mm, 9’45’’

sUŽnJi / slAVAr / slAVes
Hanna Heilborn, David Aronowitsch (Story AB) 
Švedska/Sweden, 2008, 35mm, 15’

SVETOVNI JAgOdNI IZBOR I BEST OF THE REST I
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orGestiCUlAnisMUs
Mathieu Labaye (Camera-etc)
Belgija/Belgium, 2008, 35mm, 9'29''

ŽiVAlsKi Ples / AniMAl dAnCe
Ryo Okawara
Japonska/Japan, 2009, miniDV, 5'10''

Gozdne sAnJe / dröMMAr från sKoGen 
/ dreAMs froM tHe Woods
Johannes Nyholm (Joclo)
Švedska/Sweden, 2009, 35mm, 8'30''

Film prinaša pomembno sporočilo o izključenosti 
zaradi telesnega hendikepa. Slednjemu se pokloni, 
saj prepozna idejo notranjega prostora in moči, ki 
omogočata telesno ovirani osebi, da se povzpne 
nad povprečje. Ponavljajoči se gibi in zvočna 
podoba ustvarijo težko, a pozitivno vzdušje. 

The film delivers an important message about 
exclusion due to disability. It celebrates disability 
by recognizing the concept of inner space and 
strength that allow physically challenged people to 
rise above normality. The use of repetitious moves 
with the sound design creates an uncomfortable, 
yet positive atmosphere.
 

Dinamična živalska animacija!

Dynamic creatures animation!

Film senčnih lutk z Deklico, Ptico in Smrtjo v 
glavnih vlogah govori o ljubezni in bolečini.

A shadow play about love and sorrow featuring the 
Girl, the Bird and Death.
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UoKVirJAnJe / bildfenster - 
fensterbilder / frAMinG
Bert Gottschalk
Nemčija/Germany, 2007, 35mm, 6'

MinUtnA MUHA / one MinUte fly
Michael Reichert
Nemčija/Germany, 2008, Beta SP, 3'57''

Posamezne sličice 8-milimetrskega filma kot 
okna v fasadah mestnih stavb. Če pogledamo eno 
samo sličico, je tako, kot bi gledali skozi okno 
neke hiše. V obeh primerih vidimo le izrez nekega 
dogajanja, ki je bolj ali manj naključno uokvirjeno 
ter postavljeno v novo okolje. 

The single frames of 8mm film are compared with 
windows in building-facades of a city. Looking at 
a single picture of a film is like looking through a 
window of a house facade. In both cases one can 
see only an extract of a happening more or less 
randomly framed and set into a new environment. 

Čeprav traja le eno minuto, je življenje majhnega 
protagonista presunljivo polno doživetij.

Although lasting just one minute the main little 
character has a stunningly fulfilling life.

MAVer / o'Moro / tHe Moor
Christophe Calissoni, Eva Offrédo (Je Suis Bien 
Content)
Francija/France, 2009, 35mm, 12’

Neapelj konec petdesetih let. Karabinjer, molčeč 
orjak, ki se ga drži vzdevek O'Moro – Maver –, ima 
za nalogo aretirati vse mestne zločince. Ko nekega 
jutra v pristanišču sreča ciganko, se mu življenje 
popolnoma spremeni.   
 
Naples at the end of the 1950s. The carabinier, a 
taciturn giant that his senior officer calls O'Moro - 
the Moor – is charged with arresting the scum of 
the city. One morning a meeting with a gypsy at 
the port changes his life.
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AstronoMoVe sAnJe / tHe 
AstronoMer's dreAM
Malcolm Sutherland
Kanada/Canada, 2009, miniDV, 7’15’’ 

Ko lačni zvezdoslovec zaspi med reševanjem 
znanstvene uganke, spozna, da se rešitev ne skriva 
v vesolju, ampak v bizarni prehranjevalni verigi 
njegovega nezavednega.
 
When a hungry astronomer falls asleep while 
working on a problem, he discovers a solution not 
in outer space, but in the surreal food-chain of his 
subconscious mind.

JAz<z> / JAzzed
Anton Setola (NIAF/Lumière/Les Films du Nord)
Nizozemska, Francija, Belgija/The Netherlands, 
France, Belgium, 2008, Beta SP, 6’50’’

Tavajoči protagonist se na nočnih potepanjih 
sooča s svojimi koreninami. Zbuja se s hudim 
mačkom in nejasno samopodobo. S tem ko film 
Jacka prisili, da sprosti svoja najbolje varovana, 
najgloblja ter nezaznavna čustva, popelje gledalca 
na introspektivno popotovanje.

An aimless character is confronted by his roots 
during his nights out on the town. It leaves 
him with a hell of a hangover, and a doubtful 
self image. Jazzed takes the audience on an 
introspective journey by pushing the hero, Jack, 
to release his most mysterious, profound and 
imperceptible emotions.

reCi Že KAJ / PleAse sAy soMetHinG
David Oreilly (David Oreilly Animation)
Nemčija, Irska/Germany, Ireland, 2009, digiBeta, 
10’

Težaven odnos med Mačko in Mišjo, postavljen v 
daljno prihodnost.

A troubled relationship between a Cat and Mouse 
set in the distant Future.

SVETOVNI JAgOdNI IZBOR II BEST OF THE REST II
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PoHotneŽ / Horn doG
Bill Plympton (Bill Plympton Studio)
ZDA/USA, 2009, 35mm, 4’30’’

V četrtem delu odmevne »pasje« serije, ki je 
Plymptonu prinesla tudi nominacijo za oskarja, 
spremljamo nove nezgode korajžnega štirinožca. 
Tokrat se ubada s predebelim psom, ki napada 
ostrige, in neutrudnim violinskim lokom z 
morilskim nagonom, da bi si priboril naklonjenost 
svoje izbranke.  
    
Horn Dog is the fourth film in the famed 
Oscar nominated “dog” series. Here are more 
misadventures from our plucky canine, as he fends 
off an obese dog, attacking oysters, and a wayward 
killer violin bow, while trying to win the love of his 
heart’s desire.
    

rAzVoJ črneGA PsA / tHe blACK doG 
ProGress
Stephen Irwin (Animate Projects)
VB/UK, 2008, DVD, 3’14’’

Žalostna zgodba Črnega psa se razvije skozi serijo 
flipbookov. Medtem ko se niza vedno več eliptičnih 
prizorov in se zgodba razvija naprej, postaja 
dogajanje vse bolj kompleksno. 

The sad story of the Black Dog is told with a series 
of flipbooks. The scene grows denser as looped 
scenes accumulate and the narrative develops.

inUKsHUK
Camillelvis Théry (SIP Animation)
Francija/France, 2008, 35mm, 8’45’’ 

Mali Inuk in nagajivi medved na vetrovnem ledu 
zadnjega polarnega dne opazujeta, kako se njun 
beli svet spreminja v ogromen ocean teme. 

On the last polar day, up on the howling ice, a little 
Inuk man and a mischievous bear see their white 
world metamorphosed into a huge whale ocean of 
darkness. 

SVETOVNI JAgOdNI IZBOR II BEST OF THE REST II
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zMeŠnJAVA / JAM
Mirai Mizue
Japonska/Japan, 2009, Beta SP, 2’45’’

Ko naraščata število zvokov in število bitij, se svet 
slej ko prej spremeni v kaos. Svet živih bitij, ki se 
bliskovito množijo ... 

When the number of sounds increases, and the 
number of creatures increases, the world becomes 
confusing before long. The world of living things 
that increase rapidly...

KAKrŠnA MAti, tAKŠnA Hči / doCHKi-
MAteri / liKe MotHer, liKe dAUGHter 
Alexandra Lukina (VGIK Moscow)
Rusija/Russia, 2008, Beta SP, 7’

O ljubezni in strahu. 

About love and fear.

Vestern ŠPAGeti / Western sPAGHetti
PES (eatPES)
ZDA/USA, 2008, DVD, 1’45’’

Inovativen način priprave testenin ...

A novel way of preparing pasta...

SVETOVNI JAgOdNI IZBOR II BEST OF THE REST II
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Žirija se predstavlja
Jury Programme 

katalog_animateka_09.indd   68 19.11.2009   22:29:02



69

Matti Hagelberg (1964) je res vsestranska oseba: znan je 
kot stripovski umetnik, a tudi druge oblike ustvarjanja vizualnih 
podob mu niso nič tujega. Poleg oblikovanja plakatov in ilustra-
cij se je ukvarjal s sitotiskom in animacijo kot član umetniške 
skupine francoske art brut tradicije Le Dernier Cri.

Napisal je libreto za opero Mojstri pevci z Marsa (Marsin 
mestarilaulajat), narejeno po predlogah njegovih stripov, a tudi 
to je bil le del znotraj celote njegovega umetniškega opusa in ne 
samostojno delo. Vse, kar naredi, je original s Hagelbergovim 
pečatom.

Večina njegovega dela pa res spada v okvir stripovske 
umetnosti. Avtor ustvarja lahko prepoznavne, izrazito grafične 
podobe v tehniki praskanke s črno podlago in nožem. 

Njegove zgodbe so navadno kratki utrinki, polni presene-
tljivih kombinacij in domiselnih situacij. Vse pa se tematsko 
povezujejo v ustvarjanju neke nove, vzporedne realnosti. Večino 
Hagelbergovih del zaznamuje občutek izločenosti, pogled od 
zunaj in avtorjev specifičen humor. V enem njegovih albumov 
na le nekaj straneh srečamo arhitekta Alvarja Aalta in Alberta 
Speera ter Walta Disneyja in njegov lik Porky Pig, v številnih 
njegovih stripih pa se pojavi tudi bog in umetnik sam. Hagel-
bergova dela razkrivajo skoraj enciklopedično zanimanje za 
svet, medtem ko je njihova forma kompaktna in nadzorovana. 
Kako zanimiva kombinacija. 

V mednarodnem pogledu je Matti Hagelberg eden najbolj 
objavljanih finskih stripovskih umetnikov. Številni albumi so iz-
šli v francoskem in finskem jeziku, kratke zgodbe pa še v mno-
gih drugih. Na Švedskem je njegov Holmenkollen (2000) prejel 
nagrado Urhunden za najboljši prevedeni stripovski album. 

Kalejdoskopske slike 
realnosti

Kaleidoscopic pictures of 
reality 

Matti Hagelberg (born in 1964) is a truly many-sided man: 
he is known as a comics artist but other forms of image creating 
are not unfamiliar to him either. Besides making illustrations 
and posters he has participated in the French Art Brut type 
artist group Le Dernier Cri by doing silkscreens and animation. 

He has written a libretto for the opera Master Singers 
from Mars (Marsin mestarilaulajat), which was based on his 
comics. In Hagelberg’s mind, that too was just one part in the 
whole of his artistic work, not a case of its own.  Whatever he 
does, is genuine Hagelberg.

However, a majority of Matti Hagelberg’s works fall inside 
the description comic art. He does easily identifiable, strongly 
graphic pictures that he scratches out of black scrape board 
with a knife. 

Hagelberg’s stories are usually short slices, full of surpri-
sing combinations and imaginative situations. They are, howe-
ver, all thematically bound together in creating a new parallel 
reality. Most of his works involve a kind of sense of being on 
the outside and rely on distinctive humor. One of his series 
with just a few pages features the architects Alvar Aalto and 
Albert Speer as well as Walt Disney and Porky Pig. Many of 
his works also portray God and the artist himself. Hagelberg’s 
works reflect his nearly encyclopedian interest in the world, but 
are at the same time compact and controlled in form. It is a 
striking combination. 

Internationally, Matti Hagelberg is one of the most widely 
published Finnish comic artists. Several of his albums have 
been published in French and Swedish, short stories in several 
other languages. In Sweden, his album Holmenkollen (2000) 

rAzstAVA MAttiJA 
HAGelberGA 
MAtti HAGelberG 
exHibition
7.-13. 12. KinodVor

RAZSTAVA mATTIJA HAgElBERgA mATTI HAgElBERg ExHIBITION
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Hagelbergov Kekkonen (2004) je resnična mojstrovina, ki 
življenje bivšega finskega predsednika Urha Kekkonena (1900–
86) ilustrira s pomočjo vseh legendarnih likov, od Jezusa do 
Elvisa. 

»Ne zdi se mi, da strogo ločujemo med visoko umetnostjo, 
kot sta glasba in slikarstvo, ter popularno kulturo,« je Hagelberg 
ocenil kulturno vzdušje na Finskem, ko sem ga nekaj let nazaj 
intervjuval. »Sam se nimam za stripovskega umetnika. Prepro-
sto počnem to, kar delam. Seveda se ne sramujem, da sem 
stripovski umetnik, ampak če bi zdajle razstavili moje slike, se 
tudi ne bi imel za slikarja.«

Trenutno pripravlja svoj novi veliki album, v katerem bo 
zopet zbral vrsto kratkih zgodb. »Če lahko nekaj izrazimo v str-
njeni obliki, je to vredno narediti,« Hagelberg jedrnato povzame 
svojo ljubezen do kratke forme. Stripovska umetnost je izvrsten 
medij za pripovedovanje kratkih, kompaktnih zgodb, saj njeno 
vsebino sporočajo tako slike kot besede. 

»Življenja ne razumem kot ene velike kepe; je bolj razpr-
šeno, opazujemo ga lahko iz različnih zornih kotov. Resničnost 
je stvar številnih resnic in pogledov, in moj pogled nanjo je ka-
lejdoskopski.« 

 
Heikki Jokinen
Umetniški kritik, delujoč v Helsinkih

was awarded the Urhunden Prize for best translated comic al-
bum. 

Hagelberg’s Kekkonen (2004) is a real chef-d’ouvre, a 
masterpiece melting together all the legends from Jesus to El-
vis into the life of former president of Finland, Urho Kekkonen 
(1900-86).

“I don’t believe that we make a clear distinction between 
high culture, such as painting or music, and popular culture,” 
Hagelberg assessed the cultural atmosphere in Finland some 
years ago when I interviewed him. “I don’t perceive myself as a 
comic artist, I just do what I do. Of course I’m not ashamed of 
being a comic artist, but if I held an exhibition of my paintings, 
I wouldn’t perceive myself as a painter, either.” 

Presently Hagelberg is working on a new major album, 
collecting again several short stories together. “If something can 
be said in a compact form, it’s worth doing,” Hagelberg sum-
marizes his desire for short stories. Comic art is an excellent 
medium for compact story-telling as its content is conveyed by 
both images and words. 

“I don’t see life as a single, solid lump but regard it as 
more dispersed, viewable from a variety of perspectives. There 
are several truths and perspectives to reality; my perception of 
it is kaleidoscopic.” 

Heikki Jokinen
An art critic based in Helsinki, Finland.

RAZSTAVA mATTIJA HAgElBERgA mATTI HAgElBERg ExHIBITION
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Montažerka, scenaristka, producentka in režiserka Ka-
tariina Lillqvist je verjetno mednarodno najbolj znana finska 
animatorka. Njeni filmi so bili velikokrat nagrajeni, novem-
bra 2006 pa je kot filmska ustvarjalka za svoje delo prejela 
najprestižnejše finsko nacionalno priznanje.

Dramaturgije in režije se je vedno lotevala na precej netra-
dicionalen način, s katerim je nekaj svojih, predvsem moških, 
študijskih kolegov celo prestrašila. Tako nenavadno se jim je 
zdelo, da bi nekdo pisal zgodbe o samostojni, močni in celo 
anarhistični protagonistki, kakršno srečamo v filmu Dekle in 
vojak (Tyttö ja Sotamies).

Vendar pa so avtoričini filmi povečini globoko pacifistični. 
Takšen je na primer Podeželski zdravnik (Maalaislääkäri), 
adaptacija Kafkove kratke zgodbe skozi pripovedi in spomine 
sarajevskih beguncev.

Njeni animiranimi kratkometražci so: Marie (1991), tri-
logija filmov po motivih Kafke: Jezdec na vedru (Hiilisangolla 
ratsastaja, 1992); Štorklja v kamrici (Kamarihaikara,1993) in 
Podeželski zdravnik (1996), Dekle in vojak (1995), Sv. Kse-
nija iz Sankt Peterburga (Ksenia Pietarilainen,1999), serija 
Zgodbe z neskončnih poti (Mire Bala Kale Hin, 2001 – 2003) 
in Daleč od Urala (Uralin perhonen, 2007).

Ustvarila je tudi številne radijske dokumentarne in igrane 
oddaje ter dokumentarne filme Boben grmenja (Ukkosrumpu), 
Spoštovani g. Tarzan (Arvoisa herra Tarzan), Perumos gre 
naprej (Perumos jatkaa matkaa) in Ta dežela ni moja (Eihän 
tämä maa minun omani ollut).

Leta 2005 je pri finski založbi ATEENA izšla tudi prva knji-
ga Katariine Lillqvist z naslovom Spoštovani g. Tarzan.  

retrosPeKtiVA 
KAtAriine 
lillqVist 
KAtAriinA 
lillqVist 
restrosPeCtiVe

Film editor, scriptwriter, producer and director Katariina 
Lillqvist is probably the best internationally known Finnish ani-
mation artist. Her films have won several international awards, 
while in November. 2006 she received the highly acclaimed 
Finnish National Arts Award for her career as a filmmaker.

Katariina has been doing her dramaturgy and direction 
work in very untraditional ways. Some of her colleagues, mostly 
male, were even scared. It seemed so unusual to write a story 
about a female protagonist who was independent, powerfull 
and even anarchist such as we find in the film The Maiden and 
the Soldier (Tyttö ja Sotamies). 

But over all, most of Katariina´s films are truly pacifistic, 
like The Country Doctor (Maalaislääkäri), based on the stories 
and memories of the Sarajevo refugees and then dramatised 
into the storyline of Franz Kafka. 

Her animated shorts include: Marie (1991), the Kafka Tri-
logy: Rider on the Bucket (Hiilisangolla ratsastaja, 1992); The 
Chamberstork (Kamarihaikara,1993), and The Country Doc-
tor (1996), The Maiden and the Soldier (1995), Ksenia of St 
Petersburg (Ksenia Pietarilainen,1999), the series Tales from 
the Endless Roads (Mire Bala Kale Hin, 2001 – 2003), and 
Far Away from Ural (Uralin perhonen, 2007).

In addition to these she has directed many radio features 
and documentaries, as well as documentary films Thunder-
drum (Ukkosrumpu), Dear Mr. Tarzan (Arvoisa herra Tarzan), 
Perumos Goes On (Perumos jatkaa matkaa), and This Land 
Was Not My Land (Eihän tämä maa minun omani ollut).

In 2005 Katariina also wrote her first book Dear Mr. Tar-
zan, published by ATEENA in Finland. 

RETROSPEKTIVA KATARIINE lIllqVIST KATARIINA lIllqVIST RESTROSPECTIVE

retrospektiva Katariine 
lillqvist

Katariina lillqvist 
restrospective 

katalog_animateka_09.indd   71 19.11.2009   22:29:06



72

JezdeC nA VedrU / HiilisAnGollA 
rAtsAstAJA / rider on tHe bUCKet
Katariina Lillqvist (Camera Cagliostro)
Finska/Finland, 1992, 35mm, 8´ 

Jezdec na vedru je prvi film kafkovske trilogije 
Katariine Lillqvist in skupine animatorjev iz Studia 
Jiř íja Trnke. Zgodba se odvija v Pragi leta 1917, 
kjer obubožani glasbenik moleduje bogatega 
trgovca za nekaj oglja. 

Rider on the Bucket is the first film of the Kafka 
trilogy made by Katariina Lillqvist and the group of 
Studio Jiř í Trnka. The story takes place in Prague 
around 1917 where a poor musician is begging a 
wealthy merchant for coals.

ŠtorKlJA V KAMriCi / KAMAriHAiKArA 
/ tHe CHAMberstorK
Katariina Lillqvist (Camera Cagliostro)
Finska/Finland, 1993, 35mm, 9´

Presunljiva poetična pripoved po motivu stare 
ljudske balade o dekletu, ki v viharju vojne išče 
svojega zaročenca. Ljubega najde v vojaški 
bolnišnici, kjer se Smrt že pripravlja na svojo 
mračno nalogo. Lutkovno animacijo je navdihnila 
pesem Legenda o mrtvem vojaku Bertolta Brechta. 
 
A strikingly realized poetic tale, based on an old 
folk ballad of a maiden who sets out to search for 
her lost fiancé in the turmoils of war. The beloved 
is found in a stationary hospital where the Grim 
Reaper is preparing for his gloomy task. The 
puppet animation was inspired by the poem The 
Legend of the Dead Soldier by Bertolt Brecht. 

RETROSPEKTIVA KATARIINE lIllqVIST KATARIINA lIllqVIST RESTROSPECTIVE

Drugi del kafkovske trilogije. Ko pade mrak, se 
razcapani prodajalec rabljenih knjig vrne v svoje 
domovanje, strojnico dvigala, kjer odkrije brneče 
jajce. Izvali se štorklja. Ta fantastična lutkovna 
zgodba s sijajno animacijo in ritmom dokazuje, da 
je tudi Kafka lahko očarljiv!

The second part of the Kafka trilogy. As the night 
falls, a shabby old man selling second hand books 
returns home, the machine room of a lift, where he 
discovers a giant humming egg. A chamber stork is 
hatched. This fantastic doll story, featuring brilliant 
animation and rhythm, shows that even Kafka can 
be charming!

deKle in VoJAK / tyttö JA sotAMies / 
tHe MAiden And tHe soldier
Katariina Lillqvist (Kinotuotanto Oy/Studio Jiří 
Trnka)
Finska, Češka/Finland, Czech Republic, 1995, 
35mm, 9´
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PodeŽelsKi zdrAVniK / 
MAAlAislääKäri / tHe CoUntry 
doCtor
Katariina Lillqvist (Kinotuotanto Oy)
Finska/Finland, 1996, 35mm, 15´ 

Lutkovna animacija o Sankt Peterburgu v 
osemnajstem stoletju pripoveduje zgodbo o Sv. 
Kseniji, njenem aristokratskem življenju in smrti 
v globinah reke Neve. Legenda o svetnici ubogih 
in revnih je tam še danes živa. Film je bil finski 
zmagovalec na Festivalu kratkega filma Tampere. 
 
A puppet animation of the 18th century St. 
Petersburg telling the story of Ksenia Grogorjevna 
Petrovna, her life from the glory of the palaces to 
the bottom of the river Neva. The legend of Ksenia 
still lives in St. Petersburg, where she is seen as 
a saint of poor people. Winner of the national 
competition at the Tampere Short Film Festival.
 

Zgodbe z neskončnih poti so animirana lutkovna 
serija z motivi starodavnih romskih legend in 
pravljic. V prvem delu spremljamo potujočo romsko 
družino. Ker je mala Maruška utrujena, ji začne 
babica pripovedovati pravljico. Prijazen babičin 
glas nas pospremi na njihovi poti od Indije do 
daljnega severa. 

Tales from the Endless Roads is a puppet 
animation series based on ancient Romany legends 
and fairytales. The first episode begins with a 
Romany family who are on the road. Maruska is 
tired so grandmother starts to tell her a fairytale. 
With the kind voice of the grandmother, we will 
follow their journey from India to the far away 
North.
 

RETROSPEKTIVA KATARIINE lIllqVIST KATARIINA lIllqVIST RESTROSPECTIVE

Zadnji del kafkovske trilogije, posnet po eni od 
avtorjevih najbolj mračnih zgodb, je presunljiva 
fantastična zgodba o ljudeh v primežu vojne. 
Pripoved, začinjena z grotesknimi detajli, in 
hipnotično tesnobno vzdušje spominjajo na nočno 
moro, za to pa se skrivajo podobe resničnih grozot 
evropske preteklosti. 

The last part of Lillqvist´s Kafka trilogy, based 
on one of Kafka´s most nightmarish stories, is a 
deeply touching surreal tale of people distressed by 
war. The narrative spiced with grotesque details, 
and the hypnotically oppressive atmosphere 
resemble a nightmare, but images of real European 
terrors are lurking in the background. 

sV. KseniJA iz sAnKt PeterbUrGA / 
KseniA PietArilAinen / KseniA, tHe 
sAint of st. PetersbUrG 
Katariina Lillqvist (Kinoproduction Ltd)
Finska/Finland, 1999, 35mm, 28´ 

ProloG: zGodbe z nesKončniH Poti / 
tArinoitA MAtKAn tAKAA / ProloGUe: 
tAles froM tHe endless roAds
Katariina Lillqvist (Camera Cagliostro)
Finska/Finland, 2002, 35mm, 8´ 
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zGodbe z nesKončniH Poti: roMsKo 
oGledAlo / Mire bAlA KAle Hin: 
roMAnien Peili / tAles froM tHe 
endless roAds: tHe roMAny Mirror
Katariina Lillqvist (Camera Cagliostro)
Finska/Finland, 2001, 35mm, 9´ 

Družina romskih glasbenikov prispe h kraljevemu 
gradu, stražarji pa jih ne spustijo noter. A kralj 
v čarobnem ogledalu uzre popotnike in njihova 
glasba ga tako prevzame, da jih povabi naprej. 
Orientalska pravljica s prelepimi animiranimi 
lutkami. 

A family of Roma musicians arrives at the king's 
castle, but is turned away by the guard. The 
king, seeing the musicians in his magic mirror, is 
enchanted by their music and invites them into his 
castle. An Oriental fairytale with beautifully crafted 
and animated puppets. 
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RETROSPEKTIVA IN PROgRAm ANNE SOlANAS ANNA SOlANAS RETROSPECTIVE ANd SElECTION

V svetu animiranega filma sem se znašla malce po naklju-
čju. Na filmski šoli Univerze v Barceloni sem študirala film in 
takrat spoznala Marca Ribo, ki je danes moj partner v filmskem 
ustvarjanju, koscenarist in korežiser vseh mojih kratkometraž-
cev. Skupaj z njim sem začela takrat požirati vsako animirano 
minuto, nato pa sva se odločila poskusiti srečo z najinim di-
plomskim projektom, čeprav univerza niti ni ponujala možnosti 
specializacije na področju animacije. Tako je nastal najin film 
Črna je barva bogov (El negre és el color dels déus), naivna ko-
medija o rasnih predsodkih, kratki film, ki je nastal praktično iz 
nič. Čeprav je tehnično pomanjkljiv, nama je pomagal spoznati, 
da resnično ljubiva svet stop-motion animacije in se ji želiva 
posvetiti v profesionalnem smislu. 

Po tej prvi »pustolovščini« sva ustanovila lastno produkcij-
sko hišo I+G Stop Motion, ki je štartala z najino drugo komedijo 
Lube in Bruno (La Lupe i en Bruno), v kateri sva se poigrala z 
odnosi in vlogami partnerjev. Medtem ko sva izpolnjevala nekaj 
naročil za oglase, izobraževalne in glasbene videe, sta nasta-
jala najina naslednja kratkometražca, ki sta že napovedovala 
mračnejše obdobje. Violeta, ribička s črnega morja (Violeta, 
la pescadora del mar negro) je zgodba o potrebi po lastništvu, 
o najsebičnejši obliki ljubezni, Kabaret Kadne (Cabaret Cadne) 
pa je apokaliptičen portret dveh likov, ki živita le od umetnosti 
in zanjo. Trenutno končujeva najin peti kratki film Dvojčici iz 
Sončeve četrti (Les Bessones del carrer de Ponent), zgodbo o 
težavnem odnosu med ostarelima dvojčicama, ki je postavljena 
v Barcelono na začetku dvajsetega stoletja.

Vsi moji filmi sledijo klasičnim pripovedim in verjamem, 
da je ta narativni klasicizem očiten tudi v izboru kratkih filmov, 

retrosPeKtiVA 
in ProGrAM Anne 
solAnAs
AnnA solAnAs 
retrosPeCtiVe And 
seleCtion

retrospektiva in program Anne 
solanas

Anna solanas retrospective 
and selection

I started in the world of animation a bit by chance. I was 
a film student at the Cinema School of the University of Barce-
lona and there, I met Marc Riba (now my film-making partner 
and co-writer and co-director of all my shorts). It was with 
him that I started to devour animated minutes and then, as 
a graduation project, although the university didn't have the 
animation major, we decided to try our luck. Hence Black is 
the color of the Gods (El negre és el color dels déus), a naive 
comedy about interracial prejudices, was created. A short that 
was made from scratch, technically flawed, but that made us 
realize that we really liked the world of stop-motion and that we 
wanted to dedicate ourselves to it professionally. 

After this first “adventure” we initiated I+G Stop Motion, 
our own production company, with the short Lupe & Bruno 
(La Lupe i en Bruno), our second comedy in which we played 
around with relationship roles. Meanwhile, we combined some 
commissioned work (spots, educational videos, music videos) 
with our two next shorts, ushering in a darker period: Violeta 
(Violeta, la pescadora del mar negro), a story about the need 
of possession, about the most selfish form of love, and Cabaret 
Kadne, an apocalyptic portrait of two characters who live from 
and for art. We are currently finishing The Twin Girls of Sunset 
Street (Les Bessones del carrer de Ponent), which will be our 
fifth short, a story of a complex and sickly relationship between 
two old twin ladies set in Barcelona at the beginning of the 
twentieth century. 

All my works are classic in their narrative and I believe that 
this narrative classicism is evident in the selection of shorts that 
I have made to complete the projection. I wanted to include two 
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pieces for children. Children's animation has always been very 
inspiring to me and I think Cheburashka and Capelito are both 
creative works with a special and charismatic main character 
and although from different countries and periods, they share a 
common sense of humor, sweetness and respect for the audi-
ence they were intended for. Respect for children. 

Rocks (Das Rad), Final Station: Paradise (Endstation: 
Paradies) and The Separation are three short films with an 
original idea and a powerful plot, exquisitely made and with 
a very personal treatment. Rocks highlight a brutal portrait of 
the human race and play an interesting game with time. Final 
Station: Paradise has a fine irony and cruel humor and The 
Separation excels with the power and simplicity of it’s ”mise en 
scène”. I was very impressed when I first saw the three shorts 
and they have been a clear source of inspiration for my work. 

Perhaps the piece that does not fit within this selec-
tion is The Dress (Kleit). Although I’m not a great fan of 
experimental animation, this is a short that drew my atten-
tion, environmentally speaking, for it is brutally expres-
sive and personally I love the risky sound design (this is the 
sound technician that I have speaking inside me, I guess!).  
 

Enjoy!
Anna Solanas

ki dopolnjujejo moj program. Želela sem vključiti dva otroška 
filma, saj me je animacija za otroke vedno navdihovala. Čebu-
raška (Cheburashka) in Očka goban (Capelito Papá) sta tako 
dve kreativni deli s posebnim, karizmatičnim glavnim junakom; 
čeprav prihajata iz različnih časovnih obdobij in držav, posedu-
jeta soroden humor, prisrčnost in spoštovanje do publike, za 
katero sta bili ustvarjeni. Spoštovanje do otrok.

Kolo (Das Rad), Končna postaja: Paradiž (Endstation: Pa-
radies) in Ločitev (The Separation) so trije kratkometražci z 
izvirno idejo in močno zgodbo. Vsi so odlično narejeni in polni 
osebnega angažmaja. Kolo slika brutalno iskreno podobo člo-
veštva in se zelo zanimivo poigrava s časom. Končna postaja: 
Paradiž je film prefinjene ironije in krutega humorja, Ločitev 
pa odlikuje moč in preprostost filmske mizanscene. Ko sem jih 
prvič videla, so naredili name močan vtis, v mojem delu pa so 
bili pomemben vir navdiha.

Morda je edini, ki na videz ne sodi v moj izbor, film Obleka 
(Kleit). Čeprav nisem velika privrženka eksperimentalne anima-
cije, je atmosfera tega kratkega filma pritegnila mojo pozornost. 
Film je namreč kar brutalno ekspresiven, in če vprašate mene, 
je njegov drzen, tvegan zvok naravnost enkraten (najbrž je to 
tisti zvočni mojster, ki ga slišim v sebi!).

Uživajte!
Anna Solanas  

RETROSPEKTIVA IN PROgRAm ANNE SOlANAS ANNA SOlANAS RETROSPECTIVE ANd SElECTION
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črnA Je bArVA boGoV / el neGre és 
el Color dels déUs / blACK is tHe 
ColoUr of tHe Gods
Marc Riba & Anna Solanas (Escándalo Films)
Španija/Spain, 2002, 35mm, 9’ 

RETROSPEKTIVA IN PROgRAm ANNE SOlANAS ANNA SOlANAS RETROSPECTIVE ANd SElECTION

lUPe in brUno / lA lUPe i en brUno / 
lUPe & brUno
Marc Riba & Anna Solanas (I+G Stop Motion)
Španija/Spain, 2005, 35mm, 6’ 

VioletA, ribičKA s črneGA MorJA / 
VioletA, lA PesCAdorA del MAr neGro 
/ VioletA
Marc Riba & Anna Solanas (I+G Stop Motion)
Španija/Spain, 2007, 35mm, 9’ 

Ali veste, da imajo gospodje, ki so videti, kot bi bili 
narejeni iz čokolade, večji penis, takega kot kača? 
Gospe z velikimi prsmi pa se zelo razveselijo, ko 
ga vidijo? Mene pa punce ne gledajo, ker je moj 
pimpek videti kot majhen črviček. 

Do you know that misters that look like they are 
made of chocolate have a bigger willy, like a snake?  
And ladies with round boobs when they look at it 
get very happy? But girls don’t look at me because 
mine looks like a little worm.

Lupe je všeč Bruno. Bruno pa ne mara Lupe. 
Očarljiva, strastna zgodba o nemogoči ljubezni 
med ... No dobro, mogoče je to le zgodba o Lupe 
in Brunu. 

Lupe likes Bruno. Bruno does not like Lupe. A 
fascinating, passionate story of impossible love, 
of...Ok, maybe it`s only Lupe and Bruno`s story.

Violeta najraje lovi ribe v črnih globinah morja.

Violeta loves nothing more than fishing in the 
darkest depths of the sea.
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KAbAret KAdne / CAbAret KAdne
Marc Riba & Anna Solanas (I+G Stop Motion)
Španija/Spain, 2008, 35mm, 5’ 

Stara kabaretna mačka Otto in Lola, katerih 
nekdanja slava je že dodobra zbledela, si krajšata 
dneve s svojo edino ljubeznijo: igranjem. Vse do 
pričakovanega, bridkega konca. 

Otto and Lola, two old cabaret artists that have 
seen better days fill their lives with their passion: 
Acting. Right to the predictable and tragic end.

Kolo / dAs rAd / roCKs
Chris Stenner, Arvid Uibel, Heidi Wittlinger 
Nemčija/Germany, 2002, Beta SP, 9’

Kamenodobna človeka Hew in Kew sta v svojem 
neskončnem življenju na gorskem vrhu doživela že 
marsikaj in tako ju dogajanje v dolini ne preseneti 
kaj dosti. Imata dovolj svojih težav. Nenadoma pa 
začne človeštvo odkrivati in izumljati, to početje pa 
ogrozi stoično tihožitje Hewa in Kewa ... 

The stone-people Hew and Kew have seen a lot in 
their everlasting lives on top of their mountain. So 
they're only mildly amazed by the ongoings in the 
valley, they've got their own problems to deal with. 
But all of a sudden, Mankind is discovering and 
inventing, instead of just woozeling, and this starts 
to threaten Hew's and Kew's stoic peacefulness...

KončnA PostAJA: PArAdiŽ / 
endstAtion: PArAdies / finAl 
stAtion: PArAdise  
Jan Thüring (Filmakademie Baden-Würtenberg)
Nemčija/Germany, 2000, digiBeta, 7’

Majhni podganji koloniji na hribu, kjer živi, ne 
gre ravno najbolje. Živali nimajo kaj jesti in piti. 
Povsod, kamor seže pogled, se razprostirajo le 
smeti. Nekega dne pa ena izmed podgan najde 
razglednico s posebnim motivom in od takrat je 
vse drugače ...
 
Things are not going too well for the little rat 
colony on the hill where they live. The animals 
have nothing to eat, nothing to drink and there is 
nothing but rubbish as far as the eye can see. One 
day a rat finds a postcard with a particular motif. 
After that, nothing is the same as it used to be...

RETROSPEKTIVA IN PROgRAm ANNE SOlANAS ANNA SOlANAS RETROSPECTIVE ANd SElECTION
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Ločitev siamskih dvojčkov in njene nenavadne 
posledice ...

The separation of conjoined twins and its 
extraordinary consequences...

Mlad, iznajdljiv, a nekoliko raztresen goban reši 
tudi najbolj nore zagate s pritiskom na svoj čarobni 
nos. Ko ga na stotine piščančkov zamenja za 
svojega očka, vzame – očitno magično – ponev, 
v kateri iz peščice koruznih zrn naredi cele gore 
pokovke.  

Capelito, a young forest mushroom, ingenious 
and somewhat scatterbrained, solves the craziest 
situations by simply pressing his magic nose. 
When hundreds of chicks mistake Capelito for their 
Daddy, he takes an obviously magical frying pan to 
make tons of popcorn from just a handful of maize.

Ženska se spominja srečnih trenutkov svojega 
življenja, morda pa se ji o njih le sanja. Kdo je ta 
ženska, katere obleka pozna čudovito in razburljivo 
življenje s kuhinjskimi pripomočki? Ženske nikoli 
ne vidimo, čeprav se gibljemo ob njenem telesu, ali 
bolje, ob njeni obleki, saj sta obleka in telo lahko 
tudi eno.  

A woman tries to remember the highlights of her 
life, or maybe dreams about them. Who is that 
woman, whose dress knows of a beautiful exciting 
life with kitchen utensils? We never see the woman 
herself, though we move along her body, or rather 
along her dress, since the dress and the body can 
be the same. 

ločiteV / tHe sePArAtion
Robert Morgan (animusfilms)
VB/UK, 2003, 35mm, 10’

očKA GobAn / CAPelito PAPá / 
CAPelito dAddy
Rodolfo Pastor (Estudio Rodolfo Pastor)
Španija/Spain, 2001, 35mm, 6’ 

obleKA / Kleit / tHe dress
Mari-Liis Bassovskaja, Jelena Girlin 
(OÜ Nukustudio)
Estonija/Estonia, 2007, Beta SP, 7’ 

RETROSPEKTIVA IN PROgRAm ANNE SOlANAS ANNA SOlANAS RETROSPECTIVE ANd SElECTION
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Sodobna otroška pravljica o velikih pionirskih 
dejanjih. Glavni junakinji sta krokodilka Gena in 
Čeburaška. Ko postavita otroško igrišče, razveselita 
male otroke. 

A modern fairy-tale for children about pioneer 
deeds. The main characters are crocodile Gena 
and Cheburashka. They build a playground and by 
doing so make the little children happy.

čebUrAŠKA / CHebUrAsHKA 
Roman Kachanov (Soyuzmultfilm)
SSSR (Rusija)/USSR (Russia), 1971, 35mm, 21’
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Ko se odločiš, da boš produciral animirane filme, se v re-
snici zavežeš, da boš z avtorjem in njegovim projektom gradil 
resnične pustolovščine. Pri produkciji Sacrebleu smo vedno po-
udarjali izjemen pomen zgodbe, še pred vprašanjem podobe. 
Produkcija filma pomeni skrbeti za produkcijo avtorja z njemu 
lastnim svetom, ki ga sestavljajo tako podobe kot besede. Kot 
jasno kažejo nekateri filmi, so podobe in zgodba tiste, ki se lah-
ko hitro spreminjajo in postanejo zastarele. Moramo biti torej 
sposobni dojemati film ne le v njegovem specifičnem časovnem 
okviru, ampak onkraj njegovega časa in nastanka, da bi to delo 
lahko postalo umetnina. Vse delo mora potekati v skladu in 
smeri tega raziskovanja, iskanja prave besede in primerne slike. 
Konec koncev je to tisto, kar išče popoln režiser. In tu se vse vrti 
okoli tega težavnega, krhkega ravnotežja med osebno kaprico in 
dolgoročnim pomenom dela. 

Ron dyens  

ron dyens: 
PredstAViteV 
sACrebleU 
ProdUCtions
ron dyens: 
sACrebleU 
ProdUCtions 
PresentAtion

Predstavitev sacrebleu 
Productions

sacrebleu Productions 
Presentation

To decide to produce animated films is to make a commit-
ment to build a real adventure with an author and his project. 
Within Sacrebleu, we have always given a great importance to 
the story, before concentrating on the image. To produce a film 
is to produce an author with his own world, which is made 
up of images as well as words. Because, as some films mani-
fest, more than the story, the images evolve and may become 
obsolete very fast, you must, therefore, have the capacity to 
perceive the film within its own time period, as well as beyond 
its creation and era, in order to make it become a work of art. 
Therefore, everything must go in accordance with this research 
and search for the right word and the exact image. Finally, this 
is what the perfect director looks for. And here everything whirls 
around this difficult adequacy or balance between the »coup de 
coeur« and the work in the long-run.

Ron dyens
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PAsJi sPoMin / lA MeMoriA dei CAni / 
tHe MeMory of doGs
Simone Massi 
Italija, Francija/Italy, France, 2006, 35mm, 8'

Dečku se posreči ukrotiti ogromnega belega volka 
za ježo. Z bratcem sta presrečna. Da pa bi nahranil 
svojo družino, prinese očka nekega dne domov 
neverjetno veliko žival ... belega volka. 

A child manages to tame a huge white wolf, to ride 
on it. He and his little brother are delighted. But to 
feed their family, their father brings home one day 
an animal bigger than usual...a white wolf.

Gruča moških ter nekaj žensk in otrok se poskušajo 
pririniti v javno kopališče. Nekateri zato, ker nimajo 
izbire. Doma nimajo tuša. Drugi, ki ga imajo, pa 
zato, ker se raje umivajo v javnosti.   

A lot of men, some women, and children push 
the door of public baths. Some of them because 
of necessity, they don't have shower at home. 
And others, who have showers, prefer washing 
themselves in this public place.

beli VolK / le loUP blAnC / tHe 
WHite Wolf
Pierre-Luc Granjon 
Francija/France, 2006, 35mm, 8'30

noVA KoŽA / PeAU neUVe / neW sKin
Clara Geller 
Francija/France, 2008, digiBeta, 13'

Z lici podrgnem ob kamenje. Gledam skozi špranjo 
v zidu. 
 
My cheeks brush against the stones, I look out 
from a break in the wall.
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Deauville v dvajsetih letih. Zmenek ljubimcev. Pa 
tudi tehnične težave ...

Deauville in the 20’s. A rendez-vous between 2 
lovers. But there are technical problems… 

Zora. V zapuščeni podeželski pokrajini dva 
mlada prestopnika odkrijeta par, mrtev zaradi 
avtomobilske nesreče.
 
In a deserted countryside, at the dawn of day, two 
young delinquents discover a dead couple after a 
car accident.

Dečkove sanje o letenju zamenjajo resnične težave 
odraščanja. Edini način, da se osvobodi, je vrnitev 
domov. 

A boy’s dream of flying is replaced by the realities 
of growing up. Returning home being the only way 
to set them free.

PlAMen / lA flAMMe / tHe flAMe
Ron Dyens 
Francija/France, 2001, 35mm, 3'

PotniCA / lA PAssAGère / tHe 
PAssenGer
Gautier Billotte 
Francija/France, 2004, Beta SP, 5'

iMAGo...
Cédric Babouche 
Belgija, Francija/Belgium, France, 2005, 35mm, 
12'
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MAtoPos 
Stéphanie Machuret 
Francija/France, 2006, 35mm, 11’35’’

S pomočjo glasbenih vrlin flavte bo vaščanom 
pomagal, da se znebijo strahov in jim odprl nov 
pogled na elemente narave.

Thanks to the musical quality of a flute, he will 
be able to exorcize the fears of the villagers and to 
offer a different perception of the natural elements.

besede, besede / PAroles PAroles / 
Words, Words
Ron Dyens 
Francija/France, 2003, 35mm, 4'

Moški in ženska dvajsetih let potujeta z balonom. 
Nenadoma pa ... 

A man and a woman in their 20’s. They are 
making a journey in a balloon. But suddenly… 

MAdAGAsKAr, dneVniK s Poti / 
MAdAGAsCAr, CArnet de VoyAGe / 
MAdAGAsCAr, trAVel diAry
Bastien Dubois 
Francija/France, 2009, 35mm, 12'

Malgaški ritual famadihana ali »obračanje kosti« 
prinaša pomembna slavja, ples in žrtvovanje, 
predvsem pa demonstrira pomembnost 
starodavnega kulta znotraj malgaške kulture. 
Zgodba se odvije v obliki popotniškega dnevnika, 
skozi risbo poti evropskega popotnika po pokrajinah 
raznolikih običajev. 

Famadihana, a Malagasy custom which means 
the reversal of death gives vent to important 
festivities, dancing and sacrifice, but especially 
demonstrates the importance of the ancient cult in 
the Malagasy society. The story is told in a journey 
diary, redrawing the trip of a European traveler 
confronted with these various customs. 
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čloVeK bAKlA / l'HoMMe torCHe / 
torCHMAn 
Ron Dyens 
Francija/France, 2002, Beta SP, 6'

Maurice je 75-letni možak, ki obožuje stripe. 
Nekega dne se odloči postati Človek bakla ...

Maurice, 75 years old, loves comic books. 
One day he decides to be a Torchman…
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V luči vse večje obsedenosti s tehnologijo na področju ani-
macije je delo Raimunda Krummeja kot oaza v puščavi. Krum-
me, vpet nekje med Busterjem Keatonom, Samuelom Becket-
tom in Chuckom Jonesom, z nekaj potezami spreminja mini-
malistične risbe v kompleksne, domiselne in pogosto komične 
meditacije o družbenih razredih, oblasti, množičnih medijih in 
s kančkom ironije o animiranem filmu samem. V Krummejevih 
alegoričnih popotovanjih keatonski »povprečneži« potujejo sko-
zi gole, absurdne in pogosto krute pokrajine v iskanju samih 
sebe. In tako kot pri drugem Nemcu, Wimu Wendersu, so tudi 
Krummejeve pokrajine prispodoba za junakovo notranje življe-
nje in pogosto odsevajo neko globljo notranjo stisko.

Ključ do razrešitve te stiske se skriva v moči, a moč sama 
je večno spreminjajoča se in pogosto le navidezna entiteta. V 
Plesu na vrvi (Seiltänzer, 1986) in Čarobni piščali (Du also 
bist mein Bräutigam, 1993) moč prinašata znanje in ljubezen. 
V Gledalcih (Zuschauer, 1989) je moč iluzorna in le na videz 
jo lahko dosežemo z manipulacijo množičnih medijev. Prehod 
(Passage, 1994) pa je komentar absurdne vztrajnosti hierar-
hičnih struktur moči. In končno, koncepti moči vstopajo v igro 
skozi samo osebo Raimunda Krummeja, ki skuša prek niza bre-
chtovskih samorefleksivnih strategij (na primer uporabe lastne 
delovne snovi kot aktivnega elementa fiktivne pripovedi) gledal-
ca zadržati na čustveni, pa čeprav razmišljujoči distanci, med-
tem ko svoje like igrivo opominja, da niso nič drugega kot liki.

Tisto, zaradi česar je Krummejevo delo tako posebno, niso 
njegovi eksistencialistični pomisleki, pač pa njegova sposob-
nost, da se teh vprašanj loti na komičen in domiseln način. 
Ko opazujemo njegovo ustvarjalno manipuliranje s prostorom, 

retrosPeKtiVA 
rAiMUndA 
KrUMMeJA
rAiMUnd KrUMMe 
retrosPeCtiVe

raimund Krumme: strukture 
moči

raimund Krumme: the Powers 
that be

Given the increasing obsession with the technology in 
animation, it’s refreshing to discover the work of Raimund 
Krumme. Somewhere between Buster Keaton, Samuel Beckett 
and Chuck Jones, Krumme turns minimalist line drawings into 
complex, imaginative, and often humorous meditations on 
class, power, mass media, and, with an ironic twist, animation 
itself. Structured around an allegorical journey, Krumme’s exi-
led Keatonesque “everymen” travel through barren, absurd, and 
often cruel landscapes in a quest for self-knowledge. And in 
Krumme’s work, like that of fellow countryman, Wim Wenders, 
the landscape also functions as an equation of a character’s 
state of mind, often reflecting a deeper torment. 

The key to stabilizing the character’s torments is through 
power. But power itself is an ever-changing and often super-
ficial entity. In Rope Dance (Seiltänzer, 1986) and The Ma-
gic Flute (Du also bist mein Bräutigam, 1993), power comes 
through knowledge and love. In Spectators (Zuschauer, 1989), 
power is illusory, seemingly achieved through the mass media, 
while Passage (1994) comments on the absurd resiliency of 
hierarchical power. Finally, power is reflected through Krumme 
himself, who, through a series of Brechtian self-reflexive stra-
tegies (e.g. using his materials as an active part of the fiction), 
attempts to keep the audience at an emotional yet mediative 
distance, while playfully reminding his characters that they are 
just that: characters.

What makes Krume’s work so special is not his existential 
queries, but rather his ability to treat these issues in an often 
comic and imaginative fashion. Watching Krumme’s creative 
manipulation of space is not unlike viewing the films of Buster 
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se spomnimo na Busterja Keatona, Jackieja Chana ali Gena 
Kellyja. Tudi njihovi manevri in presenetljiva uporaba prostora 
kot stranskega lika se upirajo vsaki razumski razlagi. In med-
tem ko akademiki lahko razglabljajo o socioloških in filozofskih 
implikacijah vsakega prizora, je v Krummejevih filmih, kljub 
njegovim brechtovskim ambicijam, pravzaprav na delu neki ču-
stveni element, ki je preprosto hipnotičen. 

Chris Robinson
Pisatelj, publicist in umetniški direktor Mednarodnega fe-

stivala animiranega filma Ottawa 

Razširjeno originalno verzijo besedila najdete v knjigi Un-
sung Heroes of Animation, John Libbey Publishing, 2005. Iz-
vleček objavljamo z avtorjevim dovoljenjem. 
   

Keaton, Jackie Chan or Gene Kelly, whose physical manoeuvres 
and astonishing use of space as a supporting character, defy all 
reason. While academics can ponder over the sociological and 
philosophical implications of each scene, there is an emotional 
element at work, contrary to Krumme’s Brechtian ambitions, 
that is quite simply hypnotic.

Chris Robinson
Author, freelance writer and Artistic Director of Ottawa In-

ternational Animation Film Festival

The original expanded text can be found in Unsung Heroes 
of Animation, John Libbey Publishing, 2005. Published with 
the author’s consent.
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Trije otroci v zabaviščnem parku vstopijo v grad, 
kjer strašijo duhovi. Ti jih tako prestrašijo, da se 
otroci odločijo maščevati in prestrašiti duhove. Ker 
se jim kaj takega še ni zgodilo, duhovi od strahu 
pobegnejo iz gradu. Ko pristanejo na cesti, si 
začnejo iskati nove službe …  

A ghost ride in an amusement park. Three children 
take a ride in a haunted castle. The ghosts on 
that ride scare them a lot. After they recover, they 
decide to scare the ghosts. Something like this 
has never happened to the ghosts. They are too 
terrified to stay in the castle. Being without work, 
they try to find new jobs…

Mali deček na kosilu s svojima tetama. 

A little boy out eating with his two aunts.

Skupina puzzlov v nasilni igri izločanja. Tisti, ki so 
bili pregnani, se začnejo na drugem koncu igrišča 
igrati skupaj. Ko nasilneži to vidijo, postanejo 
ljubosumni in bi se radi pridružili novi skupini. 

A group of puzzle pieces. One after the other is 
bullied out. The ones who were chased away start 
to play together. When the playground bullies see 
that, they get jealous and try to join them.

HiŠA strAHoV / les fAntoMes dU 
CHAteAU 
Raimund Krumme
Nemčija/Germany, 1980, 35mm, 9' 

ŠPAGeti / sPAGHetti 
Raimund Krumme
Nemčija/Germany, 1981, 35mm, 5'

PUzzle
Raimund Krumme
Nemčija/Germany, 1982, 35mm, 3'

RETROSPEKTIVA RAImUNdA KRUmmEJA RAImUNd KRUmmE RETROSPECTIVE
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Nekaj kosov pohištva zapusti svoje stanovanje, 
ampak »pasati« drugam ni tako preprosto …

Some pieces of furniture leave their apartment, but 
it is not so easy to fit in somewhere else…

Dve z vrvjo zvezani postavi se premikata v 
prostoru, ki ga določa le nekaj linij. Vsak novi 
položaj, ki ga lik zavzame, spremeni perspektivo in 
percepcijo prostora. 

Two figures, tied with a rope, move in a space 
defined by a few lines. Every new position the 
character takes, changes the perspective and the 
special perception. 

Gledalci v kinu in njihovi različni odzivi na film, ki 
jih lahko prepoznamo le po zvoku. Občinstvo se 
vse bolj ziblje v istem ritmu in postaja množica, ki 
posamezniku ne dopušča več lastne reakcije. 
 
Spectators in a cinema and their different reactions 
to a movie we are only able to perceive through 
their sound. More and more the crowd swings to 
the same rhythm, and turns into a mob, that does 
not leave any space for individual reaction. 

in stol odleti sKozi oKno / Und der 
sessel flieGt dUrCHs fenster / tHe 
CHAir flies tHroUGH tHe WindoW
Raimund Krumme
Nemčija/Germany, 1984, 35mm, 14'

Ples nA VrVi / seiltänzer / roPe 
dAnCe
Raimund Krumme
Nemčija/Germany, 1986, 35mm, 9’40’’

GledAlCi / zUsCHAUer / sPeCtAtors
Raimund Krumme
Nemčija/Germany, 1989, 35mm, 5’40’’

RETROSPEKTIVA RAImUNdA KRUmmEJA RAImUNd KRUmmE RETROSPECTIVE
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KriŽiŠče / die KreUzUnG / 
CrossroAds 
Raimund Krumme
Nemčija/Germany, 1991, 35mm, 9’30’’

čArobnA PiŠčAl / dU Also bist Mein 
bräUtiGAM / tHe MAGiC flUte 
Raimund Krumme
Nemčija/Germany, 1993, 35mm, 6'

PreHod / PAssAGe 
Raimund Krumme
Nemčija/Germany, 1994, 35mm, 7’

Človek prispe na križišče in se ne more odločiti, 
v katero smer naj krene. Ljudje, ki jih sprašuje za 
smer, pa ga še bolj zmedejo.
 
A person comes to a crossroads and cannot decide 
which way to take. People he asks confuse him 
more than they help. 

Aria Pamine iz opere čarobna piščal.

Pamina’s aria of the Magic Flute. 

Gospodar in služabnik morata prečkati zamrznjeno 
jezero. Kdo bo šel prvi?

Master and servant have to cross a frozen lake, 
who goes first?
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sPoročilo / tHe MessAGe 
Raimund Krumme
Nemčija/Germany, 2000, 35mm, 6’

zAPorniŠKi zbor / GefAnGenenCHor / 
CHoir of tHe Prisoners
Raimund Krumme
Nemčija/Germany, 2004, 35mm, 6’

AniMirAni reKlAMni oGlAsi / 
AniMAted CoMMerCiAls
Produkcija / Production: ACMEfilmworks

»Vrnil se je,« zveni preprosto sporočilo, ki se vsakič 
pojavi v spremenjeni obliki. 

“He is back again” is the simple message. It is 
converted each time it is passed.

V operi Fidelio zaporniki po dolgih letih življenja v 
temi zopet uzrejo svetlobo.

In the opera Fidelio prisoners are allowed to see 
the sun after years in the dark.
 

AST, 1994
Nasday, 1995
levi’s, 1996
got milk, 1996
Euro RSCg, 2001
Renu, 2003-2006
Black and decker, 2006
Hilton 1, 2006
Hilton 2, 2007
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Posebne predstavitve
special Programmes 
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Priznati moramo, da Finska ne sodi med glavne igralce na 
svetovnem odru animiranega filma. Produkcija je omejena, velike 
animacijske industrije ni. Čeprav poznamo zgodbe umetniškega 
in komercialnega uspeha, se moč finske animacije skriva drugje: 
v njeni živahnosti, večplastnosti, izvirnosti in osebnem pristopu. 
Finski animatorji so posamezniki, in vsak avtor ustvarja filme, 
ki odražajo njemu lastne umetniške cilje. Vseh vsebin, tehnik in 
žanrov ne moremo zaobjeti z eno samo definicijo. Ne moremo jih 
stlačiti v eno steklenico z jasno in natančno etiketo. Tradicionalen 
forum animacije je bil na Finskem v kinematografskih oglasih in 
izobraževalnem filmu. Prvi animacijski studio je nastal leta 1960 
pod okriljem kalifornijskega animatorja Boba Balserja; zbral in 
izučil je številne mojstre, ki so postali hrbtenica finske animacije. 
Večina je ustvarjala reklamne oglase in izobraževalne filme, 
nekateri, na primer Seppo Suo-Anttila, pa so že eksperimentirali 
tudi z animacijo predmetov.

V sedemdesetih letih se je na animacijski sceni pojavila 
kopica novih imen. Mednarodno najbolj odmevna avtorica je 
postala Marjut Rimminen, ki je zaslovela predvsem v Veliki 
Britaniji, kjer tudi živi. Prvi finski celovečerni animirani film, 
Sedem bratov (Seitsemän veljestä) Riitte Nelimarka in Jaakka 
Seecka v tehniki izrezljanke, datira v leto 1979. V tistem času 
je bila to na Finskem glavna tehnika, ki sta jo uporabljala tudi 
Heikki Partanen in Heikki Prepula. 

Devetdeseta leta so finski animaciji prinesla val 
sprememb. Leta 1994 je bila v mestu Turku ustanovljena prva 
šola animiranega filma pod vodstvom estonskega mojstra Priita 
Pärna. Neodvisna umetniška animacija je prejela učinkovito 
javno podporo in dostop do množice gledalcev prek državne 

foKUs nA finsKo 
foCUs on finlAnd 

Animirani film na finskem: ne 
supermarket, pač pa delikatesa

Animation in finland: not a 
super market, but a delicacy 
store

One has to admit: Finland is not a major player in the 
world of animation. The production is limited and there is no 
big animation industry. Although there are also artistic and 
commercial success stories, the strength of Finnish animation lies 
elsewhere: It is lively, with many faces, original and personal. The 
Finnish animation makers are individuals and each creates films 
to reflect his or her own artistic aims. There is no single definition 
sufficient to describe the content, the technique or the genres. 
You can’t put it in one bottle with a nice and accurate label on. 
The traditional forum for animation in Finland was commercials 
for cinema and educational films. The first animation studio 
started in 1960 with the help of Californian animator Bob Balser. 
He brought together and educated several animators who made 
the backbone of Finnish animation. Most of them worked with 
commercials and educational films, but filmmakers like Seppo 
Suo-Anttila experimented also with object animation.

The thaw began in the 1970’s with several new animation 
makers coming to the scene. Internationally best know is 
Marjut Rimminen, who has made a remarkable career in the 
UK, where she lives. The first feature length animation made 
in Finland, Riitta Nelimarkka’s and Jaakko Seeck’s cut-out 
animation Seven Brothers (Seitsemän veljestä), was screened 
in 1979. Cut-out was at that time the main technique used in 
Finland, also by e.g. Heikki Partanen and Heikki Prepula. 

The 1990’s changed the animation scene. Finland’s first 
animation school started in Turku in 1994, headed by the Estonian 
master Priit Pärn. The scene for independent artistic animation 
enjoyed effective public support systems and reached viewers 
through the public TV company Yle. In 1995 Cartoon Forum, the 
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televizijske hiše Yle. Leta 1995 je Turku gostil tudi Cartoon 
Forum, evropski forum za sofinanciranje televizijskih animiranih 
filmov. Tam so se predstavile tudi avtorice Antonia Ringbom in 
Jaana Wahlforss s TV serijo Sonce je rumena žirafa (Aurinko 
on keltainen kirahvi) ter Marjut Rimminen s svojo lutkovno 
animacijo Urpo & Turpo, eden bolj ambicioznih projektov 
zgodnjega tretjega tisočletja pa je film Turilas in Jäärä (Turilas 
ja Jäärä, 2001) režiserjev Isma Virtanena in Mariko Härkönen.

Prvi finski animacijski studio mednarodnih razsežnosti 
predstavlja Anima Vitae, ki od svoje ustanovitve leta 2000 
producira TV serije, kratke filme, reklame in celovečerce. 
Celovečerni animirani film Jelenček Niko (Niko - Lentäjän 
poika, 2008) Karija Juusonena in Michaela Hegnerja je 
odkupilo več kot sto držav, ogledalo pa si ga je že več kot 
milijon in pol gledalcev. Juusonen je za svojo lutkovno dramo 
strasti Pizza Passionata na festivalu v Cannesu leta 2001 
prejel glavno nagrado žirije. Medtem ko njegov Rojstni dan 
(Syntymäpäivä, 2004) priča o moči opazovanja človekove 
psihologije in ustvarjanja subtilnega humorja, ki črpa iz 
univerzalnih značilnosti človeške narave, je Juusonenov humor 
– če je to sploh mogoče – še bolj subtilen od humorja drugega 
zmagovalca iz Cannesa, režiserja Akija Kaurismäkija. 

Finci smo redkobesedni, kar jasno kažejo tudi naši filmi. 
Finska animacija se pogosto poglablja v drobna psihološka 
razmerja med ljudmi, namesto da bi ustvarjala akcijske 
komedije. Režiserka lutkovne animacije Katariina Lillqvist je 
svojo kariero začela v zgodnjih devetdesetih letih. Eden izmed 
treh »Kafkinih filmov«, Podeželski zdravnik (Maalaislääkäri, 
1996), ji je prinesel tudi srebrnega medveda na filmskem 
festivalu v Berlinu. Njene Zgodbe z neskončnih poti (Mire Bala 
Kale Hin) sestavljajo šestdelno serijo o romskih pripovedih in 
glasbi. Moč filmov Katariine Lillqvist se razodeva v avtentičnosti, 
zaradi katere filmska zgodba ni konformistična ali arhaična. V 
vsebini filmov prepoznamo avtoričin brezkompromisen podpis 
in artistične cilje. Film Daleč od Urala (Uralin perhonen, 2007) 

European co-financing event for TV animation, was held in Turku, 
Finland. Among projects presented there were the TV serial The 
Sun is a Yellow Giraffe (Aurinko on keltainen kirahvi) by Antonia 
Ringbom and Jaana Wahlforss, and the puppet animation Umpy 
& Tumpy (Urpo & Turpo). One of the ambitious projects of early 
third millennium is Tootletubs & Jyro (Turilas ja Jäärä, 2001), 
directed by Ismo Virtanen and Mariko Härkönen.

Anima Vitae is the first Finnish animation studio of 
international scale. After its start in the year 2000 it has 
produced TV series, short films, commercials and feature films. 
The feature Niko & The Way to the Stars (Niko - Lentäjän 
poika, 2008) by Kari Juusonen and Michael Hegner has been 
sold so far in more than 100 countries and has attracted 1,5 
million spectators. Juusonen won the 2001 Prix du Jury at 
Cannes film festival for his puppet passion drama Pizza 
Passionata. His The Birthday (Syntymäpäivä, 2004) shows his 
skill of accurately observing the human mind and producing 
unassuming humour based on the universal qualities of the 
human nature. Juusonen's sense of humour is - if possible - 
even more subtle than that of another Cannes prize winner, 
feature film director Aki Kaurismäki.

Finns are not too talkative, and this can be seen in our 
movies. Finnish animation tends to look at the small mental 
movements between people, not the action comedy.

Puppet animation director Katariina Lillqvist began her 
career in early 1990's. One of her three Kafka-films, The 
Country Doctor (Maalaislääkäri, 1996) brought her a Silver 
Bear at the Berlin Film Festival. Lillqvist’s Tales from the 
Endless Roads (Mire Bala Kale Hin) is a six part series about 
the Roma tales and music. The series was shot in Prague, the 
city where Lillqvist studied animation. The strength of Lillqvist’s 
films is an authenticity that doesn’t make the story’s narration 
conformist or archaic. In her films, both the maker’s fingerprints 
and artistic aims are visible without compromises in the 
content. Far away from Ural (Uralin perhonen, 2007) caused 

FOKUS NA FINSKO FOCUS ON FINlANd

katalog_animateka_09.indd   94 19.11.2009   22:29:48



95

je še pred premiero sprožil vročo razpravo. Govori o vlogi in 
osebnosti finskega vojaškega voditelja Mannerheima med 
kruto državljansko vojno leta 1918. Televizijsko premiero si je 
ogledalo 450.000 gledalcev, in to je mrzlični debati naredilo 
konec: postalo je namreč očitno, da film ni bogoskrunstvo, pač 
pa umetniško delo, ki se ganljivo dotika človeškega življenja. 

Številni nekdanji študenti šole animacije v Turku so se 
uveljavili kot avtorji neodvisnega filma, medtem ko je šola na 
Festivalu študentskega animiranega filma v Ottawi prejela 
nagrado za najboljšo šolo animiranega filma. Kaisa Penttilä je 
prejela nagrade za svojo odlično napisano lutkovno animacijo 
Letalska pošta (Lentoposti, 2002), rahločutni film Leene 
Jääskeläinen Mnogi so godrnjali zaradi moje forme (Moni 
moitti muotoani, 2003) pa je prepotoval številne mednarodne 
festivale. Robci naprodaj (Nenäliinoja myytävänä, 2004) Jana 
Anderssona so drveča pravljica v hip hop stilu. Ami Lindholm 
je bila ena od petih kandidatov za nagrado Cartoon d'Or. 3D 
animacija Zadnja zanka (Kutoja, 2005) Laure Neuvonen, 
preprosta zgodba o obsesiji in tem, kako jo lahko presežemo, se 
je uvrstila v tekmovalni program prestižnega festivala v Annecyju. 

In kaj lahko rečemo o finski animaciji danes? Še naprej 
ostaja večstranska in povečini neodvisna. Animacija je visoko 
cenjena umetnost in ne le zabava, namenjena otrokom. Veliko 
pa se godi tudi na področju komercialne animacije in Anima 
Vitae razvija nove in nove projekte, pogosto v sodelovanju z 
drugimi evropskimi produkcijskimi hišami. Tudi računalniške igre 
in vsebine za mobilno telefonijo so na Finskem, v deželi Nokie, 
rastoč posel. Akcijsko računalniško igro Max Payne, ki jo od leta 
2001 prodajajo v milijonskih nakladah, so razvili in animirali na 
Finskem. Zanimiva dela ustvarja veliko število novih neodvisnih 
animatorjev, ki radi eksperimentirajo z raznolikimi tehnikami, 
zgodbami in vizualnimi stili. Nestrpno pričakujem prihodnost!     

Heikki Jokinen
V Helsinkih živeči kritik na področju animacije in stripa 

a heated debate before anyone had seen it. The film discusses 
the role and personality of the worshipped Finnish military 
leader Mannerheim during the cruel civil war of 1918. The 
television screening reached 450.000 viewers and effectively 
brought the debate to an end: The film is not a blasphemy, it is 
a piece of art and speaks in a touching way about human life.

Several of the former Turku Animation School students have 
made a name for themselves with their independent films. The 
school itself got a prize for the best animation school at the Ottawa 
Student Animation Festival. Kaisa Penttilä received prizes with 
her well written puppet animation Air Mail (Lentoposti, 2002) 
and Leena Jääskeläinen’s sensitive film Many Complained of My 
Form (Moni moitti muotoani, 2003) has been travelling around 
international festivals. Jan Andersson’s Handkerchiefs For Sale 
(Nenäliinoja myytävänä, 2004) is a fast speed fairy-tale in the 
hip hop style. Ami Lindholm was one of the five candidates for 
the Cartoon d’Or prize. 3D-animation The Last Knit (Kutoja, 
2005) by Laura Neuvonen was selected for the prestigious 
Annecy festival short film competition. The film tells a simple 
story of obsession and how to beat it.

And what to say about Finnish animation now? It continues 
to be many-sided and mainly independent art. Animation is 
widely appreciated as art, not only entertainment for kids. 
Commercial animation is alive, too, and Anima Vitae continues 
to develop new projects, often together with other European 
companies. The game development and content creation for 
mobile devices is a growing business in the country of Nokia. 
The action-loaded computer game Max Payne that has sold 
millions of copies since 2001 is developed and animated in 
Finland. There are several new independent filmmakers with 
interesting works. They love to experiment with various stories, 
techniques and visual designs. I impatiently await the future!

Heikki Jokinen
An animation and comics critic based in Helsinki, Finland

FOKUS NA FINSKO FOCUS ON FINlANd
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Kinetične sliKe / Kineettisiä KUViA 
/ KinetiC PiCtUres
Eino Ruutsalo
Finska/Finland, 1962, 35mm, 4'45''

Vtis / iMPressio / iMPression
Seppo Suo-Anttila
Finska/Finland, 1967, 35mm, 16'5''

PriJAtelJA Pes in VolK / KoirAn JA 
sUden ystäVyys / tHe friendsHiP of 
A doG And A Wolf
Heikki Partanen, Riita Rautoma (Power Pictures/
MTV)
Finska/Finland, 1974, 35mm, 13'

Film poskuša postaviti nov temelj slikovnega 
izražanja s pomočjo predhodno in naknadno 
obdelanega filmskega traku ter z uporabo filmskega 
gibanja kot glavnega ogrodja. Moč okvirja slike je 
podkrepljena s slikanjem samim.
 
The film makes an attempt to provide a new basis 
for pictorial expression by means of pre-prepared 
and post-treated film and by the use of cinematic 
motion as a framework. The power of the picture 
frame is reinforced with painting.

»To je zgodba o veliki proslavi ...« Vtis je režiserju 
Seppu Suo-Anttili in direktorju fotografije Gertu 
Rooseju prinesel velik uspeh. Njegova zgodba je 
vedno aktualna: vzpon in padec tiranije. Različne 
steklenice na zanimiv način in z uporabo sijajnih 
posebnih učinkov poosebljajo skupine ljudi in 
njihova vedenja.
 
“This is a story of a big ceremonious reception…” 
Impression was the break-through of director 
Seppo Suo-Anttila and cinematographer Gert 
Roose. The topic of Impression is always current: 
the rise and fall of tyranny. Different kinds of 
bottles illustrate a group of people and their 
behaviour in a very interesting way together with 
splendid effects.
 

Volk reši ostarelega psa, ki umira od lakote, zato ga 
pes pozimi v zahvalo povabi na poroko. Ponudi mu 
dobro jedačo in pijačo in volk kar ne more nehati 
»peti«. Ostali opazijo krajo in se hudo razjezijo. 
Pravljica pravi, da sta tistega dne pes in volk 
postala večna sovražnika. 

A wolf saves an old dog from starving to death 
and in return the dog invites the wolf in winter as 
a guest to a wedding party. The dog gives the wolf 
good food and offers sahti to drink and the wolf 
cannot help “singing”.  People notice the thief and 
they are furious. According to the fairytale from 
that day on the wolf and the dog became enemies.

katalog_animateka_09.indd   96 19.11.2009   22:29:53



97

FOKUS NA FINSKO I: ZgOdOVINA FINSKEgA ANImIRANEgA FIlmA FOCUS ON FINlANd I: FINNISH ANImATION FIlm HISTORy

UGrAbiteV / tHe KidnAPPinG 
Jan-Eric Nyström 
Finska/Finland, 1974, 16mm, 7'40''

loKoMotiVA / VetUri / tHe 
loCoMotiVe
Heikki Prepula 
Finska/Finland, 1978, 16mm, 6'35''

19084 
Heikki Paakkanen
Finska/Finland, 1985, 35mm, 7'20''

Mala gosenica Albert ugotovi, da je njegovo dekle 
Albertino ugrabil zlobni nepridiprav Olfert. Prijatelj 
in izumitelj Filbert mu pomaga najti in rešiti 
Albertino. Film je prejel prvo nagrado na Festivalu 
filmov za otroke v italijanskem Salernu.

Albert (a little worm, or butterfly caterpillar) finds 
his girlfriend Albertina kidnapped by Olfert, the evil 
crook. Filbert, Albert's inventor friend, helps Albert 
find and rescue Albertina. Awarded 1st prize at the 
Children's Film Festival in Salerno, Italy. 

Preprosto zabavna izrezljanka o malem kenguruju, 
ki bi rad pognal osamljeno lokomotivo. Skoraj 
že obupa, ko se situacija nenadoma obrne. Film 
ilustrira potrebo po medsebojnem razumevanju in 
iskanju novih rešitev. 

A cheerful and simple paper-cut animation about a 
little kangaroo who tries to get a lonely locomotive 
started. The kangaroo has already given up hope 
of a ride, when suddenly, things change. The film 
portrays the necessity of mutual understanding and 
finding new solutions.

Apokaliptična vizija človekove samomanipulacije.
 
A nightmare vision of the selfmanipulation of 
mankind.
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čePrAV niseM feMinistKA ... / en 
ole feMinisti, MUttA... / i'M not A 
feMinist, bUt...
Marjut Rimminen (Marjut Rimminen Animation)
Finska/Finland, 1986, 35mm, 7' 

Ritmična in živopisana zgodba po predlogi 
priljubljenega dela ilustratorke Christine Roche. 
Ženske so v tem drznem filmu vsekakor postavljene 
v ospredje na obeh straneh filmskega traku. »Naj 
ti, preden odidem, še zamenjam plenice?«
 
A rhythmic and vivid story based on a well-known 
book by Christine Roche. In this dashing film 
women certainly are in the spotlight on both sides 
of the celluloid. “Shall I change your diaper before 
I leave? “

Kri in Kosti / VertA JA lUitA / blood 
& bones
Pietari Koskinen, Tarja Väätänen (Indie Films Oy)
Finska/Finland, 1993, 35mm, 2'

Animiran lik skoči z okna in na začudenje vseh 
poleti ...

An animated character jumps out of a window and, 
to the surprise of all, begins to fly…

zGorAJ in sPodAJ / oPPe & nere / 
UPstAirs & doWnstAirs
Antonia Ringbom (Firma Antonia Ringbom)
Finska/Finland, 1994, 35mm, 4'20''

Ženska se trudi, da bi imela urejeno podstrešje. 
Vse neprijetnosti meče po jašku globoko v klet. A 
nekega dne se lahko zopet vrnejo ...
 
A woman tries to keep the upstairs tidy. Anything 
disagreeable is thrown down the shaft into the 
cellar. But some day something might emerge from 
there…

FOKUS NA FINSKO I: ZgOdOVINA FINSKEgA ANImIRANEgA FIlmA FOCUS ON FINlANd I: FINNISH ANImATION FIlm HISTORy
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stisni zobe / JääKArHU soitti 
KerrAn AfriKKAAn / beAr it And Grin
Mariko Härkönen, Ismo Virtanen (UIAH Helsinki)
Finska/Finland, 1997, 35mm, 5’

Severni medved telefonira gorili, ki živi v Afriki. 
Skleneta kupčijo: medved bo poslal gorili iglu, 
ta pa njemu banane. Pošta začne urejati prevoz 
artiklov, a preden pošiljki prispeta na cilj, se zgodi 
marsikaj. 

A polar bear phones a gorilla living in Africa. They 
make a deal: The polar bear sends an igloo to the 
gorilla and the gorilla sends bananas in return. The 
post office takes over the transportation but a lot of 
things happen before the delivery is done. 

AH od neKod ... / Voi sentään, eiKö 
JostAKin... / AH, froM soMeWHere... 
Jaana Wahlforss, Antonia Ringbom (Epidem ZOT)
Finska/Finland, 1998, 35mm, 5’

V tej epizodi TV serije Sonce je rumena žirafa 
poskuša osamljena deklica Sayoko povabiti 
prijatelje na zabavo za svoj rojstni dan. Rumena 
žirafa ji zopet priskoči na pomoč in poskrbi, da 
vabila nazadnje pridejo na prave naslove. Vsak 
otrok si zasluži živeti v okolju, ki spoštuje človeške 
vrednote. 
 
In this episode from TV series The Sun Is a Yellow 
Giraffe a lonely girl called Sayoko wants to invite 
friends to her birthday party but has a problem 
delivering the invitation. Again, the Yellow Giraffe 
comes to her rescue and the mail safely reaches 
the destination. Every child in the world deserves 
to live in a society where human values are 
respected.

tUrilAs in Jäärä: ŠtoPAr / tUrilAs 
JA Jäärä / tootletUbs & Jyro: HitCH-
HiKer
Ismo Virtanen, Mariko Härkönen (Lumifilm Oy) 
Finska/Finland, 2001, 35mm, 7’

Govnač nedolžno štopa, ko se Turilas in Jäärä 
nenadoma zaletita vanj in mu zlomita nogo. Da bi 
se mu odkupila, mu ponudita prevoz. Jäärä ves 
nesrečen od smradu hitro poganja proti govnačevi 
domačiji. Na cilju govnač povabi prijatelja v svoj 
skrivni vrt, da bi se posladkala z jagodami z dobro 
pognojene gredice. 

Dung Beetle is innocently hitch-hiking when 
Tootletubs & Jyro crash into him and injure his leg. 
They want to make up for the accident and offer 
to take the injured Dung Beetle home. Holding his 
nose, Jyro pedals to Dung Beetle’s home, where 
the two friends are invited into his secret garden. 
There they enjoy the fruits of his well-manured 
strawberry patch.
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robCi nAProdAJ / nenäliinoJA 
MyytäVänä / HAndKerCHiefs for sAle 
Jan Andersson (Indie Films Oy)
Finska/Finland, 35mm, 2003, 17’

FOKUS NA FINSKO II: SOdOBNI FINSKI ANImIRANI FIlm 1 FOCUS ON FINlANd II: CONTEmPORARy FINNISH ANImATEd FIlm 1

zAdnJA zAnKA / KUtoJA / tHe lAst 
Knit
Laura Neuvonen (Anima Vitae Ltd.)
Finska/Finland, 2005, digiBeta, 6’39’’

PizzA PAssionAtA
Kari Juusonen (Kinoproduction Oy)
Finska/Finland, 2001, 35mm, 13’45’’

Paavo je prisiljen na ulici prodajati robce, da bi 
poskrbel za svojega utrujenega, zagrenjenega 
očeta. Pobeg iz krute realnosti najde v risanju 
podob iz lepšega življenja. Nekega dne mu 
tri starke namesto denarja robčke poplačajo z 
barvicami ... in oče se hudo razjezi. 

Paavo is forced to sell handkerchiefs on the street 
to get money for his tired, bitter father. At home 
Paavo escapes his harsh reality by drawing pictures 
of happier times and thoughts. One day, three 
old ladies with runny noses give Paavo crayons 
instead of money for his handkerchiefs...and Dad 
gets mad.

Ko pletenje preraste v obsedenost.

When knitting becomes an obsession.

Toivo je sramežljiv, osamljen moški. V svojih sanjah 
pa je popoln moški, superjunak, kakršnega išče 
vsaka ženska. Nekega dne se začnejo dogodki 
odvijati prav filmsko in Toivo se znajde na večerji 
z odločno žensko. A to je zanj že preveč. Poskuša 
se vesti kot popoln moški, a med sanjami in 
resničnostjo je velika razlika ... 
  
Toivo is a shy and lonely man. In his dreams he 
is the Perfect Man, an action hero adored by all 
women. One day things start happening like in a 
movie, and suddenly Toivo is having dinner with 
a determined woman. The situation is too much 
for Toivo. He tries to act like the Perfect Man, but 
dreams and reality are two different things… 
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PoPotniKA / KylMää AsfAlttiA / 
HiGHWAyMen
Antti Laakso (Turku Arts Academy)
Finska/Finland, 2007, Beta SP, 6’25’’

tisteGA letA, Ko seM se PostriGlA 
/ sinä VUonnA leiKKAsin HiUKseni / 
tHe yeAr i CUt My HAir
Ami Lindholm (Turku Arts Academy)
Finska/Finland, 2008, Beta SP, 5'16''

bitKA MorsKiH VetrniC / 
MeriVUoKKoJen tAistelU / tHe bAttle 
of tHe seA AneMonies
Katja Kettu (Animaation apupyörä ry)
Finska/Finland, 2007, miniDV, 3'

Poti dveh osamljenih popotnikov se prekrižata 
sredi črne noči. Z vsakim kilometrom se vse bolj 
razodevajo njune grozljive skrivnosti.
 
Two lone travellers cross their paths in the dead 
night. As the miles go by their deadly secrets start 
to unfold.

Skupina ljudi se znajde na razpotju svojih življenj 
in vsak nosi svoje breme. Čeprav se vse zdi 
nemogoče, je pot do sreče vedno odprta. 
 
A group of people are at the crossroads of their 
lives, each with a burden to bear. Everything seems 
impossible, but the path to happiness is always 
open.

Velika bitka besnih morskih vetrnic se bo zdaj zdaj 
začela. Medtem pa se na morski gladini že odvija 
neki drug boj.
 
The great battle between furious sea anemonies is 
about to begin. At the same time on the surface of 
the ocean another fight is going on.
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sidro / AnKKUri / tHe AnCHor
Tommi Juutilainen (Camera Cagliostro)
Finska/Finland, 2007, digiBeta, 7’

Na ladji so kapitan in trije pomorščaki. Ko eden 
izgubi glavo, se status quo spremeni v nekaj 
povsem drugačnega. 
 
A captain and three seamen are aboard a ship. 
One of the seamen loses his head, which rocks 
the status quo – changing it to something quite 
different.

PtičJA HiŠiCA / toinen HUone / 
birdHoUse
Ami Lindholm, Elina Minn, Anna Virtanen (Turku 
Arts Academy)
Finska/Finland, 2007, Beta SP, 7'03''

Par na lovu za novo hišo se sploh ne zaveda, da v 
sosednji sobi nekdo že načrtuje njuno prihodnost. 
 
A house hunting couple isn’t aware that their future 
is already planned in the other room.

PreKletstVo sAMotneGA otoKA / 
KAUKosAAren KiroUs / CUrse of tHe 
reMote islAnd
CHRZU (Indie Films Oy)
Finska/Finland, 2008, 35mm, 16’15’’

Sir Void, junaški pustolovec iz zlate dobe risanega 
in nemega filma, se znajde v svetu sodobne 
televizije. Prekletstvo neskončnih slabih odločitev 
prizadene našega nedolžnega raziskovalca. Ta 
resnična zgodba pokaže, kaj se je v resnici zgodilo 
s prvim Tarzanom, Vampiro in njunimi pozabljenimi 
prijatelji.  

Sir Void, the heroic adventurer from the golden 
age of cartoons and silent film finds his way into 
the world of contemporary television. The curse of 
endless bad alternatives makes an impact on the 
innocent explorer. This true story describes what 
really happened to the original Tarzan, Vampira 
and all their forgotten friends.
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bAbiCA / MUMMo / GrAnny
Tatu Pohjavirta, Marc Ståhle 
Finska/Finland, 2004, digiBeta, 6’40’’

letAlsKA PoŠtA / lentoPosti / Air 
MAil
Kaisa Penttilä 
Finska/Finland, 2002, 35mm, 13’55’’

strAstni MUčeniK / Ardent MArtyr
Heli Ellis (UIAH Helsinki) 
Finska/Finland, 2007, digiBeta, 5'27'' 
 

FOKUS NA FINSKO III: SOdOBNI FINSKI ANImIRANI FIlm 2 FOCUS ON FINlANd III: CONTEmPORARy FINNISH ANImATEd FIlm 2

Osamljena babica najde ljubezen in smrt.
 
A lonely granny encounters love and death.

Starec je nekoč kot brodolomec obtičal na malem 
otoku. Ves čas sanja o svojem nekdanjem dekletu 
in z otoka pošilja sporočila v steklenicah. Nekega 
večera pa ga preseneti trkanje.

An old man was shipwrecked on a small island a 
long time ago. He dreams of his former girlfriend 
and sends messages in bottles. One evening there's 
a knock on the door of his hut.

Skrajno uslužnemu mučeniku se pokaže življenjska 
priložnost.

An exceedingly helpful martyr gets the chance of 
a lifetime.
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zAdnJi slon / ViiMeinen elefAntti / 
tHe lAst elePHAnt
Antti Laakso (Turku Arts Academy)
Finska/Finland, 2008, Beta SP, 9’

Slonji deček živi v nebotičniku s svojim krokodiljim 
očetom. Njegovo otroštvo pretresajo ponavljajoče 
se nočne more in čudna notranja praznina. 
 
Elephant boy lives with his crocodile father in 
a skyscraper. His happy childhood is shadowed 
by recurring nightmares and a strange inner 
emptiness.

AniMACiJA reVolUCiJA / AniMAtion 
reVolUtion
Kaisa Penttilä 
Finska/Finland, 2007, DVD, 2’16’’

Animacija revolucija je nastala na mednarodni 
dan animiranega filma. Posneta je bila v Helsinkih 
v enem dnevu, zvečer pa so jo predvajali v 
festivalskem klubu festivala Animatricks. 
  
Animation Revolution was an International 
Animation Day happening. It was made in one day 
in Helsinki and shown at the Animatricks festival 
club in the evening.

sneGUlJčiCA / lUMiKKi / snoW WHite
Leena Jääskeläinen (Animaatiokopla)
Finska/Finland, 2006, Beta SP, 5’32’’

Animirani film Sneguljčica je sodobna 
interpretacija znane pravljice bratov Grimm. Film 
se osredotoča na odnos med Sneguljčico in njeno 
materjo. Animacijska tehnika je piksilacija, film pa 
je posnet na super 8 mm filmski trak. 
  
The animated film Snow White is a modern 
interpretation of the well-known fairy tale by the 
brothers Grimm. The film concentrates on the 
relationship between Snow White and her mother. 
The animation technique is pixillation shot on 
super8 film.
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katalog_animateka_09.indd   104 19.11.2009   22:30:21



105

zAdnJA VečerJA / eläKöön 
MArKKinAtAloUs / lAst sUPPer
Christian Lindblad (LR Film Productions Oy)
Finska/Finland, 2001, 35mm, 5’

roJstni dAn / syntyMäPäiVä / tHe 
birtHdAy
Kari Juusonen (Kinoproduction Oy)
Finska/Finland, 2004, 35mm, 15’40’’

nAslednJi KorAK / MöbleerAAJA / tHe 
next MoVe
Laura Neuvonen (Anima Vitae Ltd.)
Finska/Finland, 2006, digiBeta, 13’

Brezposelni Keke se v svojem govoru pred kamero 
odloči državi narediti uslugo in se žrtvovati za 
skupno dobro!

Speaking to camera, jobless Keke decides to do the 
State a favour and sacrifice his life for the common 
good!

Oče in sin živita v mali leseni koči. Deček dela 
v avtomatizirani klavnici, noči pa preživlja med 
opazovanjem kisikove bombe svojega bolnega 
očeta, ki se večno kuja na svojem kavču. Oče je 
videti kot starec, ki se je že davno vdal. 

The Father and the Boy live together in a small 
board cabin by a detour. The Boy works in an 
automated slaughter house, turning joysticks and 
spends his nights watching the oxygen gauge of the 
sickly Father who is sulking on the sofa. The Father 
almost seems like a vegetable, an old man who 
has lost his spirit.
  

V neverjetno smešnem animiranem kratkometražcu 
nastopi mlad par v svojem prvem skupnem 
stanovanju. In ko pride na vrsto opremljanje, mlada 
žena nikakor ne odneha.  

This hilarious animated short features a young 
couple who has just moved into their first home, 
and when it comes to decorating, the wife just 
can’t leave well enough alone.
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treMA / stAGe friGHt
Elina Minn (Turku Arts Academy)
Finska/Finland, 2008, Beta SP, 1'47''

Vizualna igra obraza. Film ilustrira trenutek tesnobe 
pred nastopom. 

A visual play on a face. Stage Fright illustrates the 
moment of anxiety before the performance.

leninGrAd CoWboys: yoU're My HeArt, 
yoU're My soUl
Teemu Auersalo (Anima Vitae Ltd,)
Finska/Finland, 2006, digiBeta, 3’35’’

Leningrajski kavboji so na turneji, njihov voznik 
pa je pes. Na poti oskrunijo nekaj grobov, srečajo 
motoristične nune in skoraj jim zmanjka bencina. 
Na srečo še pravi čas prispejo na Georgeovo 
črpalko, kjer se začne zabava. Izkaže pa se, da 
je sprva prijazni George v resnici precej trdosrčen 
možakar. 

Leningrad Cowboys are on tour, with a dog as their 
driver. On the way, some graves are violated, they 
meet the Motor-Cycle Nuns and nearly run out of 
petrol. Fortunately, they make it to George’s gas 
station and start partying. George, who seems very 
nice at first, turns out to be rather cold-hearted.
  

VAbA / syötti / bAit
Malakias (The Dead Will Rise Studio/Finnish 
Broadcasting Company)
Finska/Finland, 2007, digiBeta, 4'23''

Zgodba o prijateljstvu med dečkom in ribo sredi 
jate tjulnjev.

A friendship story about a boy and a fish amidst a 
pool of seals.
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PetJe Pod PrHo / lAUlU sUiHKUssA / A 
sonG in tHe sHoWer
CHRZU (Animaation Apupyörä)
Finska/Finland, 2007, digiBeta, 2’23’’

FOKUS NA FINSKO IV: SOdOBNI FINSKI ANImIRANI FIlm 3 FOCUS ON FINlANd IV: CONTEmPORARy FINNISH ANImATEd FIlm 3

očArlJiV nAsMeH / ilo irti / tHe 
irresistible sMile
Ami Lindholm (Turku Arts Academy)
Finska/Finland, 2006, Beta SP, 6’21’’

roPAr / MUrto / HoUsebreAKer
Heta Jokinen, Pauli Laasonen, Kaisa Lenkkeri, 
Sanni Lahtinen (Turku Arts Academy)
Finska/Finland, 2008, Beta SP, 5’35’’

Kratki film je del animirane TV serije za odrasle, 
narejene za finsko televizijo. 

This short film is part of an animated TV series for 
adults made for Finnish television.

Polno letalo nesramnih potnikov. Stevardesa se 
trudi, da bi bili vsi zadovoljni. 

An airplane full of nasty passengers. The air 
hostess tries to keep everyone satisfied.

Po ropu diamantov se tat s svojim ptičjim 
ljubljenčkom potuhne v domače skrivališče. Ropar 
želi ostati skrit, ptič si želi svobode, oba pa sta 
pripravljena narediti nemogoče, da bi dosegla 
svoje.

After a diamond heist, a burglar confines himself 
to a hideaway with a pet bird. The burglar wishes 
to stay hidden from the outside world, but the bird 
wants to break away from captivity. Both of them 
are ready to do the impossible to get what they 
want.
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UKAnA / KePPosteliJA / 
bAMboozled!!!
Simo Ruotsalainen (Turku Arts Academy)
Finska/Finland, 2008, digiBeta, 4’

AUrorA
Anne Savitie (Turku Arts Academy)
Finska/Finland, 2008, Beta SP, 9’

iGrA senC / VArJoleiKKi / sHAdoW 
PlAy
Sanna Vilmusenaho (Turku Arts Academy)
Finska/Finland, 2007, Beta SP, 4’

Sleparski kosmatinec se na prav nenavaden način 
pošali z ubogo, pa čeprav orjaško gozdno gorilo. 

A furry trickster on wheels pulls some unusual 
pranks on a hapless yet huge forest gorilla.   

Oče družine pobegne od doma in vse se začne 
spreminjati. Mati pade v krizo, hči pa začne 
odraščati. 

The father of the family breaks out of their home 
and everything changes. The mother starts to 
unravel and the daughter starts to grow.

Otroci si morajo sami poiskati zabavo. Lahko senca 
na zidu premaga rožnatega zajčka s televizije? 

Some children are left alone to entertain 
themselves. Can a shadow on the wall defeat the 
pink bunny on TV?
 

FOKUS NA FINSKO IV: SOdOBNI FINSKI ANImIRANI FIlm 3 FOCUS ON FINlANd IV: CONTEmPORARy FINNISH ANImATEd FIlm 3
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zAMenJAn / VAiHdoKAs / CHAnGelinG
Leena Jääskeläinen (Edith film Oy)
Finska/Finland, 2009, digiBeta, 15’

PrilAGAJAnJe / soPeUtUJAt / 
AdAPtAtion of tHe sPeCies
Reetta Neittaanmäki (Animaation apupyörä ry)
Finska/Finland, 2007, digiBeta, 1’53’’

PoMlAd / tAlVen JälKeen tUlee KeVät 
/ sPrinGtiMe
Maria Björklund (Osuuskunta Animaatiokopla)
Finska/Finland, 2007, digiBeta, 1’25’’

V čudoviti svet novorojenčka in mlade mamice 
se prikrade nevarnost. Mama zaradi notranjih 
in zunanjih pritiskov dvomi, ali je dovolj dobra 
mati in ali ni z otrokom nekaj narobe. Film 
ustvarja zanimive vzporednice med preteklostjo 
in sedanjostjo, tegobami otroštva in zgodbami o 
zamenjavi otrok. 
 
A threat enters the beautiful world of a new-born 
baby and its mother. Strong inner and external 
pressure will make the mother doubt whether she 
is good enough and whether there is something 
wrong with the baby. An interesting parallel is 
created between the present time and history, baby 
blues and changeling stories.

Kdor se zna prilagoditi, žanje uspeh. 

Those who adapt reap the rewards.

Spreminjamo se kot letni časi.

As seasons change, so do you.

FOKUS NA FINSKO IV: SOdOBNI FINSKI ANImIRANI FIlm 3 FOCUS ON FINlANd IV: CONTEmPORARy FINNISH ANImATEd FIlm 3
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PoVrAčilo / AHneen PAlKKA / 
CoMeUPPAnCe
Niina Suominen (Animaation apupyörä ry)
Finska/Finland, 2007, miniDV, 3’

občUteK PrAznine / tyHJiön 
täyttyMys / sPirit of eMPtiness
Tommi Juutilainen (Animaation apupyörä ry)
Finska/Finland, 2007, digiBeta, 2’

UliCA VrtniC / rUUsUtArHAnKAtU / 
rose GArden street
Laura Palosaari (Osuuskunta Animaatiokopla)
Finska/Finland, 2007, digiBeta, 4’40’’

Seme pohlepa raste v vsakem izmed nas – 
nezadovoljstvo spričo tega, kar imamo tu in zdaj. 
 
A seed of greed grows in all of us – dissatisfaction 
with what we have in the here and now.

Oh! Zakaj bi bil tako nespameten in bi vse zapravil 
za trenutke strasti in nekaj tako ubogega. 

Oh! Why would you be such a fool as to throw it all 
away for a moment’s passion and such a wretched 
thing?

Ali bo? Podala ključ? S poljubom?

Will she? Pass the key? With a kiss?

FOKUS NA FINSKO IV: SOdOBNI FINSKI ANImIRANI FIlm 3 FOCUS ON FINlANd IV: CONTEmPORARy FINNISH ANImATEd FIlm 3
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sMrt V rUMeni HiŠi / KUoleMA 
KeltAisessA tAlossA / deAtH in tHe 
yelloW HoUse
Anna Virtanen (Turku Arts Academy)
Finska/Finland, 2008, Beta SP, 4’52’’

idol / idoli / tHe idol
Sanna Vilmusenaho (Turku Arts Academy)
Finska/Finland, 2008, Beta SP, 4’

Po PoročiliH / UUtisten JälKeen / 
After tHe neWs
Mark Ståhle (Animaation apupyörä ry)
Finska/Finland, 2007, digiBeta, 3’

Film o tveganju, soočanju, sledenju lastnim 
instinktom in dvomu v njihovo zanesljivost.
  
Death in The Yellow House is a film about taking 
chances, confronting things, following your 
instincts and questioning their reliability.

Idol osvoji srca ljudi s svojimi prelepimi lasmi. 
Medtem postajajo težave vse hujše. 

The idol conquers the hearts of people with her 
lovely hair. In the meantime problems grow bigger.

Novinarjeva nova resničnost pokaže svoje napake. 

A news journalist’s reality shows some cracks.

FOKUS NA FINSKO IV: SOdOBNI FINSKI ANImIRANI FIlm 3 FOCUS ON FINlANd IV: CONTEmPORARy FINNISH ANImATEd FIlm 3
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ŽeJA / JAno / tHirst
Tatu Pohjavirta (Animaation apupyörä ry)
Finska/Finland, 2007, digiBeta, 2’

Včasih v baru težko dohitevamo druge pivce. 

Sometimes in a bar it seems hard to catch up to 
others.

FOKUS NA FINSKO IV: SOdOBNI FINSKI ANImIRANI FIlm 3 FOCUS ON FINlANd IV: CONTEmPORARy FINNISH ANImATEd FIlm 3
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nAUčeno nA PAMet / sydäMeen 
KätKetty / leArned by HeArt
Marjut Rimminen, Päivi Takala (Soundsgood 
Productions Oy)
Finska/Finland, 2007, Beta SP, 30’

FOKUS NA FINSKO V: SOdOBNI FINSKI KRATKI IgRANI, dOKUmENTARNI IN 
EKSPERImENTAlNI FIlm 1

FOCUS ON FINlANd V: CONTEmPORARy FINNISH SHORT FICTION, dOCUmENTARy 
ANd ExPERImENTAl FIlm 1

ribA / KAlA / fisH
Jonathan Davies (Vanilla Productions Ltd.)
Finska/Finland, 2003, 35mm,11’30’’

če PAdeM / Jos KAAdUn / if i fAll
Hannaleena Hauru (TAMK Tampere, School of Art 
and Media)
Finska/Finland, 2007, 35mm, 13'

Finsko je druga svetovna vojna pustila v shizofre-
nem stanju. Narod je preživel dve vojni, država je 
ohranila samostojnost, a uradno je bila poraženka. 
O vojni je bilo težko govoriti. Povojnim otrokom so 
se njihovi starši zdeli odtujeni, avtoritarni in zastra-
šujoči. Šele šestdeseta leta so družbo osvobodila in 
odprla njena okna v zunanji svet.

Finland emerged from WWII in a schizophrenic 
state. The nation had survived two wars with her 
independence intact, but had officially come out on 
the losing side. It was hard to talk about the war. 
To post-war children, their parents seemed distant, 
authoritarian, frightening. It took the sixties to free 
the society and to open windows to the outside 
world.

Zgodba o ribi ...

The story of a fish...

Mlado dekle Kaarina dela na žagi. Ves čas pada, 
pa tega nihče ne opazi. 
 
Kaarina is a young woman working in a Finnish 
sawmill. She's repetitively falling down without 
anyone noticing her.
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oPtični zVoK / oPtinen ääni / 
oPtiCAl soUnd
Mika Taanila (Kinotar Oy)
Finska/Finland, 2005, 35mm, 5'

CestArJi / KestoMerKitsiJät / 
roAdMArKers
Juho Kuosmanen (UIAH Helsinki)
Finska/Finland, 2007, digiBeta, 18’

VeliKA PričAKoVAnJA / HiGH HoPes
Mazdak Nassir (UIAH Helsinki)
Finska/Finland, 2007, digiBeta, 13’50’’

Kratki film je adaptacija pesmi kanadske skupine 
The User z nasovom The Symphony #2 for Dot 
Matrix Printers. Zastarela pisarniška tehnologija 
se spremeni v futuristična glasbila. Film je 
omamna mešanica čudovite fotografije, zamazanih 
posnetkov varnostne kamere in grobe animacije, 
fotokopirane neposredno na filmski trak brez 
uporabe kamere. 

A short film based on The Symphony #2 for Dot 
Matrix Printers by the Canadian group The User. 
Obsolete office technology transforms into musical 
instruments of the future. The film is a haunting 
mix of beautiful cinematography, dirty security 
camera footage and rough animation photocopied 
straight onto clear film without camera.

Tri osebe delajo na zaledeneli cesti. Jesen je 
takšna, kot bi bil svet na robu uničenja. Helvi bi 
najraje pobegnila, pa ne ve kam. Rekonen se je 
na smrt zaljubil vanjo. Stroji besnijo in kolegi ga 
zbadajo. To je svet, kjer stavke prekinja trušč, 
nasilje pa je način izražanja čustev. 

Three people work on a frosty road. The autumn 
feels as if the world is about to come to an end. 
Helvi would want to get away from it all if she 
only knew where. Rekonen has miserably fallen for 
her. The machines keep roaring, team-mates keep 
teasing. A world where sentences are cut in half 
and violence is but a way to express emotions.

Zgodba o izumiteljskem paru in njuni viziji, da bi 
otroka naučila leteti.

A tale about an inventor couple and their obscured 
vision to raise a child to fly.

FOKUS NA FINSKO V: SOdOBNI FINSKI KRATKI IgRANI, dOKUmENTARNI IN 
EKSPERImENTAlNI FIlm 1

FOCUS ON FINlANd V: CONTEmPORARy FINNISH SHORT FICTION, dOCUmENTARy 
ANd ExPERImENTAl FIlm 1
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6778 
Pekka Sassi 
Finska/Finland, 2007, miniDV, 1'50''

Medtem ko se na platnu nizajo številke, vidimo, da 
ena manjka. 
 
As the numbers scroll up the screen, one of the 
them is missing.

FOKUS NA FINSKO V: SOdOBNI FINSKI KRATKI IgRANI, dOKUmENTARNI IN 
EKSPERImENTAlNI FIlm 1

FOCUS ON FINlANd V: CONTEmPORARy FINNISH SHORT FICTION, dOCUmENTARy 
ANd ExPERImENTAl FIlm 1

katalog_animateka_09.indd   115 19.11.2009   22:30:49



116

KeidAs
P.V. Lehtinen (CineParadiso Oy)
Finska/Finland, 2006, 35mm, 20'

Meditativno potovanje v oazo, ki veliko ljudem 
predstavlja drugi dom, kamor se vračajo vsako 
poletje. Upokojeni policist, glasbenik, profesor, 
delavec in mnogi drugi delijo močno izkušnjo 
plavalnega bazena kot vira vitalnosti. 

A meditative journey to an oasis that a bunch 
of people consider their second home, where 
they return each summer. A retired policeman, a 
musician, a professor, a worker and many other 
people share the powerful experience of the 
swimming stadium as a source of vitality.
 

FOKUS NA FINSKO VI: SOdOBNI FINSKI KRATKI IgRANI, dOKUmENTARNI IN 
EKSPERImENTAlNI FIlm 2

FOCUS ON FINlANd VI: CONTEmPORARy FINNISH SHORT FICTION, 
dOCUmENTARy ANd ExPERImENTAl FIlm 2

VrŽen čez rob / deeP six
Sami van Ingen (Jinx Ltd.)
Finska/Finland, 2007, 35mm, 7'

Film ima tri izhodišča: njegova zgodba je 
adaptacija hollywoodskega B-filma Bes (The Rage, 
1998), barvno fotokopiranje poskuša uporabiti 
kot filmsko estetiko, robove posnetkov pa kot 
dinamičen vizualni element.   

The film has three starting points: a little narrative 
re-edited from a Hollywood B-film (The Rage, 
1998), an attempt to use the colour photocopy as 
a cinematic aesthetic, and an exploration of the 
frame line as a dynamic visual element.

tAnGo finlAndiA
Hannu Lajunen, Tomi Riionheimo (Indie Films Oy)
Finska/Finland, 2007, 35mm, 6’

Plesni večer v baru nekje na finskem podeželju. 
Osamljeni ljudje tam iščejo srečo. Strank ni veliko, 
a vroč in strasten ritem tanga jih vse do zadnjega 
povleče na plesišče. Finski tango je težak in poten. 
Film je pravzaprav akcija, nabita s testosteronom. 

A dance-evening in the local bar somewhere in the 
Finnish periphery. Lonely people come there to find 
joy. There are not that many customers but the 
hot and passionate tango rhythms lead all of them 
to the dance floor. The Finnish tango is hard and 
sweaty. This film is basically a testosterone loaded 
action movie.

katalog_animateka_09.indd   116 19.11.2009   22:30:53



117

PriJAtelJ / KAVeri / A MAte
Teemu Nikki (It´s Alive Productions)
Finska/Finland, 2008, 35mm, 7’

Pred in Po / PrePost 
Milla Moilanen (Filmill Ky)
Finska/Finland, 2007, 35mm, 15’6’’

dMz 
Jouni Hokkanen, Simojukka Ruippo (Soma 
Projects)
Finska/Finland, 2007, digiBeta, 4’

Pera bi rad v kopalnici poskusil nekaj pregrešnega 
in prijatelja prosi za pomoč. Njegova žena pa se 
prezgodaj vrne domov ...

Pera wants to try something kinky in the bathroom 
and he asks his mate to help him. Pera’s wife 
comes home too soon...

Od frenologije do lepotne kirurgije. Vidiki 
zahodnega ideala lepote v šibki luči zgodovine. 
Eksperimentalni kratkometražec/animacija o 
standardih človeške forme. 

From frenology to aesthetic surgery. Viewpoints 
on the Western ideal of beauty in the dim light of 
history. An experimental short film/animation about 
the standards of human form.   

38. vzporednik deli korejski polotok približno na 
polovico. Med premirjem, sklenjenim 27. julija 
1953, ko sta obe strani pristali, da svoje enote 
umakneta 2000 metrov za bojno linijo, je nastala 
demilitarizirana, tamponska cona, široka 4 
kilometre. Kakšno pa je življenje onkraj nje?

The 38th parallel north cuts the Korean Peninsula 
roughly in half. During the ceasefire of July 27, 
1953, a demilitarised zone was created as each 
side agreed in the armistice to move their troops 
back 2,000 meters from the front line, creating a 
buffer zone four kilometres wide. What’s life like 
behind that zone?

FOKUS NA FINSKO VI: SOdOBNI FINSKI KRATKI IgRANI, dOKUmENTARNI IN 
EKSPERImENTAlNI FIlm 2

FOCUS ON FINlANd VI: CONTEmPORARy FINNISH SHORT FICTION, 
dOCUmENTARy ANd ExPERImENTAl FIlm 2
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Vedno sPodobni / AinA KUnnollinen / 
AlWAys deCent
Katja Pällijeff (UIAH Helsinki)
Finska/Finland, 2007, 35mm, 20’

HAnAsAAri A
Hannes Vartiainen, Pekka Veikkolainen 
(Pohjankonna Oy)
Finska/Finland, 2009, 35mm, 15’

Zakaj nam vedno govorijo, kaj lahko in česa 
ne smemo početi? Avtoričina eksperimentalna 
avtobiografija o strahu pred drugačnostjo in želji, 
da bi se osvobodili, na topel in humoren način 
prepleta najdeni material in arhivske posnetke z 
osebnimi spomini. 
  
Why are you always being told what you can 
and cannot do? Katja Pällijeff's experimental 
autobiography about the fear of those who are 
different, and the desire to break out combines 
found footage and archive material with personal 
memories in a warm and humorous manner.  

Eksperimentalni dokumentarec o spreminjajoči se 
mestni panorami Helsinkov in zadnjih trenutkih 
v življenju elektrarne Hanaŝaari A je nastal iz 
500.000 fotografij, posnetih v zadnjih dveh letih 
obstoja elektrarne. Gre za mešanico animacije, 
igranega filma in grafičnih elementov. 

Hanasaari A is an experimental documentary 
about the changing cityscape of Helsinki, and the 
final moments of a coal-fired power plant. The 
film is a combination of animation, live-action 
cinematography, and graphic elements. It is based 
on 500 thousand photographs taken during the 
final two years of the existence of the power plant.

FOKUS NA FINSKO VI: SOdOBNI FINSKI KRATKI IgRANI, dOKUmENTARNI IN 
EKSPERImENTAlNI FIlm 2

FOCUS ON FINlANd VI: CONTEmPORARy FINNISH SHORT FICTION, 
dOCUmENTARy ANd ExPERImENTAl FIlm 2
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STOP-mOTION RETROSPEKTIVA STOP-mOTION RETROSPECTIVE

Izraz stop-motion se nanaša na širok spekter animacijskih 
tehnik, ki vključujejo manipulacijo objektov od posamezne sli-
čice k sličici. Za vsak naslednji posnetek kamere se predmet 
rahlo, skoraj neopazno premakne, predvajanje zaporedja sličic 
v kontinuirani sekvenci pa nato ustvari iluzijo gibanja. Od prvih 
filmskih korakov dalje ta najbolj praktična in fizična tehnika 
ustvarja morda najčarobnejše in najbolj magične filme, kar jih 
poznamo. Vdihniti življenje neživim objektom je prav posebna 
čarovnija. S to retrospektivo želimo tako predstaviti dela, ki do-
kazujejo, da ta tehnika nepretrgoma in še danes močno utripa 
z življenjem. 

Tematska retrospektiva festivala Animateka je prvi pregled 
take vrste v Sloveniji, kjer se je animirani film začel prav z lut-
kovnim stop-motion animiranim filmom Saše Dobrila 7 na en 
mah (1952). Čeprav zaradi objektivnih razlogov, pomanjkanja 
prostora in časa, v pregledu manjkajo nekatera pomembna ime-
na – Ladislas Starewitch (lanskoletno Animateko smo kot na-
poved letošnje retrospektive zaključili s štirimi njegovimi filmi), 
Ivan Ivanov-Vano, Jiří Barta, Arnold Burovs ali Jean Painlevé, 
upam, da smo uspeli ponuditi merodajen zgodovinski pregled. 
Osebno se veselim skorajšnjega dne, ko bomo lahko v Kinote-
ki končno gledali retrospektivi Raya Harryhaussena in Willisa 
O’Briena, ki sta stop-motion tehniko pionirsko vpeljala tudi v 
sfero igranega filma. V tehničnem pogledu bi v stop-motion 
retrospektivo spadali tudi dvodimenzionalni filmi, ustvarjeni v 
tehnikah izrezljanke, animacije peska in kave, animacije igliča-
stega ekrana, slikanja z glino, vendar smo se zaradi objektivnih 
razlogov odločili ostati na področju tridimenzionalne animacije.

Stop-motion animirani film beleži že dolgo preteklost. Naj-

stop-motion retrospektiva stop-Motion retrospective

Stop-motion is a term that describes a wide range of 
animation techniques involving frame by frame manipulation 
of objects. The object is moved in small increments between 
individually photographed frames, creating the illusion of mo-
vement when the series of frames is played as a continuous 
sequence. Since the dawn of cinema this most hands-on of 
techniques has provided some of the most mesmerizing films 
ever made. Breathing a kind of life into inanimate objects is a 
very special form of magic and with this retrospective we hope 
to showcase the continuing vibrancy of this technique.

Animateka’s thematic retrospective of stop-motion anima-
tion is the first of such overviews in Slovenia, where animation 
as it happens started off with a stop-motion puppet animati-
on by Saša Dobrila entitled 7 At Once (7 na en mah, 1952). 
Although this presentation is, from obvious reasons - the lack 
of space and time – missing some of the important names like 
Ladislas Starewitch (last year’s Animateka closed with a scre-
ening of four of his films announcing the current retrospective), 
Ivan Ivanov-Vano, Jiří Barta, Arnold Burovs and Jean Painlevé, 
we hope that we have succeeded in offering a relevant histori-
cal overview. I personally look forward to the hopefully immi-
nent day when the Cinematheque will give us the opportunity 
to finally see the retrospectives of Ray Harryhaussen and Willis 
O’Brien, the pioneers who brought stop-motion animation te-
chnique into the realm of live action movies. Technically spe-
aking this retrospective should include two-dimensional films 
employing cut-out, sand and pinscreen animation, as well as 
clay painting, but from objective reasons we have restrained 
ourselves to three-dimensional animation.
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starejša je tehnika animacije objektov, nato pa so se vzporedno 
razvijale še tehnike animacije z glino, piksilacije, lutkovne in ti-
me-lapse animacije ali snemanja v časovnih intervalih. Anima-
cija objektov je tista vrsta stop-motion animacije, ki vključuje 
animirano gibanje kateregakoli nerisanega predmeta, na primer 
igrač, kock, lutk ipd. Predmetov torej, ki niso tako dovzetni za 
manipulacijo, kot sta glina in vosek, hkrati pa niso oblikovani 
kot prepričljiv in prepoznaven posnetek človeškega ali živalske-
ga lika. Animacija objektov se razlikuje od animacije modelov 
in lutk, saj slednji obliki stop-motion animacije ponavadi upo-
rabljata prepoznavne like namesto objektov, kot so nepremični 
vojački ali gradbene igrače, na primer kocke. Animacija gline je 
ena mnogih oblik stop-motion animacije. Vsak animirani kos, 
pa naj gre za postavo ali ozadje, je dovzeten za »deformaci-
jo« – izdelan je iz gnetljive snovi, ponavadi plastelina. Gline-
ne figurice v stop-motion animaciji pogosto uporabljajo zaradi 
enostavne manipulacije, v zadnjih letih pa so glino povečini 
zamenjali liki iz silikonske gume in smolnati odlitki.     

Prvi primer uporabe stop-motion tehnike lahko pripišemo 
Američanoma Albertu E. Smithu in Jamesu Stuartu Blackto-
nu ter njunemu filmu The Humpty Dumpty Circus (1898), v 
katerem igračke uprizorijo pravi cirkus z živalmi in akrobati 
vred. Blackton je z uporabo stop-motion trikov prav tako spre-
minjal skice v predmete v filmu  Začarana risba (The Enchan-
ted Drawing, 1900). Francoski mojster filmskih trikov Geor-
ges Méliès je že leta 1896 uporabljal stop-motion tehniko za 
ustvarjanje gibljivih črk filmskih mednapisov, nato pa jo je, tako 
v spretnosti kot umetniškem izrazu, do popolnosti izpilil pri fil-
mu Potovanje na luno (Le Voyage dans la lune, 1902). Zakleti 
hotel (The Haunted Hotel, 1907) Jamesa Stuarta Blacktona 
je bil prvi stop-motion animirani film, ki je doživel tudi uspe-
šno kinematografsko kariero. Njegov s kredo risani film Smešni 
izrazi zabavnih obrazov (Humorous Phases of Funny Faces, 
1906) je neke vrste tranzicijski film, saj prikazuje načine, na 
katere lahko stop-motion animacija podkrepi in izboljša t. i. 

Stop-motion animation has a long history in film. Object 
animation is the oldest, with clay animation, pixillation, pu-
ppet animation, and time-lapse being developed concurrently 
next. Object animation is a form of stop-motion animation that 
involves the animated movements of any non-drawn objects 
such as toys, blocks, dolls, etc. which are not fully malleable, 
such as clay or wax, and not designed to look like a recogniza-
ble human or animal character. Object animation differs from 
model animation and puppet animation, as these two forms of 
stop-motion animation usually use recognizable characters as 
their subjects, rather than just objects like static toy soldiers, 
or construction toys such as brand bricks, etc. Clay animation 
is one of many forms of stop-motion animation. Each animated 
piece, either character or background, is “deformable”—made 
of a malleable substance, usually Plasticine clay. Clay figures 
are often used in stop-motion for their ease of repositioning. In 
the last years the use of clay has generally been supplanted by 
silicone rubber and resin-cast components. 

The first instance of the stop-motion technique can be 
credited to the Americans Albert E. Smith and James Stuart 
Blackton for The Humpty Dumpty Circus (1898), in which a 
toy circus of acrobats and animals comes to life. Blackton is 
also credited for the use of stop-motion trickery to turn sketches 
into objects in The Enchanted Drawing (1900). French trick 
film maestro Georges Méliès used stop-motion already in 1896 
to produce moving title-card letters, to bring it to a master level 
of craftmanship and artwork in A Trip to the Moon (Le Voyage 
dans la lune, 1902). The Haunted Hotel (1907) by James 
Stuart Blackton was the first theatrically successful stop-motion 
animated film. Blackton’s chalk animated cartoon Humorous 
Phases of Funny Faces (1906) can be called a transitional film, 
as it is showing the ways stop-motion animation could enhance 
the principles of the lighting sketch. The Spaniard Segundo 
de Chomón using similar techniques as Blackton, released The 
Electric Hotel (El Hotel eléctrico) in 1905 but only in 1908 
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lighting sketch tehniko osvetljenih skic. Španec Segundo de 
Chomón je že leta 1905 s podobno tehniko ustvaril svoj Elek-
trični hotel (El Hotel eléctrico), a je ta šele leta 1908 doživel 
premiero v pariških kinematografih, kjer je animirani film postal 
priljubljena forma. Celo »klasični« francoski animator Emil Cole 
je navdušil občinstvo s svojo mojstrovino v tehniki animacije 
objektov Zvesto pohištvo (Le Mobilier fidéle, 1910). Anglež 
Arthur Melbourne Cooper je leta 1908 ustvaril uspešen film 
Sanje o deželi igrač (Dreams of Toyland), v katerem čudovito 
animirane lutke in igrače odigrajo svoje vloge po principu teh-
nike snemanja posameznih sličic. Zgodba Cooperjevega tako 
imenovanega »stop-and-start filma«, kot mu je sam pravil, se 
odvija v sanjah malega dečka, kar je jesen namig na stripovsko 
klasiko Mali Nemo v deželi sanj (Little Nemo in Slumberland) 
Windsorja McCaya. Že leta 1899 je Cooper posnel film, ki da-
nes velja za najzgodnejši ohranjen stop-motion reklamni oglas, 
Vžigalice: Poziv (Matches: An Appeal), za katerega je iz vžiga-
lic ustvaril majhne lutke. Muratti napada (Muratti Greift Ein!, 
1934) Oskarja Fischingerja, reklamni film za cigarete znamke 
Muratti, predstavlja zgodnje eksperimentiranje na področju 
barvnega filma z uporabo tehnologije Gasparcolor. Posnetek ci-
garet, ki prikorakajo na stadion in tam uprizarjajo svoje športne 
podvige (v pričakovanju prihajajočih Olimpijskih iger) je doživel 
neverjeten uspeh, ki je Fischingerju prinesel naročila številnih 
držav, nazadnje pa pogodbo s hollywoodskim studiem.   

Pri tradicionalni lutkovni stop-motion animaciji so lutke 
narejene iz premičnih delov, ki jih med posameznimi posnetki, 
sličicami, premaknemo. Pri tako imenovani puppetoon ani-
maciji pa so lutke rigidne in statične figure, ponavadi vsako 
uporabimo v enem posameznem posnetku, v naslednjem pa 
jo zamenja druga, na las podobna, a rahlo spremenjena lutka. 
Avtor te tehnike je bil George Pal, ki je s svojo legendarno se-
rijo Puppetoons postal ljubljenec mnogih generacij. S filmom 
po naročilu Velika Philipsova revija (La Grande Revue Philips, 
1938) je Pal s pomočjo arhaične animacijske tehnike zame-

the film premiered at cinemas in Paris where animated film 
became very popular. Even the “classical” French animator 
Emil Cole impressed audiences with his object animation tour-
de-force The Automatic Moving Company (Le Mobilier fidéle, 
1910). The Englishman Arthur Melbourne Cooper made the 
successful Dreams of Toyland in 1908. In the film dolls and 
toys are wonderfully animated to play their roles according to 
the one-frame technique. “A stop-and-start film”, as Cooper 
himself used to call it. The plot of the story is set in a dream 
of a young boy, which is a clear reference to the comic strip 
classic Little Nemo in Slumberland by Windsor McCay. Already 
in 1899, Cooper made what is considered the earliest surviving 
stop-motion advertising film, Matches: An Appeal, using little 
puppets, constructed of matchsticks. Oskar Fischinger’s Mu-
ratti Attacks (Muratti Greift Ein!, 1934), an advertising film 
for the Muratti cigarette brand, is an early colour experiment 
using the new Gasparcolor technology. Picturing cigarettes pa-
rading into an arena and performing feats (in anticipation of the 
Olympic Games) was a huge success that brought Fischinger 
commissions from several countries, and ultimately led to a 
contract with Hollywood.

In traditional puppet stop-motion, the puppets are made 
with movable parts which are repositioned between frames. In 
puppetoon animation the puppets are rigid and static pieces; 
each is typically used in a single frame and then switched with 
a separate, near-duplicate puppet for the next frame. George 
Pal was the inventor of this technique and with the creation of 
the iconic Puppetoons series, he became much beloved by ge-
nerations. With another commissioned film Philips Broadcast 
(La Grande Revue Philips, 1938) Pal managed to achieve a 
wondrous result through an archaic replacement animation te-
chnique that involved carving thousands of individual puppets.

Government support systems sustained flourishing anima-
tion studios in many of the socialist republics of Eastern Euro-
pe. In Prague after the Second World War, Karel Zeman and Jiří 
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njave lutk, ki je pomenila rezljanje tisočerih posameznih lutk, 
dosegel čudovit rezultat.

Sistem državne finančne podpore je omogočal razcvet 
animacijskih studiev v številnih državah vzhodnoevropskega 
socialističnega bloka. V Pragi sta se po drugi svetovni vojni 
kot lutkovna animatorja uveljavila Karel Zeman in Jiří Trnka. 
Zeman je s filmom Navdih (Inspirace, 1948) naredil velik ko-
rak od konvencionalne lutkovne animacije in dosegel povsem 
novo raven animacijske spretnosti. Film je nastal z uporabo fi-
guric iz pihanega stekla, ki so ga za vsak posamičen posnetek 
stop-motion kamere ponovno segreli, da bi spremenili položaj 
figure. Sklepali bi, da je zaradi krhkosti steklenih figuric ta teh-
nika naravnost nemogoča. Jiří Trnka, eden največjih mojstrov 
animirane forme, je svojo veličastno kariero zaključil s filmom 
Roka (Ruka, 1965), ki mu mnogi dodeljujejo prestižen naziv 
najboljšega lutkovnega filma vseh časov. Pomenil je popolno 
novost v formi in vsebini. Roka je brezkompromisna politična 
alegorija, ki strogo sledi začrtani zgodbi, ne da bi jo zaneslo v 
običajno nizanje liričnih detajlov, poseduje nabit dramski lok, ki 
se izteče v presunljivo katarzo. Trnka je v filmu uporabil kombi-
nacijo svojega tipičnega protagonista, smešno-prismuknjenega, 
a optimističnega navadnega človeka/lutke in despotskega anta-
gonista, žive, igrane človeške roke. Že s svojim prvim lutkovnim 
celovečercem Cesarjev slavček (Císařův slavík, 1948) je dose-
gel tisto tehnično in umetniško ustvarjalno raven, ki je do danes 
ni presegel nihče v svetu lutkovne stop-motion animacije. Ko 
je Kihachiro Kawamoto videl, kako Trnka uporablja svoje lutke 
za pripovedovanje silnih, poetičnih zgodb, je mojstru pisal in 
ga prosil, da bi postal njegov učenec. Trnka ga je za eno leto 
povabil k sebi v Prago. Brez vsakršnega znanja češkega jezika 
se je Kawamoto skozi ledeno sovjetsko zimo ter pomanjkanje 
hrane in elektrike prebijal s pomočjo prijaznosti in topline svojih 
čeških kolegov ter lastne strastne predanosti lutkovni animaciji. 
Ko so njegove lutke postajale prefinjene, izvirne stvaritve, ga je 
Trnka spodbudil, naj pri delu črpa iz lastne tradicije. Po vrnitvi 

Trnka distinguished themselves as puppet animators. Zeman 
advanced from conventional puppets to a new level of artistry 
with his Inspiration (Inspirace, 1948). The film was created 
from blown-glass figurines that were re-heated and re-heated 
to reposition for the stop-motion cameras. The fragility of the-
se figurines would seem to make the method impossible. Jiří 
Trnka, one of the great masters of the form, ended his glorious 
career with the film The Hand (Ruka, 1965) regarded by many 
as the finest puppet film ever made. It was something comple-
tely new in content and form. The Hand is a merciless political 
allegory, which strictly follows story outline without developing 
lyrical details as usual; it had a strong dramatic arc with deep 
catharsis in the end. Trnka had used a combination of his typi-
cal funny-foolish but undefeated, ordinary man puppet as the 
protagonist and a live-action human hand as the despotic an-
tagonist. Already with his first puppet feature The Emperor’s 
Nightingale (Císařův slavík, 1948), he reached, technically 
and artistically, a creative level as yet unsurpassed in this bran-
ch of film production anywhere in the world. After seeing how 
Trnka used puppets to tell powerful, poetic stories, Kihachiro 
Kawamoto wrote to him asking to become his student and was 
invited to spend a year in Prague. Speaking no Czech, he stru-
ggled through a freezing Soviet winter of power cuts and food 
shortages, encouraged by the kindness of his Czech colleagues 
and his passion for puppet animation. As his puppets develo-
ped into stylish, individual creations, Trnka encouraged Kawa-
moto to draw on his own heritage. Returning to Japan, he used 
Buddhist thought and traditional theatre forms - Bunraku, Noh 
and Kabuki - to inform masterpieces including Demon (Oni, 
1970) and House of Flame (Kotaku, 1979). Břetislav Pojar's A 
Drop too Much (O skleničku víc, 1953) features a puppet on a 
motorcycle as the main axis of the story. It seems impossible, 
both from the narrative and artistic point of view, yet Pojár, with 
Trnka’s puppets, created a little masterpiece from a slogan war-
ning us that driving and alcohol just don’t go together. Another 
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na Japonsko je svojim mojstrovinam, kot sta filma Demon (Oni, 
1970) in Hiša v plamenih (Kotaku, 1979), vdihnil budistič-
no misel in dediščino tradicionalnih gledaliških form Bunraku, 
Noh in Kabuki. V filmu Kozarček več (O skleničku víc, 1953) 
Břetislava Pojara predstavlja glavno os zgodbe lutka na motor-
ju. Čeprav se tako iz narativnega kot umetniškega vidika to zdi 
nemogoče, je Pojár s pomočjo Trnkinih lutk iz slogana, ki nas 
opozarja, naj ne vozimo pod vplivom alkohola, ustvaril pravo 
malo mojstrovino. Drugo središče češkoslovaškega animira-
nega filma je bila Morava, ključna figura Zlínskega studia pa 
Hermína Tyrlová. Njeni filmi so narejeni iz nekonvencionalnih 
materialov, kot so bombaž, nit in tkanina, prvotno pa so bili 
namenjeni otroški publiki. Eden najprisrčnejših je gotovo Novo-
letna jelka (Vánoční stromeček, 1968).     

Eno najsijajnejših del Estonca Heina Parsa in verjetno 
najbolj zrel film v produkciji studia Nukufilm je film Žebelj 
(Nael, 1972). Več kot desetletje preden se je Pixar podal v ves 
svoj trud, da bi ustvaril svetilke, enokolesa in vse vrste igrač 
s človeškimi lastnostmi, je Pars brez računalnikov dosegel isti 
efekt z uporabo žebljev kot protagonistov. Nizozemsko-kanadski 
animator Co Hoedeman je za svoj z oskarjem nagrajeni film 
Peščeni grad (Le château de sable, 1977) uporabil tehniko 
animacije s peskom prekritih lutk. Hoedeman je bil eden od 
številnih animatorjev, ki so delali pod okriljem kanadskega 
Filmskega sklada NFB, državne agencije za filmsko umetnost, 
ki že desetletja podpira ustvarjalce animiranih filmov. Pionir 
dodelanih in številnih stop-motion animacij pod znamko NFB 
je bil Norman McLaren, ki je pod okrilje in ustvarjalni nadzor 
sklada pripeljal številne druge animatorje. V svojem z oskarjem 
nagrajenem filmu (v kategoriji kratkih dokumentarcev!) Sosedje 
(Voisins, 1952) je McLaren uporabil načela premikanja lutk za 
animacijo pravih igralcev. To tehniko je poimenoval piksilacija. 
Will Vinton je dosegel mednarodno priznanje s svojim oskar-
jevcem, kratkim filmom v tehniki animacije gline Ob ponedelj-
kih zaprto (Closed Mondays, z Bobom Gardinerjem, 1974). 

center of Czechoslovak animated film was located in Moravia. 
The central figure of the Zlín studios was Hermína Tyrlová. Her 
films are made with unconventional materials - as cotton, thre-
ad, fabrics - and primarily intended for a children’s audience. 
One of the most joyful of these includes The Christmas Tree 
(Vánoční stromeček, 1968). 

The Estonian Heino Pars made one of his strongest works 
and easily the most mature tale Nukufilm had ever produced: 
Nail (Nael, 1972). Over a decade before Pixar went to all that 
digital effort to humanize lamps, unicycles and snow globes, 
Pars, without computers, achieved the same effect using nails 
as his protagonists. Sand-coated puppet animation was used in 
the Academy Award-winning film The Sand Castle (Le château 
de sable, 1977), by Dutch-Canadian animator Co Hoedeman. 
Hoedeman was one of dozens of animators sheltered by the 
National Film Board of Canada, a Canadian government film 
arts agency that had supported animators for decades. A pione-
er of refined multiple stop-motion films under the NFB banner 
was Norman McLaren who brought in many other animators 
to create their own creatively controlled films. In the Acade-
my Awarded (for short documentary!) film Neighbours (Voi-
sins, 1952), McLaren employs the principles normally used 
to put puppets into motion to animate live actors. McLaren 
called the technique pixillation. Will Vinton got international 
recognition with his Academy Awarded clay animated short 
Closed Mondays (with Bob Gardiner, 1974). The film intentio-
nally showcases many of clay's virtues and limitations. Vinton’s 
clay manipulation process has been coined as claymation. The 
great Czech surrealist filmmaker Jan Švankmajer made some 
of the most memorable and unique animated films ever made, 
gaining a reputation as one of the world's foremost animators. 
His brilliant use of clay animation reached its apotheosis with 
the stunning film Dimensions of Dialogue (Možnosti dialogu, 
1982). As we presented this film last year, we have chosen 
Darkness, light, darkness (Tma-světlo-tma, 1989) which is re-
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Film namenoma ilustrira številne prednosti in pomanjkljivosti 
uporabe gline. Vintonov postopek manipulacije z glino je dobil 
naziv claymation. Veliki češki surrealist Jan Švankmajer je av-
tor nekaterih najbolj nepozabnih in unikatnih animiranih filmov 
vseh časov, ki so mu prinesli sloves enega največjih svetovnih 
animatorjev. Njegova sijajna uporaba animacije gline je dose-
gla vrhunec z mojstrovino Oblike dialoga (Možnosti dialogu, 
1982). Ker smo film predvajali na lanskoletnem festivalu, smo 
letos izbrali Švankmajerjev Tema, svetloba, tema (Tma-světlo-
tma, 1989), ki se odlikuje tako po vrhunski animaciji gline in 
resničnih predmetov kot po svoji filozofski drži do vprašanja 
človeške eksistence. Čarobna in impresivna mešanica igranega 
filma in lutkovne animacije je film Glavnik (The Comb, 1990) 
bratrov Quay, posnet ob čutni spremljavi violin, kitar in podstre-
šnih krikov ter šepeta razpadajočih lutk, odet v prekrasen zlat 
sij. Eden najbolj znanih in priljubljenih lutkovnih filmov vseh 
časov, z oskarjem nagrajeni film Ravnovesje (Balance, 1989) 
nemških bratov Lauenstein, se začne z uvodnim posnetkom 
skupine likov, ki zgolj nepremično stojijo na skrivnostni lebdeči 
ploščadi. Vsakršen premik v trenutku ogrozi krhko ravnovesje 
ploščadi. Za to na videz preprosto premiso pa se skriva film, ki 
je poln resnične napetosti in realnega smisla 'teže' in gravitacije. 
Večina del bratov Lauenstein združuje animacijo gline ter kla-
sično lutkovno in računalniško animacijo, ki skupaj ustvarjajo 
njun značilen, edinstveni stil.     

S tem bom uvodnik končal in vas povabil, da si filme slo-
venskih klasikov, mednarodnih sodobnih klasikov in zvezd pri-
hodnosti ogledate na velikem platnu. Naj samo še omenim, da 
festival v čast retrospektivi odpiramo in zapiramo z animiranima 
plastelinskima mojstrovinama, slovenskima premierama Harvie 
Krumpet (2003) avstralskega stop-motion maga Adama Elliota 
in najnovejšim izdelkom slavnega studia Aardman Wallace & 
Gromit: Gre za žemlje ali smrt (Wallace & Gromit: A Matter 
of Loaf and Death, 2008) pod režisersko taktirko Nicka Parka.

Ker se v festivalsko retrospektivo uvrščajo tudi filmi zu-

markable for both its excellent animation of clay and real objec-
ts and the philosophical attitude to the question of human life. 
A mesmerizing and resonant blend of live action and puppet 
animation, The Comb (1990) by the Quay Brothers, is set to 
a sensuous score of violins, guitars and attic room cries and 
whispers by decrepit puppets, and bathed in a gorgeous golden 
glow. One of the best known and most loved puppet films of 
all time, the Academy Award winner Balance (1989) by the 
German Lauenstein Brothers, opens with a collection of charac-
ters simply standing on a platform mysteriously hanging in mid 
air. Any movement from one character immediately impacts on 
the precarious balance of the platform. This apparently simple 
premise masks a film filled with genuine suspense and a real 
sense of ‘weight’ and gravity. Most of the Lauensteins’ works 
combine claymation, classical puppet animation and computer 
animation to create their own unique style.

At this point I will conclude this introduction and invite 
you to come and see the films by Slovenian classics, internati-
onal contemporary and historical classics, and the stars of the 
future on the silver screen. Let me mention in conclusion that 
in honour of this retrospective we open and close this year’s 
festival with claymation masterpieces and Slovenian premieres 
Harvie Krumpet (2003) by Australian stop-motion magician 
Adam Elliot and the newest hit from the famous Aardman Stu-
dio Wallace & Gromit: A Matter of Loaf and Death (2008), 
directed by Nick Park.

Because other stop-motin films, which fall under the ban-
ner of “stop-motion retrospective”, can be found in various pro-
grammes outside the scope of this historical and contemporary 
programme selection, we have marked them with a special 
sign repeated throughout the catalogue. Special retrospective 
sections are the programmes of and by jury members Katariina 
Lillqvist and Anna Solanas, as well as The Family Elephant III 
programme, the documentary Kings of the Time (Aja meistrid), 
feature-length animated films The Emperor’s Nightingale and 
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naj izbranega zgodovinskega pregleda, smo katalog opremili 
s posebno oznako, ki označuje filme, narejene v stop-motion 
tehniki. Posebni deli retrospektive so programi žirantk Katariine 
Liilqvist in Anne Solanas, program Družinski Slon III, dokumen-
tarni film Prava mojstra (Aja meistrid), celovečerna filma Ce-
sarjev slavček in $9.99 ter razstava Špele Čadež.

Igor Prassel

Retrospektivo stop-motion animiranega filma je podprl Od-
delek za kulturo Mestne občine Ljubljana  

$9.99, and last but not least the exhibition of Slovenian ani-
mator Špela Čadež.  

Igor Prassel

The Stop-Motion Retrospective was made possible with 
the support of the Municipality of Ljubljana, Department for 
Culture. 
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Prava mojstra 
Aja meistrid 
Kings of the time 

STOP-mOTION RETROSPEKTIVA I STOP-mOTION RETROSPECTIVE I

Estonija/Estonia, 2008, digiBeta, barvni in čb/
colour and b&w, 72'
V estonskem jeziku z angleškimi podnapisi. / In 
Estonian language with English subtitles. 

Režija, grafična podoba / directed, graphic design 
by: Mait Laas
Scenarij / Screenplay: Mait Laas, Peep Pedmanson
Animacija / Animation: Märt Kivi, Andres Tenusaar, 
Marili Toome, Raivo Möllits, Leo Lätti
Kamera / Camera: Kristjan-Jaak Nuudi, Erik 
Norkroos, Raivo Möllits, Jevgeni Kokusev, Kullar 
Viimne, Erko Kuld
montaža / Editing: Kersti Miilen, Erik Norkroos, 
Mait Laas
glasba / music: Tõnu Kõrvits
Zvok / Sound: Horret Kuus
Produkcija / Production: Exitfilm OÜ, Nukufilm OÜ

Dokumentarni film z animiranimi sekvencami 
o dveh animatorjih in umetnikih, ki sta postala 
mojstra lutkovne animacije. Elbert Tuganov in 
Heino Pars sta avtorja prvega stereoskopskega 
lutkovnega filma in številnih drugih mednarodno 
nagrajenih animiranih filmov. Leta 1957 sta 
postavila temelje tako imenovane estonske šole 
animacije. 

»Bila sta že odrasla moška, ko sta se začela 
igrati z lutkami. A pol stoletja kasneje lahko z 
zadovoljstvom gledamo v njuno preteklost. Pred 
50 leti sta estonska lutkarja namreč ustanovila 
estonsko šolo animiranega filma v Talinu. Spoznala 
pa sta se povsem po naključju. Tuganov se je 
leta 1920 rodil v mestu Baku, odraščal pa je v 

A documentary film with animated sequences 
about two animators and artists who became 
masters of puppet animated film. Elbert Tuganov 
and Heino Pars are the creators of the world’s first 
stereoscopic puppet film and many international 
award-winning animated films. They laid the 
foundation for the so-called Estonian school of 
animation back in 1957. 

“They were grown men when they started playing 
with dolls – but half a century later Elbert Tuganov 
and Heino Pars could look back on their past with 
satisfaction. 50 years ago the two puppeteers 
founded the Estonian school of animated film in 
Tallinn. It was a coincidence that the two men had 
met at all. Tuganov was born in 1920 in Baku and 
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Berlinu, kjer se je kasneje preživljal kot animator pri studiu 
Döring-Film-Werke. Po letu 1940 je vstopil v sovjetsko Rdečo 
armado. Pars, rojen leta 1925 v estonski vasici, pa je bil 
vpoklican v nemški Wermacht. Polpretekla zgodovina je stalna 
tema več kot 70 lutkovnih filmov, ki sta jih ustvarila v treh 
desetletjih. Tuganov in Pars sta v svoj lutkovni film pogosto 
vnašala dokumentarne prvine. Ta tehnika pospremi tudi 
pričujoči filmski portret njunega življenja in dela.« Nordische 
Filmatage Lübeck

mait laas (1970, Talin) je pisatelj, animator in režiser 
dokumentarnega filma, delujoč v rojstnem mestu Talin. 
Študiral je vizualne medije na dunajski Akademiji likovne 
umetnosti, po poklicu je profesor umetnosti, svoja dela pa je 
razstavljal že v Estoniji, Nemčiji in na Švedskem. Leta 2000 
je za vzhodnoevropsko kompilacijo kratkih filmov Izgubljeno 
in najdeno (Lost and Found) prispeval svoj kratkometražec 
Gene+Ratio.

Izbor festivalov in nagrad: nagrada Združenja estonskih 
filmskih kritikov za film leta 2008, nagrada Estonskega 
kulturnega sklada za najboljši dokumentarni film leta 2008, 
Recontres Audiovisuelles Lille, Festival dokumentarnega filma 
Vilna, Filmski festival Black Nights Talin (nagrada Fipresci), 
Nordic Film Days Lübeck, MFF Asolo ArtFilm (najboljša 
biografija umetnika), Mednarodni festival animiranega filma 
London, MFF Melbourne, Stuttgart ITFS, MFF Sofija 

grew up in Berlin, where he earned his living as an animator 
with Döring-Film-Werke. After 1940 he served in the Red 
Army. Pars, born in 1925 in an Estonian village, was drafted 
into the Wehrmacht. Contemporary history is a recurring 
theme in more than 70 puppet films, which the two men shot 
in 30 years. Tuganov and Pars often mixed representational 
and documentary film with their puppet animations. The same 
technique underlies this filmic portrait of their life and work.” 
Nordische Filmatage Lübeck

mait laas (1970, Tallinn) works as an author, animator and 
director of documentary films in Tallinn, his place of birth. 
He is a trained art teacher, his work has been exhibited in 
Estonia, Germany and Sweden and he studied visual media at 
the Academy of Fine Arts in Vienna. In 2000 he contributed 
the episode Gene+Ratio to the Eastern European short film 
compilation Lost and Found.

Selected Festivals and Awards: Estonian Film-Critics 
Association (Film of the Year 2008), Estonian Cultural 
Endowment (Best Documentary of the Year 2008), Recontres 
Audiovisuelles Lille, Vilnius Documentary Film Festival, 
Tallinn Black Nights Film Festival (Fipresci Prize), Nordic 
Film Days Lübeck, Asolo ArtFilm IFF (Prize for the Best 
Artist`s Biography Film), London International Animation Film 
Festival, Melbourne IFF, Stuttgart ITFS, Sofia IFF

STOP-mOTION RETROSPEKTIVA I STOP-mOTION RETROSPECTIVE I
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sAnJe o deŽeli iGrAč / dreAMs of 
toylAnd
Arthur Melbourne Cooper (Alpha Trading Company)
VB/UK, 1908, 35mm, 7'12''

STOP-mOTION RETROSPEKTIVA II: PIONIRJI STOP-mOTION RETROSPECTIVE II: PIONEERS

eleKtrični Hotel / el Hotel 
eléCtriCo / tHe eleCtriC Hotel
Segundo de Chomón (Pathé Frères)
Francija/France, 1905, 35mm, 4'32''

MUrAtti nAPAdA / MUrAtti Greift 
ein! / MUrAtti AttACKs
Oskar Fischinger (Tolirag Berlin)
Nemčija/Germany, 1934, 16mm, 3'

Deček sanja, kako njegove igrače oživijo. 

A young boy dreams that his toys come to life.

Pravkar poročena turista prispeta v hotel, kjer se po 
zaslugi tehnologije vse zgodi avtomatično. 
 
Married tourists arrive at a revolutionary hotel 
where thanks to technology everything is done 
automatically.

Cigarete korakajo v vojaških formacijah. Oglas za 
cigarete znamke Muratti je mojstrovina v tehniki 
piksilacije, v kateri cigarete korakajo, plešejo in 
drsajo. 
  
A series of cigarettes marching in mad formation. 
A commercial made for Muratti cigarettes, it is a 
tour de force of pixillation composed of marching, 
dancing and ice-skating cigarettes.
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sosedJe / Voisins / neiGHboUrs 
Norman McLaren (NFB Canada)
Kanada/Canada, 1952, Beta SP (35mm), 8'10''

VeliKA PHiliPsoVA reViJA / lA GrAnd 
reVUe PHiliPs / PHiliPs broAdCAst 
George Pal (Philips)
Nizozemska/The Netherlands, 1938, 35mm, 4'58''

nAVdiH / insPirACe / insPirAtion
Karel Zeman (Krátký Film Praha)
Češkoslovaška (Češka)/Czechoslovakia (Czech 
Republic), 1949, 35mm, 11'

Načela, ki jih navadno uporabimo, ko želimo slike 
ali lutke spraviti v gibanje, Norman McLaren v 
filmu Sosedje uporabi za animacijo pravih igralcev. 
Zgodba o dveh osebah, ki se spreta zaradi rože. 

Norman McLaren here employs the principles 
normally used to put drawings or puppets into 
motion to animate live actors. The story is a 
parable about two people who come to blows over 
the possession of a flower. 

Čudovit reklamni oglas uporablja lutke, sestavljene 
iz številnih zamenljivih lesenih delov in posnete 
sličico po sličico. V filmu nastopa britanski 
dirigent Ambrose s svojim orkestrom. Pravi sen v 
technicolorju!

This astonishing advertisement film uses puppets, 
composed of numerous interchangeable wooden 
parts and filmed image by image. Featuring the 
famous British bandleader Ambrose and his 
orchestra. A dream in Technicolor!

Mladi pihalec stekla opazuje okno, po katerem 
polzi dež, in predstavljati si začne življenje v 
kapljici vode, ki binglja z lista. Drobne steklene 
ribice plavajo skozi steklena vlakna podvodne 
favne. 

A young glassblower, gazing at a window down 
which rainwater slides, begins to perceive or 
imagine life in a single drop of water clinging to 
a leaf. Miniscule glass fish swim through glass 
filaments of aquatic plantlife.
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KozArčeK Več / o sKleničKU VíC / A 
droP too MUCH
Břetislav Pojar (Krátký Film Praha)
Češkoslovaška (Češka)/Czechoslovakia (Czech 
Republic), 1953, 35mm, 19'

Film o motoristu, ki se ne more zadržati, da ne bi 
spil še enega kozarčka, in povzroči nesrečo. Zgodba 
prepleta lirične trenutke z dramatično napetostjo, 
medtem ko zaljubljeni, vinjeni motorist vztrajno 
tvega svoje življenje. 
  
A film about a motorcyclist who could not resist 
to have one glass of liquor too much, and has an 
accident.The story combines lyrical moments with 
high drama, as the lovesick and tipsy motorcyclist 
is determined to risk his life with reckless 
behaviour.

noVoletnA JelKA / Vánoční stroMečeK/ 
tHe CHristMAs tree 
Hermína Tyrlová (Krátký Film Praha)
Češkoslovaška (Češka)/Czechoslovakia (Czech 
Republic), 1968, 35mm, 8’

Otroci si želijo novoletno jelko, ta pa ima še veliko 
dela, saj mora najprej poskrbeti za vse gozdne 
živali. In zakaj ne bi medtem še naučila otrok, da 
le tisti, ki daje, tudi dobi. 

Children are determined to bring home a christmas 
tree. But the tree must first take care of all the 
forest animals. And while doing that, why not 
teach the children that giving is what it’s all about.  

roKA / rUKA / tHe HAnd
Jiř i Trnka (Krátký Film Praha)
Češkoslovaška (Češka)/Czechoslovakia (Czech 
Republic), 1965, 35mm, 19'

Tragikomična zgodba o malem človeku, ki 
hoče svoji ljubljeni cvetlici narediti lonček, in 
o vsemogočni, vseprisotni roki, ki ga prisili, da 
namesto svojega lončka izdela njen spomenik. 
Grozljiv protest proti vsakršnemu nasilju, ki zatira 
človekovo svobodo, čustva, ustvarjalnost ali 
življenje samo. 

A tragicomic story of a little man who wishes to 
make a flower-pot for his beloved flower and an 
almighty and always present hand that forces 
the man to create a portrait celebrating it. It is a 
horrifying protest against any violence restraining 
human freedom, emotions, creative force or life.
 

STOP-mOTION RETROSPEKTIVA II: PIONIRJI STOP-mOTION RETROSPECTIVE II: PIONEERS
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deMon / oni / tHe deMon
Kihachiro Kawamoto (Kawamoto Productions)
Japonska/Japan, 1970, 35mm, 7'40''

Zgodba o dveh lovcih, ki živita z ostarelo materjo, 
po zgodbi iz antologije japonskih mitov in legend 
Konjaku monogatari iz enajstega stoletja.
 
Inspired by a ghost story from the eleventh-century 
anthology of Japanese myths and legends Konjaku 
monogatari, The Demon tells the story of two 
hunters who live with their aged mother.

ob PonedelJKiH zAPrto / Closed 
MondAys 
Will Vinton, Bob Gardiner (Vinton Studios)
ZDA/USA, 1974, 35mm, 7'22''

Umetniška dela oživijo pred očmi muzejskega 
obiskovalca. 

A man visiting a museum sees the works of art 
come to life.
 

teMA, sVetlobA, teMA / tMA-sVětlo-tMA 
/ dArKness, liGHt, dArKness
Jan Švankmajer (Krátký Film Praha)
Češkoslovaška (Češka)/Czechoslovakia (Czech 
Republic), 1989, 35mm, 7'13''

Mož napolni prazno sobo s svojim telesom, čuti, 
obstojem. A njegov obstoj je krhek in bežen. Tako 
kot je v temo vstopil, se bo vanjo tudi vrnil. 

A man fills an empty room with his body, senses, 
his existence. But his existence is fragile and 
temporary and as he came to the darkness he 
leaves for the darkness.

STOP-mOTION RETROSPEKTIVA II: PIONIRJI STOP-mOTION RETROSPECTIVE II: PIONEERS
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ŽebelJ / nAel / nAil
Heino Pars (Nukufilm OÜ)
SSSR (Estonija)/USSR (Estonia), 1972, Beta SP 
(35mm), 8'

STOP-mOTION RETROSPEKTIVA III: KlASIKI 1 STOP-mOTION RETROSPECTIVE III: ClASSICS 1

PeŠčeni GrAd / le CHâteAU de sAble / 
tHe sAnd CAstle
Co Hoedeman (NFB Canada)
Kanada/Canada, 1977, digiBeta (35mm), 13'17''

GlAVniK / tHe CoMb
Stephen & Timothy Quay (Koninck Studios)
VB/UK, 1990, 35mm, 17'

Štiri kratke komične zgodbe, katerih protagonisti 
so navadni žeblji. Odnosi med žeblji satirično 
komentirajo človekove številne preokupacije. 

Four short comical tales with regular nails as main 
characters. Several human strains get ridiculed 
through the relations between nails.

Kratki animirani film o peščenem možu in malih 
bitjih, ki jih ustvarja iz peska. Skupaj postavijo 
grad, njihovo praznovanje ob postavitvi novega 
doma pa zmoti nepovabljen gost. Domiselno 
sestavljen film prepušča gledalcu svobodno 
interpretacijo. Dobitnik oskarja 1977. 

A short animated film about the sandman and 
the creatures he sculpts out of sand. They build a 
castle and celebrate the completion of their new 
home, only to be interrupted by an uninvited guest. 
Cleverly constructed, the film leaves interpretation 
open to the viewer. Oscar winner 1977.

Pravljična mini drama je posvetilo pisatelju Robertu 
Walserju. Nemirni spanec speče lepotice vznemirja 
prisotnost nečesa zlega in viteški pohod kneziča, ki 
prispe na rob jesenskega gozda. 

A fairytale dramalette in homage to the writings 
of Robert Walser. The restless sleep of a sleeping 
beauty is agitated by an evil presence and by the 
parallel quest of a princeling who arrives at the 
edge of an autumnal forest.
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VrAtA / door
David Anderson (Redwing Production)
VB/UK, 1990, 35mm, 6’

AdAM
Peter Lord (Aardman Animations)
VB/UK, 1992, digiBeta (35mm), 6'

isKAnJe / qUest
Tyron Montgomery (Thomas Stellmach Production)
Nemčija/Germany, 1996, 35mm, 11’30’’

Film se ukvarja s človekovo silovito in nepopustljivo 
radovednostjo ter posledicami dejstva, da gre 
vedno korak predaleč. Preiskuje našo sposobnost, 
da si pred temi posledicami zatisnemo oči. Film 
kombinira tehnike animacije, piksilacije, animacije 
fotografij in kserografije. 

Door concerns man's relentless and impetuous 
curiosity and the results of his actions when he 
takes one step too far. It examines our ability to 
shut our eyes to what those results are, or may yet 
be. The film employs a mix of animation, pixillation 
in outdoor locations, animation of photographic 
images and xerography. 

Šestminutno brskanje po tistih detajlih mita o 
stvaritvi, ki jih svetopisemska Geneza ni upala 
obelodaniti!
 
A six minute romp through the bits of the Creation 
Myth the Book of Genesis dared not print!

V iskanju vode peščena lutka zapusti svet peska 
in za zvokom vodnih kapelj odtava skozi svetove iz 
papirja, kamna in železa. Nazadnje ji le uspe priti 
do vode ... tam pa jo čaka tragičen konec. 

In a quest for water a sand puppet leaves the sand 
world in which it lives. It wanderes through other 
worlds made of paper, stone and iron, following 
the sound of dripping water. In the end the sand 
puppet manages to reach the water...in a very 
tragic way.
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stAro Železo / ferrAilles / 
sCrAPMetAl
Laurent Pouvaret (Folimage Valence Production)
Francija/France, 1996, 35mm, 6'30''

Ljudje se na vse pretege trudijo, da bi staro tovarno 
spet spravili v obratovanje. Nekega dne pa se 
pojavi mala zelena rastlinica, ki jim prinese same 
težave.
  
Strange people spend all their time and effort 
making an old factory operate. One day a little 
green plant arrives and trouble starts. 

AHil / ACHilles
Barry Purves (Bare Boards Productions)
VB/UK, 1996, 35mm, 11'1''

Strasten pogled na odnos med Ahilom in 
Patroklosom je posvetilo grški dramatiki in 
umetnosti. 

A passionate look at the relationship between 
Achilles and Patroclus, set in an homage to Greek 
drama and art. 

zAŠitA UstA / lA boUCHe CoUsUe / 
KeePinG MUM
Jean-Luc Gréco, Catherine Buffat (Folimage 
Valence Production)
Francija/France, 1998, 35mm, 3'30''

Žalostna postava, ki je videti nekam izgubljeno, s 
pizzo v rokah vstopi v avtobus. Ko ravno hoče sesti, 
voznik nenadoma divje pritisne na zavoro. 

A sad and lost-looking character gets on the bus 
with a pizza in his hands. He is at the point of 
sitting down when the driver violently brakes. 

Foto/Photo: Achilles, A Bare boards production for Channel Four 
television 1995, still Paul Smith
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AriJA / AriA
Pjotr Sapegin (Pravda Productions/NFB Canada)
Norveška, Kanada/Norway, Canada, 2001, 35mm, 
10'45''

Animirani kratkometražec po navdihu Puccinijeve 
opere Madame Butterfly. Lutka Butterfly živi na 
osamljenem otoku, dokler ji nekega dne ladja ne 
pripelje postavnega mornarja Pinkertona. Strastno 
se zaljubita, nato pa Pinkerton odide. Madam 
Butterfly rodi otroka in čaka na vrnitev svojega 
mornarja. 

An animated short inspired by Puccini's opera 
Madame Butterfly. The puppet Butterfly lives 
alone on an island, until a white ship brings the 
handsome sailor Pinkerton along. Their love affair 
grows until Pinkerton has to leave with his ship. 
The Butterfly gives birth and waits for her sailor 
to return. 
 

V dArWinoViH sAnJAH / WHile dArWin 
sleePs
Paul Bush (Ancient Mariner Production)
VB/UK, 2004, 35mm, 5'

V filmu se pojavi več kot 3000 žuželk, vsaka le 
v eni sličici. Med spreminjanjem barv njihovih 
teles in kril se zdi, kot bi se v nekaj minutah odvil 
genetski program milijonov let. Ta divja stvaritev se 
upira razlagam evolucionizma in kreativizma. Kot 
halucinacija iz Darwinovih sanj.

More than 3000 insects appear in this film each 
for a single frame. As the colours glow and change 
across their bodies and wings it seems that a 
genetic program of millions of years is taking place 
in a few minutes. It is a rampant creation that 
seems to defy the explanations of evolutionists and 
fundamentalists. Like a mescalin vision dreamt by 
Charles Darwin.
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rAVnoVesJe / bAlAnCe
Wolfgang & Christoph Lauenstein (HBK Hamburg/
Gesamthochschule Kassel)
ZRN (Nemčija)/FRG (Germany),1989, 35mm, 8’
 

STOP-mOTION RETROSPEKTIVA IV: KlASIKI 2 STOP-mOTION RETROSPECTIVE IV: ClASSICS 2

PAdeC / Pád / tHe fAll
Aurel Klimt (Krátký Film Praha/Studio FAMU/Česká 
Televize)
Češka/Czech Republic, 1999, 35mm, 14'07''

Pes / doG
Suzie Templeton (RCA London)
VB/UK, 2001, 35mm, 5'40''

Na lebdeči ploščadi živi skupina previdno 
postavljenih mož. Vsi se zavedajo, da ploščad 
ni stabilna, in če nočejo zgrmeti v smrt, morajo 
obdržati to krhko ravnovesje. Njihovo razmeroma 
harmonično razumevanje pa razpade, ko eden od 
njih na ploščad potegne težak tovor. In ravnovesje 
se poruši v več kot enem pomenu. 

On a floating platform lives a group of evenly and 
carefully placed men. Each man is aware that 
the platform is unstable and in order not to fall to 
their deaths, they maintain a careful balance. This 
reasonably harmonious understanding is lost when 
one man pulls up a heavy trunk. In the ensuing 
struggle, balance is lost in more ways than one.
 

Prizorišče filma je pusta mestna ulica. Identične 
ženske postave v dolgi vrsti čakajo pred trgovino, 
da bi lahko kaj nakupile. Med njihovi čakanjem s 
strehe stavbe visi mož. 
   
The setting is a bleack city street – a long line of 
identical women waits outside a store for their 
chance to buy merchandise. As they wait, a man 
hangs from the top of a building.

Deček hrepeni po tem, da bi mu nekdo razložil, 
zakaj je izgubil mamo. Da bi obvarovala drug 
drugega, oče in sin svoj srd in žalost zadržujeta v 
sebi, kar ju vse bolj greni. 

A young boy longs for reassurance about how his 
mother died. To protect each other, he and his 
father hold their agony inside, where it festers.
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do Kosti / HAstA los HUesos / doWn 
to tHe bone
René Castillo (Calavera Films/IMCINE/Roberto 
Rochin)
Mehika/Mexico, 2001, 35mm, 11'47''

GrAd drUGiH otroK / le CHâteAU des 
otres / tHe otHer Kids' CAstle
Pierre Luc Granjon (Folimage Valence Production)
Francija/France, 2003, 35mm, 5'38''

GosPA tUtli-PUtli / MAdAMe tUtli-
PUtli 
Chris Lavis, Maciek Szczerbowski (NFB Canada)
Kanada/Canada, 2007, digiBeta (35mm), 17'14''

Mož se zbudi v svoji krsti, igrati začne glasba in 
okostnjaki zaplešejo. Protagonist ugotovi, da kljub 
manjšim neprijetnostim smrt le ni tako slaba stvar. 
Film ilustrira mehiška kulturna prepričanja o smrti 
in posmrtnem življenju. 

A man awakens in his coffin, the music begins and 
the skeletons begin to dance. The main character 
discovers that despite minor inconveniences, being 
dead is not so bad. This film features Mexican 
cultural beliefs about death and the afterlife.

Skupina šolskih otrok obišče ogromen grad. Eden 
od učencev se za hip zagleda v kip, medtem pa 
ostali že nekam izginejo. 
 
A group of pupils visits an immense castle. One 
of the children lingers a few seconds in front of a 
statue and gets split off from the rest of the group.
 

Gospa Tutli-Putli se vkrca na nočni vlak, ki jo 
povleče v vratolomno metafizično pustolovščino, 
polno skrivnosti in suspenza. 

Madame Tutli-Putli boards the night train and 
finds herself drawn into a desperate metaphysical 
adventure with an undertow of mystery and 
suspense.
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zAJeC slUGA / zAyAts-slUGA / HAre 
tHe serVAnt
Elena Chernova (Pilot Moscow Animation Studio)
Rusija/Russia, 2007, Beta SP, 13'

Hakim in žena sta marljiva delavca. Ko pa jima 
požar uniči domačo hišo, Hakim prelisiči krivce za 
tragedijo in jim proda svojega slugo zajca. Zajec je 
v resnici preoblečena žena, ki možem izpolni vse 
njihove želje. 
 
Hakim and his wife work hard – but a fire 
destroys their house. Hakim tricks the three men 
responsible for the tragedy into buying his servant, 
the hare, played by his wife who performs miracles 
and fulfils every wish.

MAli zMAJ / le Petit drAGon / tHe 
little drAGon
Bruno Collet (Vivement Lundi!/Nadasdy Film)
Francija, Švica/France, Switzerland, 2009, 35mm, 
8'30'' 

Petintrideset let po smrti Brucea Leeja njegova 
duša najde utelešenje v mali lutki. Gumijasta 
igračka se polna samozavesti odpravi odkrivat 
orjaški svet okoli sebe.

Thirty-five years after Bruce Lee’s death, his soul 
reincarnates in a little doll. With self-confidence, 
the rubber-made toy leaves to discover the great-
scaled world all around him.
 

nedelJsKA VoŽnJA / PAsseio de 
doMinGo / sUndAy driVe
José Miguel Ribeiro (Zeppelin Filmes/S.O.I.L./il 
Luster Productions/Folimage Valence Production)
PT, BE, NL, FR, 2009, 35mm, 21'

Lahko obdržiš skrivnost? To nedeljo bo drugače. 
Ne bomo sedli v avto. Mama in oče se ne bosta 
kregala. In igrali se bomo na gredi orjaških zeljnih 
glav. 

Can you keep a secret? This Sunday will be 
different. We will not get into the car. Mom and 
dad will not argue and we will play in a garden of 
gigantic cabbages.
 

STOP-mOTION RETROSPEKTIVA IV: KlASIKI 2 STOP-mOTION RETROSPECTIVE IV: ClASSICS 2
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boŽič Pred VrAti / CHristMAs tiMe 
is Here
Sébastien Lasserre
Francija/France, 2007, DVD, 2'22''

STOP-mOTION RETROSPEKTIVA V: ZVEZdE PRIHOdNOSTI STOP-mOTION RETROSPECTIVE V: STARS OF THE FUTURE

rdečKo in nA Videz siMbiotičnA 
drUŽbA / red-end And tHe seeMinGly 
syMbiotiC soCiety
Robin Noorda, Bethany de Forest (Rocketta Film)
Nizozemska/The Netherlands, 2009, 35mm, 
14'38''
 

Smešne postavice navdušeno odigrajo svojo 
verzijo uspešnice legendarne rocksteady skupine iz 
šestdesetih The Heptones.

Funny little characters enthusiastically interpret a 
hit from the legendary rocksteady group from the 
60's, The Heptones.

Mravlje zbirajo sladkorne kocke, da bi v svoji 
lapornati votlini zgradile veliko palačo. Ta pa je 
pravzaprav valilnica, kjer hranijo svoje čudaške, 
požrešne ličinke. Mravljinec Rdečko, ki je drugačen 
od ostalih, pa poskusi izvesti eksperiment. 
 
Ants gather sugar cubes in an icy marl cave in 
order to build a big palace. This turns out to be 
a nursery to cultivate larvae, bizarre, marching 
gluttons. The ant Red-end is different and tries an 
experiment.

Most / le Pont / tHe bridGe
Vincent Bierrewaerts (La Boîte,… Productions/Les 
Films du Nord/Vivement Lundi!/CRRAV)
Belgija, Francija/Belgium, France, 2007, 35mm, 
13'

Bridka zgodba o dečku, ki zgradi most, da bi 
pobegnil iz osame gorske koče, v kateri živi s 
svojim zaščitniškim očetom.

A poignant tale of a young boy who builds a bridge 
to escape the isolated mountain top retreat he has 
shared with his over-protective father.
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Profesor ProdniK / Professor 
Pebbles
Pierce Davison (Davison Bros. & Papercut Media)
Avstralija/Australia, 2007, digiBeta, 12'35''

iGrA / PlAy
Eva Cvijanovic (Concordia University)
Kanada/Canada, 2008, digiBeta, 7'50''

Naveličan posmehovanja, češ da je navaden 
piflar, se naš antijunak povzpne na površje 
preklete zemlje. Odločen je zagrešiti nekaj resnih 
hudodelstev nad prav zoprno nedolžnimi človeškimi 
bitji. Sodni dan je na obzorju in usoda sveta je v 
demonovih rokah. Po današnjem dnevu se ne bo 
nihče več smejal profesorju Prodniku. 

Tired of being taunted as a goody two-shoes, our 
antihero ascends to the surface of a damned earth, 
determined to unleash some serious wrongdoing on 
the annoyingly innocent humans, and maybe pick 
up some spring rolls while he's at it. Judgement 
day is looming, and the fate of the world rests on 
one demon. After today, nobody's ever going to 
laugh at Professor Pebbles again.

Kako bi bilo, če bi ljudje življenje razumeli kot 
igro, tako kot otroci? Film skuša na to vprašanje 
odgovoriti tako, da nam dovoli pokukati v Frankov 
nenavadno urejen in nekoliko melanholičen ročno 
izdelani svet. 

What would it be like if people played life the 
way kids do? Play tries to answer this question by 
giving you a glimpse of Frank's strangely organized 
and somewhat melancholic hand-crafted world.

STOP-mOTION RETROSPEKTIVA V: ZVEZdE PRIHOdNOSTI STOP-mOTION RETROSPECTIVE V: STARS OF THE FUTURE

zGodbA o MAleM dečKU-lUtKi / sAGAn 
oM den lille doCKPoJKen / tHe tAle 
of little PUPPetboy
Johannes Nyholm (Joclo)
Švedska/Sweden, 2008, 35mm, 18'

Z dečka-lutke tečejo hudourniki glinenega potu, 
saj čaka obisk posebne gospodične. In ko ta pride, 
nervoza samo še narašča.  
 
Puppetboy is sweating floods of clay, preparing for 
a lady´s visit. It gets even more nervous when she 
arrives.
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fAr eAst filM festiVAl trAiler
Špela Čadež (CEC Udine)
Italija, Slovenija/Italy, Slovenia, 2009, 35mm, 40''

Animirani napovednik za 11. Far East Film Festival 
Udine. 

Animated trailer for the 11th edition of the Udine 
Far East Film Festival.  

STOP-mOTION RETROSPEKTIVA V: ZVEZdE PRIHOdNOSTI STOP-mOTION RETROSPECTIVE V: STARS OF THE FUTURE

lJUbezen Je bolezen / liebesKrAnK / 
loVesiCK
Špela Čadež (KHM Köln)
Nemčija, Slovenija/Germany, Slovenia, 2007, 
35mm, 8'30''

slUŽKinJA z MotorKo / CHAinsAW 
MAid
Takena Nagao
Japonska/Japan, 2007, DVD, 6’51’’

Težko je pozdraviti bolečino v srcu, neusahljive 
solze in zmešano glavo ... K sreči pa ne tudi 
nemogoče.

Pain from the heart, never drying tears and turned 
around heads are difficult to treat, but fortunately 
not incurable…

Prišli bodo po vašo KRI in vaše MESO! Zadnje 
upanje družine je zvesta seksi SLUŽKINJA!

They are coming for your FLESH and BLOOD! Now 
the last hope of the family rests on a sexy, faithful 
MAID!
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tAnGo lolA
Izabela Rieben, Sami Ben Youssef (Tarantula 
Suisse SA)
Švica/Switzerland, 2008, 35mm, 6’

Ko Lola zadane na loteriji, si predstavlja svoje novo 
življenje: kako potuje okoli sveta, kako se njen 
neotesani mož spremeni v popolnega gentlemana. 
Po drugi strani pa bi se lahko preprosto ločila 
od brezbrižnega moža in obdržala denar zase. A 
omenjeni mož ima drugačne načrte. 

After winning the lottery, Lola imagines her new 
life: Travelling all over the world, that boor of a 
husband turning into a perfect gentleman. On the 
other hand, she could just end the relationship 
with her ignorant husband and keep it all for 
herself. But the aforesaid husband has other plans.

VreMenAr / tHe WeAtHer MAn
Will Becher (Seven Animation Ltd.)
VB/UK, 2007, 35mm, 3'

Kratek film z dežjem in drugimi vremenskimi 
pojavi.

A short film with rain, and other weather systems.

PrŠiCA / Milbe / Mite
Karl Tebbe (FH Dortmund)
Nemčija/Germany, 2008, 35mm, 6'

Kratki animirani film o moji babici Grete in orjaških 
pršicah, zaradi katerih grozi uničenje sveta. 

Mite is a short animation film about my 
grandmother, Oma Grete, and gigantic house dust 
mites that threaten to destroy the world.

STOP-mOTION RETROSPEKTIVA V: ZVEZdE PRIHOdNOSTI STOP-mOTION RETROSPECTIVE V: STARS OF THE FUTURE
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obrUŠenA strAst / AMoUrette / lUst 
to dUst
Maja Gehrig (Swiss Effects)
Švica/Switzerland, 2009, 35mm, 5'20''

Leseni lutki seksata na smirkovem papirju. Zaradi 
stalne menjave položajev postajata vse bolj 
obrušeni. Njuna strast se preliva med prerivanjem 
in ljubezensko igro. Dokler se ljubezenski akt ne 
sprevrže v bitko s časom. 
 
Two wooden dolls are having sex on a sand-paper. 
By the constant change of positions they sand 
themselves off by rubbing the floor. The mood 
varies between wrestling and amorous play. Finally 
the love act turns into a race against time.

STOP-mOTION RETROSPEKTIVA V: ZVEZdE PRIHOdNOSTI STOP-mOTION RETROSPECTIVE V: STARS OF THE FUTURE
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Motoritis / sCooteritHis 
Saša Dobrila (Triglav film)
Jugoslavija (Slovenija)/Yugoslavia (Slovenia), 1959, 
35mm, 8'

STOP-mOTION RETROSPEKTIVA VI: SlOVENSKI VčERAJ IN dANES 1 STOP-mOTION RETROSPECTIVE VI: SlOVENIAN PIONEERS VS. CONTEmPORARIES 1

zAsPAne / sleePyHeAd
Črt Škodlar (Triglav film)
Jugoslavija (Slovenija)/Yugoslavia (Slovenia), 1959, 
35mm, 8'

PoroKA / tHe WeddinG 
Janez Menart (Triglav film)
Jugoslavija (Slovenija)/Yugoslavia (Slovenia), 1962, 
35mm, 10'20''

Prvi iz serije filmov, katerih glavni junak je dober, 
a nekoliko okoren fant Bučko in katerih snov so 
težave sodobnega življenja doma in v svetu. Bučko 
je tako zaljubljen, da vse proda za nakup motorja, 
s katerim namerava očarati izbranko. A dekle se 
odloči za snubca z avtomobilom. 

The first in a series featuring the main hero Bučko, 
a good-hearted yet somewhat awkward boy. Bučko 
is so infatuated with a girl, that he sells everything 
he owns to buy himself a scooter and win her over. 
But the girl prefers cars, so she dumps him.

Komične dogodivščine malega Mihca, ki se mu ne 
ljubi v šolo. Nihče ga ne more spraviti iz postelje, 
z izjemo zdravnika, ki pride z veliko injekcijo. Po 
vrtoglavem pobegu pred injekcijo skozi mesto 
Mihec resnično zboli in mora v posteljo.

Funny adventures of little Miha who does not like 
school. No one can get him out of bed, except 
for the doctor with a big syringe. After the giddy 
escape through the city, running away from the 
needle, Miha really gets sick and has to stay in 
bed.

Neuspešni poskusi lačnega mačka, ki hoče pojesti 
pravkar poročeni mišji par. Zaljubljeni par srečno 
živi dalje, maček pa se mora zadovoljiti z mišmi v 
prahu.

Unsuccessful attempts of one hungry cat trying 
to eat a newlywed mice couple. As the couple 
lives happily ever after, the cat has to satisfy its 
appetites with powder mice.
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KitArist / tHe GUitAr PlAyer
Dušan Hrovatin (Triglav film)
Jugoslavija (Slovenija)/Yugoslavia (Slovenia), 1964, 
35mm, 11'45''

nAredi si sAM / do it yoUrself 
Saša Dobrila (Viba film)
Jugoslavija (Slovenija)/Yugoslavia (Slovenia), 1976, 
35mm, barvni, 9'45''

en PriŠPArAn tolAr / A tolAr sAVed
Eka Vogelnik (KUD Cineast/KUD Kinetikon)
Slovenija/Slovenia, 1998, 35mm, 6'30''

Psa boli zob, zato njegov lastnik v sobo zaklene 
slavnega pevca in namesto njega nastopi na 
prireditvi. Denar si s pevcem razdelita in deček 
lahko plača zobozdravnika za svojega psa.

A boy locks a famous singer in his room and goes 
on stage himself in order to help his dog, who has 
a toothache. The boy splits the money he collected 
with the singer and this way he pays for his dog’s 
visit at the dentist's.

Profesor Bučko živi sam, zato si tudi sam pere 
perilo. Ker mu pranje ne gre od rok, ustvari pralni 
stroj v obliki robota. Toda robot pri pranju perilo 
raztrga. Bučko je obupan in robot mu pomaga 
tako, da se preprogramira v šivalni stroj ter zašije 
preluknjana oblačila.

Professor Bučko lives alone, so he does his laundry 
alone as well. He’s no good at it, so he invents 
a washing machine robot instead. But the robot 
tears up his underwear. Bučko is distraught so the 
robot reprograms itself into a sewing machine and 
mends his clothes.  

Vizualnost filma se opira na fresko mrtvaškega 
plesa iz hrastoveljske cerkve. Pesem govori o 
graščakinji, ki tlačana vrže v ječo, ker ji je dolžan 
en sam tolar. Njegova smrt se ji maščuje. 

The film's visuality draws on the Danse Macabre 
mural from Hrastovlje church in Slovenia. The 
lyrics tell the story of a lady aristocrat who throws 
a peasant in the dungeons because he owes her a 
single thaler. But his death comes back to haunt 
her.  

STOP-mOTION RETROSPEKTIVA VI: SlOVENSKI VčERAJ IN dANES 1 STOP-mOTION RETROSPECTIVE VI: SlOVENIAN PIONEERS VS. CONTEmPORARIES 1
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obrAt / tHe sWitCH
Janko Mandić, Srđan Prodanović
Slovenija/Slovenia, 2005, Beta SP, 2'30''

KoyAA: MeltJA, KoJoGA, PAlAčinKe / 
KoyAA: brooM, KoyoGA, PAnCAKes.
Kolja Saksida (ZVVIKS)
Slovenija/Slovenia, 2005, Beta SP, 4'30''

zAsUKAneC / MAte to MeAsUre
Špela Čadež (KHM Köln)
Nemčija, Slovenija/Germany, Slovenia, 2004, 
35mm, 7'

Zgodba spreobrne realnost, ko bik napade nič 
hudega slutečega mesarja.

The story inverts reality when a bull turns against 
an unsuspecting butcher.

Koyaa, glavni in edini lik v seriji animiranih filmov, 
živi sam, odmaknjen od civilizacije na zakotnem 
hribu. Ker ne uporablja takšnih in drugačnih 
tehnoloških igrač, si vsak dan izmisli novo odbito 
prigodo ali pa se znajde v povsem nadrealistični 
situaciji, s katero popestri svoje življenje.

Koyaa, the main and only character of this 
animated series, lives alone on a remote hill top, 
distanced from civilization. Because he doesn’t own 
any of the usual technological gadgets, each day 
he comes up with new trippy adventures or finds 
himself in totally surreal situations which make his 
life more colourful.   

Vsakdanjik v krojaški delavnici je lahko tako 
živahen, da je včasih treba improvizirati, a fantazija 
in spontanost nista vedno rešitev. Ko je krojaček 
sam, delo rad opravlja s pomočjo svojih misli. Toda 
kaj se zgodi, ko v igro stopi ljubezen in misli uidejo 
nadzoru?

The daily routine in the tailor’s shop is so turbulent 
that in order to cope with it, it is sometimes 
necessary to trick a little. Fantasy and spontaneity 
are not always enough. When the tailor thinks he is 
alone he likes to let his thoughts do the work. But 
what happens when love comes into play, and his 
thoughts can no longer be controlled?

STOP-mOTION RETROSPEKTIVA VI: SlOVENSKI VčERAJ IN dANES 1 STOP-mOTION RETROSPECTIVE VI: SlOVENIAN PIONEERS VS. CONTEmPORARIES 1
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7 nA en MAH / 7 At onCe 
Saša Dobrila (Triglav film)
Jugoslavija (Slovenija)/Yugoslavia (Slovenia), 1952, 
35mm, 10'

Usoden strel / fAtAl sHot 
Mile de Gleria (Triglav film)
Jugoslavija (Slovenija)/Yugoslavia (Slovenia), 
35mm, 9'

briHtne bUče / Wise GUys
Saša Dobrila (Triglav film)
Jugoslavija (Slovenija)/Yugoslavia (Slovenia), 1957, 
35mm, 7'20''

STOP-mOTION RETROSPEKTIVA VII: SlOVENSKI VčERAJ IN dANES 2 STOP-mOTION RETROSPECTIVE VII: SlOVENIAN PIONEERS VS. CONTEmPORARIES 2

O iznajdljivem krojačku, ki nekega dne ubije 
sedem muh z enim udarcem. Novica o njegovem 
»podvigu« se kot blisk razširi po vsem kraljestvu in 
krojaček se bo moral postaviti po robu velikanu, ki 
nadleguje mesto in njegove prebivalce.

One day the clever little tailor kills seven birds with 
one stone. The news of his “feat” spreads across 
the kingdom with the speed of light and now the 
tailor must face the giant who is pestering the local 
inhabitants.  

Šaljiva zgodba o nasilnem lovcu, ki ga organizirano 
pričakajo ptice in druge živali ter ga premagajo.

A humorous story about a violent hunter ambushed 
and defeated by a flock of birds and other animals.

Zgodba o nespretnih kmetih, ki vse naredijo 
narobe, in o gasilcih, ki niso nič boljši od njih. 

A story about clumsy farmers who do everything 
wrong and the firemen who are no better. 
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JUrčeK V Ječi / GeorGie in JAil
Zvone Sintič (Triglav film)
Jugoslavija (Slovenija)/Yugoslavia (Slovenia), 1964, 
35mm, 9'

Modri MedVedeK / tHe blUe beAr
Matej Lavrenčič
Slovenija/Slovenia, 2003, Beta SP, 1’35’’

eMily
Luka Bajt
Slovenija/Slovenia, 2009, DVcam, 3’40’’

STOP-mOTION RETROSPEKTIVA VII: SlOVENSKI VčERAJ IN dANES 2 STOP-mOTION RETROSPECTIVE VII: SlOVENIAN PIONEERS VS. CONTEmPORARIES 2

Jurček se napoti v mesto. V pekarni hoče dobiti 
kruh, da bi ga nesel partizanom. Med potjo ga 
ujamejo Nemci in vržejo v ječo, a Jurček pobegne 
in partizanom z mulo prinese kruh.

Little Georgie goes to the town bakery to buy bread 
for the partisans. The Germans catch him and put 
him in jail, but Georgie escapes and manages to 
bring the bread to the partisans on his mule. 

Bizarne dogodivščine Modrega Medvedka.

Blue Bear's bizarre adventures.

Zgodba deklice, rojene v krutem in 
nerazumevajočem svetu, nas spominja na 
umetniški potencial vsake osebe in na družbo, ki ta 
potencial prepozna ali zavrže. 

The story of a young girl, born into a cruel world 
devoid of empathy, reminds us of the creative 
potential of each individual and of society that 
either acknowledges or discards it.   
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dVoriŠče / tHe CoUrtyArd
Nejc Saje (Strup produkcija)
Slovenija/Slovenia, 2006, digiBeta, 24'

Majhen blok na robu mesta in zraven igrišče. Otroci 
igrajo košarko, kar strašno moti zlobnega soseda 
Lazarja, ki jim neprestano krade žoge. Vendar ni 
vse tako, kot se zdi, poglejte na življenje z druge 
strani. 

A playground next to a small block of flats on the 
edge of town. Children play basketball and the 
mean neighbour Lazar finds it very disturbing. But 
not everything is as it seems; take a look at life 
from the other side.

MUlC: frAčA / Kiddo: slinGsHot
Kolja Saksida (A Atalanta/Zvviks Production)
Slovenija/Slovenia, 2009, 35mm, 10'20''

Trinajstletni Mulc živi v majhni vasici pod Sloven-
skimi Alpami. Svoj čas preživlja z najboljšim 
prijateljem Mačkom. Vsako jutro se na triciklu 
odpeljeta na bližnji hrib, na katerem raste veličas-
tno drevo. V drevesu je duplina in v njej stara 
knjiga, v kateri so načrti za igrače in predmete, ki 
si jih Mulc že od nekdaj želi izdelati ...

The thirteen-year-old Kiddo lives in a small village 
at the foot of the Slovenian Alps. Every morning 
he and his best friend, Mr. Cat, ride a tricycle to a 
nearby hill, where a magnificent tree grows. There 
is a hole in this tree containing an old book of 
plans for making different toys and objects, which 
Kiddo has been dreaming of…

STOP-mOTION RETROSPEKTIVA VII: SlOVENSKI VčERAJ IN dANES 2 STOP-mOTION RETROSPECTIVE VII: SlOVENIAN PIONEERS VS. CONTEmPORARIES 2
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Program Najboljši filmi Mednarodnega festivala animi-
ranega filma Stuttgart št. II je zbirka najboljših mednarodnih 
animiranih kratkometražcev z zadnje edicije Mednarodnega 
festivala animiranega filma v Stuttgartu. Vključen je cel spek-
ter trenutne filmske produkcije na področju animacije – od 3D 
računalniške animacije do cestne umetnosti. V programu ne 
manjka letošnji festivalski zmagovalec, film Muto, drzna nad-
realistična animacija na zidovih in stavbah Badna in Buenos 
Airesa s prav tako izvirno elektronsko glasbeno spremljavo. Film 
Da Vincijeva časovna koda – Gibljiva slika (Der DaVinci Time-
Code – Ein bewegtes Bild), ki ga je navdihnila Zadnja večerja 
Leonarda Da Vincija, je uspešna kombinacija slike in glasbe. 
Avtor glasbe Alexander Zlamal je na festivalu prejel nagrado 
GEMA fundacije za najboljšo glasbo v animiranem filmu. Vklju-
čeni so tudi filmi drugih zmagovalcev iz Stuttgarta, na primer 
zmagovalec v kategoriji »Mlada animacija«, film O nogavicah 
in ljubezni (O ponožkách a láske) Michaele Čopíkove in dobi-
tnik nagrade mednarodne promocije Udarec po tilniku (Rabbit 
Punch) Kristiana Andrewsa.

Tudi vsebina filmov je zelo raznolika: od minimalističnega 
humorja madžarskega kratkometražca KJFG št.5 (KJFG No.5) 
do kompleksne drame o odnosih, kitajskega filma Zimski sol-
sticij (The Winter Solstice). Vsak film – pa naj gre za klasično 
ali računalniško animacijo, komično ali kontemplativno vzdušje 
– razvija svoj lasten umetniški univerzum, ki kar kliče, naj ga 
odkrijemo. Domišljija ustvarjalcev animiranega filma ne pozna 
meja …

Prvi program Baden-Württemberg vključuje animirane fil-
me iz pokrajine Baden-Württemberg, ki so nastali v preteklem 

najboljši filmi Mednarodnega 
festivala animiranega filma 
stuttgart 2009

best of stuttgart 
international festival of 
Animated film 2009

The second programme in this selection entitled Best of 
Animation Festival is a collection of the best international ani-
mated short films from Stuttgart International Festival of Ani-
mated Film 2009. The programme includes the whole spec-
trum of current animated films – from 3D computer animations 
to animated street art. Muto, this year's Grand Prix winner at 
the festival, is also included in the programme. It is a bold su-
rreal animation on walls and buildings in Buenos Aires accom-
panied by equally ingenious electronic music. The film The Da 
Vinci Time Code – A Moving Picture (Der DaVinci TimeCode 
– Ein bewegtes Bild) is not only inspired by Leonardo Da Vinci’s 
famous Last Supper painting, but is also a successful combina-
tion of images and music. The composer of that music, Alexan-
der Zlamal, was awarded the GEMA Foundation’s award for 
the best music in an animated film at the festival. The works of 
other winners at the Stuttgart Festival of Animated Film 2009 
are also included in the compilation; for example the winner 
of “Young Animation” –  bout Socks and Love (O ponožkách a 
láske) by Michaela Čopíková and the winner of the international 
promotion award Rabbit Punch by Kristian Andrews.

The film content is extremely diverse, too; it includes 
everything from minimalistic humour, for example in the short 
Hungarian film KJFG No.5, to a complex drama about relation-
ships The Winter Solstice by Xi Chen and Xu An from China. 
Every film – whether it is classic animation or computer ani-
mation, humorous or contemplative – develops its own artistic 
universe ready to be discovered. The fantasy of animation film-
makers knows no boundaries…

The BW Reel programme, the first of the two slots, com-
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letu, in predstavlja raznolikost animacijske scene v tej nemški 
deželi. Obsega študentske filme iz BW Filmske akademije v 
Ludwigsburgu in Medijske univerze v Stuttgartu. Veliko je tudi 
predstavnikov stuttgartske studijske scene, po zaslugi vključitve 
studia Soi in studia Film Bilder, dveh mednarodno uspešnih 
produkcijskih hiš. V selekciji najdemo film Tri sestre in Andrej 
(Three Sisters and Andrey), prejemnika nagradnega fonda Ro-
bert Bosch. Drugo zveneče ime je Jürgen Haas, priznani reži-
ser stop-motion animacije. Železni stolp (Der Eisenturm) je še 
ena vrhunska umetniška animacija, ki krasi pričujočo selekcijo. 
Film je delo avtorja Christopha Horcha, diplomanta filmske 
akademije. Daljše filme povezujejo in prepletajo krajši spoti z 
družbeno tematiko ter festivalski napovedniki za Festival animi-
ranega filma v Stuttgartu.    

Ulrich Wegenast
Programski direktor Mednarodnega festivala animiranega 

filma Stuttgart

prises animated films from Baden-Württemberg which were 
produced last year and shows the diversity of the Baden-
Württemberg animation scene. It includes student works from 
the BW Film Academy in Ludwigsburg and from the Media 
University in Stuttgart. The Stuttgart region’s studio scene is 
also well represented thanks to the inclusion of Studio Soi and 
Studio Film Bilder – two internationally successful companies. 
The BW-Reel contains the film Three Sisters and Andrey, the 
winner of the Robert Bosch sponsorship award. Another impor-
tant name from the BW scene is Jürgen Haas, a well-known 
stop motion animation filmmaker. Ferric Tower (Der Eisenturm) 
is another top-class artistic animated film included in the pro-
gramme. The film is the work of Christoph Horch, a graduate of 
the Film Academy. The longer films are interspersed with (so-
cial) spots and various trailers for the Festival of Animated Film.

Ulrich Wegenast
Programme Director of Stuttgart International Festival of 

Animated Film
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PtičJi trK / birdstriKe
Johannes Schiehsl (Filmakademie Baden-
Württemberg)
Nemčija/Germany, 2008, DVD, 6’
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sKlAdAtelJeVA KolibA / tHe 
sonGWriter's sHACK
Rainer Bez, Rosario Squillace, Helena Lauber, 
Natalie Meffert, Monika Christner, Roland 
Gundling, Carolin May (Hochschule der Medien, 
Stuttgart), Nemčija/Germany, 2008, DVD, 3'30''

tri sestre in AndreJ / tHree sisters 
And Andrey
Boris Despodov, Andrey Paunov (Act-Pik/Grein/
Leutner Filmproduktion GbR)
Bolgarija, Nemčija/Bulgaria, Germany, 2008, DVD, 
14'   

Ko v zraku trčita ptič in letalo, ptič ponavadi 
potegne kratko. Kaj pa se zgodi, če je letalo manjše 
od ptice?

In case of a mid-air collision between airplanes 
and birds, the birds are usually the ones to get the 
short end of the stick. But what if the airplane is 
smaller than the bird?

Film pripoveduje zgodbo neuspešnega glasbenika 
na poti v Skladateljevo kolibo.
Po motivih Kafke in s pesmimi Boba Dylana.
 
The film tells the story of an unsuccessful musician 
on his way to Songwriter's Shack.
Based on Kafka and with Bob Dylan songs.

Andrej skrbi za duševno in telesno zdravje svojih 
sester s pomočjo različnih tehničnih naprav, dokler 
nekega dne komar ne obrne vsega na glavo. 

Andrey is taking care of his sisters and keeps them 
sane and healthy with the help of various technical 
devices, until the day a mosquito turns everything 
upside down.  
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Ples s HUdičeM / dAnCe WitH tHe 
deVil
Viola Bayer (Filmakademie Baden-Württemberg)
Nemčija/Germany, 2008, DVD, 5'

PozAbi / forGet
Michael Fragstein (Büro Achter April)
Nemčija/Germany, 2009, DVD, 3’43’’

Železni stolP / der eisentUrM / 
ferriC toWer
Christoph Horch (Filmakademie Baden-
Württemberg)
Nemčija/Germany, 2008, DVD, 11’

Billy Jacobs je majhna riba med gangsterji, ki sanja 
o tem, kako se bo nekoč prebil med glavne šefe.   

Billy Jacobs is a small-time thug dreaming of 
making it big, of winning the respect of the big-
time gangsters.

Glasbeni video za pesem Forget (Pozabi) skupine 
Vânia and the Master je abstraktna črno-bela 
interpretacija besedila pesmi. 

The music video of Vânia and the Master’s song 
Forget presents an abstract black and white visual 
interpretation of the song’s contents.
 

Fant in dekle sedita v stari, razpadajoči hiši. Naj 
pobegneta ven, kjer divja strašna nevihta?

A boy and a girl are sitting in an old, derelict 
house. Should they dare go outside into the storm 
that is threatening to tear the house away bit by 
bit?
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PeŠ AnGel / enGel zU fUss / AnGel A 
foot
Jakob Schuh, Saschka Unseld (Studio Soi)
Nemčija/Germany, 2008, DVD, 6’27’’

V iMenU boGA / Gott Und die Welt / in 
tHe nAMe of God
Julia Ocker (Filmakademie Baden-Württemberg)
Nemčija/Germany, 2008, DVD, 4’

brUno
Jürgen Haas
Nemčija/Germany, 2008, DVD, 2’30’’

Waltraut je bilo ime angelu - deklici, ki je padla 
z neba. Njena krila so bila premajhna in sploh ni 
mogla razumeti, kako je to mogoče. 

Waltraut was the name of an angel who had fallen 
from the sky. Her wings were too small and she 
just couldn’t see how this had happened.

Dva človečka se znajdeta pred božjim obličjem, pa 
tega nista nikoli pričakovala. Odločita se ustanoviti 
novo cerkev, da bi lahko v njej častila boga. 

Two little men happen to face God – something 
they had never expected. They decide to found a 
new church to worship him.

Pajkovka obožuje glasbo in velike, debele muhe. 
Ko se ena zaplete v njeno mrežo, se pajkovka ne 
more odločiti: naj se posladka ali skupaj z muho 
ustvari glasbo? 

The spider loves both music and big, fat flies. 
When one lands in her net, the spider can’t make 
up her mind: Should she satisfy her appetite or 
make music together with the fly?
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PirAti iVerK / sPerrHolzPirAten / 
PlyWood PirAtes
Stefan Schomerus (Filmakademie Baden-
Württemberg)
Nemčija/Germany, 2008, DVD, 17’

Konstantin se bo preselil. Seveda pa ne more 
oditi pred zadnjo popoldansko avanturo s svojima 
prijateljema Laurinom in Diggerjem.

Konstantin is moving away. Of course he can’t 
leave without one last afternoon adventure with his 
best friends Laurin and Digger.

Vse nAJbolJŠe / HAPPy birtHdAy
Agnieszka Kruczek, Kathi Käppel (Lobocito Film)
Nemčija/Germany, 2008, 30’’

Vse najboljše. Svet s pesmijo praznuje 60 let 
Deklaracije o človekovih pravicah. 

Congratulations. The world celebrates 60 years of 
Human Rights with a song.

nAKlJUčen VzoreC / stiCHProbe / 
rAndoM insPeCtion
Florian Stanger (Hochschule der Medien, Stuttgart)
Nemčija/Germany, 2008, DVD, 8'

Film nas popelje v mikroskopski svet hišne pršice 
Milberta. 

The film leads us into the microscopic world of 
Milbert, the house dust mite.
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zGodilo se bo / tHey Will CoMe to 
toWn
Thilo Ewers (Filmakademie Baden-Württemberg)
Nemčija/Germany, 2008, DVD, 1’ 

Okoljevarstveni spot opiše scenarij, ki nas čaka, če 
ne bomo nič ukrenili proti globalnemu segrevanju. 

This social spots describes a scenario of what 
could happen if we don’t fight against global 
warming.

toM & rezinA KrUHA z JAGodno 
MArMelAdo in MedoM: toM deteKtiV / 
toM & dAs erdbeerMArMelAdebrot Mit 
HoniG: toM AUf Heisser sPUr / toM & 
tHe sliCe of breAd WitH strAWberry 
JAM & Honey: toM, tHe deteCtiVe 

Andreas Hykade (Studio Film Bilder/SWR)
Nemčija/Germany, 2008, DVD, 5’ 

Ravnokar je bila rezina kruha z jagodno marmelado 
in medom še na svojem mestu, zdaj pa je ni več ...

Not a minute ago a slice of bread with strawberry 
jam and honey was lying on the wooden post. Now 
it has gone...
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tA strAn Je zGorAJ / tHis WAy UP
Smith and Foulkes (Nexus Productions)
VB/GB, 2008, DVD, 9’
www.nexusproduction.com
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MUto
Blu (Mercurio Film SRL)
Italija/Italy, 2008, DVD, 7'

KJfG Št.5 / KJfG no.5
Alexei Alexeev (Studio Baestarts)
Madžarska/Hungary, 2008, DVD, 2’

A. T. Shank & sin preživljata grozen dan v svojem 
pogrebnem zavodu, ko jima na mrliški voz prileti 
velika skala.

A.T. Shank & Son have a bad day at the parlour 
when a falling boulder flattens their hearse.
 

Dvoumna surrealistična animacija, naslikana na 
notranje zidove Badna in zunanje zidove Buenos 
Airesa.

An ambiguous surrealistic animation painted on 
public walls in-door in Baden, out-door in Buenos 
Aires.

Trije »profesionalni« glasbeniki, Medved, Zajec 
in Volk, v gozdu vadijo na svojih inštrumentih, 
nenadoma pa se na sceni pojavi lovec …

Three “professional” musicians, the Bear, the 
Rabbit and the Wolf are practicing their art in the 
forest but suddenly the hunter turns up on the 
scene...
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GosPod CoK / MonsieUr CoK / Mister 
CoK
Franck Dion (PAPY3D)
Francija/France, 2008, DVD, 9’45’’

Gospod Cok je lastnik velike tovarne za izdelavo 
bomb. Da bi povečal njeno učinkovitost in dobiček, 
se odloči delavce zamenjati z vrhunskimi roboti. 

Mister Cok is the owner of a large bomb factory. 
Looking for efficiency and profit, he decides to 
replace his workers by sophisticated robots.

PisArniŠKi HrUP / offiCe noise
Mads Johansen, Torben Søttrup, Karsten Madsen, 
Lærke Enemark (The Animation Workshop)
Danska/Denmark, 2008, DVD, 3'45''

Kratki film o dveh zelo različnih pisarniških 
sosedih.

A short film about two different cubicle neighbours.

dA VinCiJeVA čAsoVnA KodA -– GiblJiVA 
sliKA / der dA VinCi tiMeCode -– ein 
beWeGtes bild / tHe dA VinCi tiMe 
Code -– A MoVinG PiCtUre
Gil Alkabetz (Sweet Home Studio)
Nemčija/Germany, 2009, DVD, 2’48’’

Če razstavimo eno samo sliko, lahko iz njenih 
delcev naredimo animirani film. Različni deli 
slike nam prek podobnosti oblik razkrivajo obstoj 
skrivnostnih gibov.  

One picture is taken apart in order to create an 
animated film from its fragments. Different parts of 
this one picture, based on similar forms, allow us 
to discover secret movements.
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ziMsKi solstiCiJ / tHe Winter 
solstiCe
Xi Chen, Xu An
Kitajska/China, 2008, DVD, 11’

Malo preden je umrl, sta se znova našla z nekdanjo 
ljubeznijo.

Shortly before he died, he had dated his old lover 
once again.

Vroči Pes / Hot doG
Bill Plympton (Plympton Studio)
ZDA/USA, 2008, DVD, 5’50’’

Tretji del Plymptonove Pasje serije, v katerem 
se naš drzni junak pridruži gasilcem, da bi rešil 
svet pred domačimi požari in osvojil srce svoje 
izvoljenke, ki si ga tako zelo zasluži.  

This is the third in the DOG series. In this episode 
our plucky hero joins the fire company to save the 
world from house fires and gain the affection he so 
richly deserves.

dobro PrAŽenA KAVA / frenCH roAst 
Fabrice O. Joubert (Pumpkin Factory/Bibo Films)
Francija/France, 2008, DVD, 8’15’’

V imenitni pariški kavarni naduti poslovnež ugotovi, 
da je izgubil denarnico in ne more plačati svoje 
kave. 

In a fancy Parisian café, an uptight businessman 
finds out that he's lost his wallet and that he can't 
pay the check.
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ne Vozi, Ko si MrteV / neVer driVe A 
CAr WHen yoU´re deAd
Gregor Dashuber (HFF Konrad Wolf)
Nemčija/Germany, 2009, DVD, 10'

Nerodni protagonist naleti na zdavnaj pozabljen 
klavir. Glasba ga potegne iz bednega životarjenja v 
mestno življenje. 

The clumsy hero stumbles across a long forgotten 
piano. The music leads him away from his shabby 
existence into the city.

UdAreC Po tilniKU / rAbbit PUnCH
Kristian Andrews (RCA London)
VB/UK, 2008, digiBeta, DVD, 5’34’’

Tam, kjer živiva, se nič ne dogaja, zato se igrava 
posebne enote ...
 
Nothing happens where we live so we do special 
ops...

o noGAViCAH in lJUbezni / o 
PonoŽKáCH A lásKe / AboUt soCKs And 
loVe
Michaela Čopíková (VŠMU Bratislava)
Slovaška/Slovakia, 2008, DVD, 6'35''

Kratki film o nenavadnem odnosu med moškim in 
žensko.

Short movie about an usual relationship of man 
and woman.
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MOME že več kot 135 let zaseda izjemno pomembno, vo-
dilno vlogo v akademski umetniški izobrazbi na Madžarskem. 
Izobrazbeni model univerze vključuje multidisciplinarni sistem, 
ki združuje teorijo in prakso. Skozi tak program študentje spo-
znavajo strokovne metode reševanja problemov na primeru 
specifičnih, praktičnih projektov, ki spodbujajo k nenehnemu 
dialogu med študenti in njihovimi profesorji znotraj disciplin 
arhitekture, oblikovanja in medijev. 

Izobraževalne in ustvarjalne aktivnosti: animacija
Oddelek za animacijo na univerzi deluje od leta 1980. 

Soustanovitelj in partner študija animacije je bil filmski stu-
dio Pannonia, državni (in edini) animacijski studio v času ma-
džarskega komunističnega režima. Čeprav se je Pannonia v 
devetdesetih letih umaknila iz programa, izobraževanje novih 
»oblikovalcev-umetnikov« na področju animacije od leta 1980 
nemoteno poteka. 

MOME v študiju animacije združuje tradicionalne metode 
ustvarjanja animiranih filmov s prednostmi in učinkovitostjo di-
gitalnih orodij. Študentje imajo vsak semester priložnost ustva-
riti lastne izdelke, bodisi kratke animirane filme, televizijske 
prispevke, animacije po naročilu, interaktivne aplikacije, igre, 
komunikacijska orodja ali dela drugačnega formata. 

Pomembno vlogo znotraj izobraževalnih programov igrajo 
tako tradicionalne animacijske tehnike (animacija lutk, ročno 
risana animacija) kot animacijske metode novih medijev (digi-
talna animacija, nelinearna pripoved).

Ti modularni programi vključujejo praktične naloge, ki se 
medsebojno nadgrajujejo, njihovo glavno vodilo pa je ustvarjal-

evropske šole 
animiranega filma: 
MoMe budimpešta
european Animation 
schools: MoMe 
budapest

european Animation schools: 
Moholy-nagy University of Art 
and design <MoMe>, budapest 

For over 135 years, MOME has played a leading and in-
fluential role in Hungarian academic art education. The MOME 
educational model incorporates a multi-disciplinary system, 
merging theory and practice. Our program introduces students 
to professional problem solving methods through specific 
practice-based projects, which encourage continuous dialogue 
between students and faculty in the disciplines of architecture, 
design, and media.

Educational and Creative Activities: Animation
Animation education has been ongoing at the University 

since 1980. The co-founder and partner of the animation 
course of study was Pannonia Filmstudio, a state owned (and 
sole) animation studio during the communist era in Hungary. 
Although Pannonia stopped supporting the animation program 
in the early 1990s, the professional education of animation 
“designer-artists” has been going on continuously since 1980.

The courses in animation at MOME merge traditional 
methods of creating animation with the efficiencies of digital 
tools. During their studies each semester, students have the 
opportunity to produce their own content, such as animated 
shorts, TV specials, commissioned animations, interactive ap-
plications, games, communication tools and other formats.

Both traditional animation techniques (puppet animation, 
hand-drawn animation) and animation methods applied in new 
media (digital animation, non-linear storytelling) play important 
roles in our educational programs.

These modular programs consist of practical tasks that 
build upon one another, in which creative practice is para-

evropske šole animiranega 
filma: Univerza za umetnost 
in oblikovanje Moholy-nagy – 
<MoMe>, budimpešta  

EVROPSKE šOlE ANImIRANEgA FIlmA: mOmE BUdImPEšTA EUROPEAN ANImATION SCHOOlS: mOmE BUdAPEST
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na praksa. Študentje rešujejo naloge tako, da se postavljajo v 
vloge režiserjev ali »glavnih oblikovalcev«. Naloge vključujejo 
celoten spekter od razvijanja kreativnega koncepta do prema-
govanja izvedbenih težav. 

Trenutni petletni program animacije, ki študentom zagoto-
vi univerzitetno diplomo, se počasi umika iz ustaljene prakse. 
Njegovo mesto od jeseni 2007 prevzema vzporeden triletni di-
plomski program, leta 2010 pa bodo na univerzi začeli izvajati 
tudi magistrski študij animacije.

Diploma na področju animacije prinaša študentom znanje 
ustvarjanja likov, oblikovanja ozadij, storyboardov, animiranja 
in razvijanja vizualnih podob. Pridobljena izobrazba in ustvar-
jalne veščine jih usposobijo za individualno in teamsko delo, s 
svojim poglobljenim strokovnim in teoretskim znanjem pa so 
primerni kandidati za magistrski študij.    

József Fülöp
Predstojnik katedre za animirani film na Univerzi MOME 

v Budimpešti
 
 

mount. Students solve tasks by taking on the roles of a director 
or a “lead designer”. Such tasks range from elaborating the 
creative concept to overcoming obstacles of execution.

The present 5-year animation program – delivering a uni-
versity degree – is phasing out, but in parallel with it we have 
started the 3-year BA course in autumn 2007. MA in Anima-
tion education will be started at 2010.

With a BA in animation, students are capable of creating 
character and BG design, storyboards, animating and develop-
ing visuals. Due to their education and creative skills they are 
able to work individually or as part of a team. Due to their 
in-depth professional and theoretical knowledge, they qualify 
for MA training.

József Fülöp
Head of the Animation Department at MOME, Budapest.

EVROPSKE šOlE ANImIRANEgA FIlmA: mOmE BUdImPEšTA EUROPEAN ANImATION SCHOOlS: mOmE BUdAPEST

József Fülöp
Je režiser animiranih filmov, oblikovalec na področju vi-

zualnih komunikacij, na Univerzi za umetnost in oblikovanje 
Moholy-Nagy pa deluje kot redni profesor in predstojnik katedre 
za animacijo. Kot svobodni oblikovalec se posveča animirane-
mu filmu, razstavljanju, animiranim reklamam, grafičnemu 
oblikovanju, gibljivim slikam in ilustraciji. Med njegovimi na-
ročniki najdemo Cartoon Network Europe, Johnson & Johnson 
ter Volkswagen.

Več na www.mome.hu

József Fülöp
József is an animation film director and visual commu-

nication designer. He leads the Animation Department at the 
Moholy-Nagy University of Art & Design in Budapest and is a 
senior lecturer. József is also a freelance designer specializing 
in animated films, exhibitions, animation commercials, graphic 
designs, moving images and illustrations. His clients include 
Cartoon Network Europe, Johnson & Johnson and Volkswagen.

Read more at www.mome.hu
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MondóKáK / nUrsery rHyMes
Alexei Alexeev (Studio Baestarts)
Madžarska/Hungary, 2007, DVD, 2'30''

GyereKdAloK / nUrsery sonGs
Magdolna Hegyi (Studio Baestarts)
Madžarska/Hungary, 2008, DVD, 5'2''

MeJe / HAtárVonAlAK / borders
Ervin B. Nagy
Madžarska/Hungary, 2006, DVD, 1'15''

Prvi del animirane televizijske serije, predvajane 
na madžarskem otroškem kanalu med različnimi 
oddajami. Gre za adaptacije poznanih in 
priljubljenih madžarskih otroških pesmic, ki 
povezujejo sodobnost s preteklostjo in tradicijo, 
urbano mentaliteto pa s podeželsko. Film je 
oblikoval József Fülöp. 

First part of the animation TV specials, presented 
between different programmes on a children’s 
channel in Hungary and based on different nursery 
rhymes known by anybody in the country. These 
rhymes connect today’s world to past and tradition, 
and the urban mentality to that of folk. Designed 
by József Fülöp.

Gyerekdalok je nastal zaradi velikega uspeha 
svojega predhodnika Mondókák. Uporablja pesmi 
iz podeželskega sveta, ki povezujejo sodobnost s 
preteklostjo in tradicijo, urbano mentaliteto pa s 
podeželsko. Film je oblikoval József Fülöp.

Gyerekdalok was made following the success of 
Mondókák. It is based on nursery songs known 
by anybody in the country. These songs connect 
today’s world to past and tradition, and the urban 
mentality to that of folk. Designed by József Fülöp

Divji trikotnik in odločni kvadrat se srečata v 
razdvojenem svetu.

The hectic triangle and the delibilrate square meet 
in a divided world.
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KoGA iMAŠ rAJe, MAMiCo Ali očKA? 
/ WHo do yoU loVe More, MUMMy or 
dAddy?
Dániel Huszár
Madžarska/Hungary, 2005, DVD, 3'35''

črtA ŽiVlJenJA / életVonAl / life 
line
Tomek Ducki 
Madžarska/Hungary, 2007, DVD, 6’30’’

HAnne
Éva Magyarósi
Madžarska/Hungary, 2005, DVD, 7'

Film se ukvarja s problematiko pravic otrok. 

The film is concerned with the problems of 
children’s rights.

Bližnje srečanje v svetu, kjer so pravila začrtana, 
poti ozke, napake usodne, poti nazaj pa ni. Vam je 
kaj znano?

A close encounter in a world where rules are set, the 
paths are narrow, mistakes fatal, and there’s no way 
back. Sounds familiar?

Zgodba o dekletu na pol poti med otroštvom in 
odraslostjo. V obmorsko mestece, kjer živi, nekega 
dne pride fant, ki njeno življenje postavi na glavo. 
Medtem ko se med njima spleta globoka, čudaška 
ljubezen, počneta vse bolj grozljive stvari.  

The story about a girl, somewhere between 
childhood and adulthood. She is living in a little 
sea town. One day, a boy comes to town and her 
life is not simple and easy anymore. They are 
felling in a deep, strange love, and start to do 
terrifying things.
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stoPniŠče / léPCso�Ház / stAirCAse
Anna Wonhaz, Virág Kiss, Julcsi Gál, Zsolt Korai, 
Nándor Lőrincz, Balázs Tóth 
Madžarska/Hungary, 2007, DVD, 3’38’’

Starka se vrne s tržnice in se pripravlja na dvig po 
stopnišču, ki je zanjo kot Mount Everest. Kdo bo 
zmagovalec tega boja na smrt in življenje?

An old lady back from the market prepares to 
start her way up the stairs, challenging like Mount 
Everest. In this battle of life and death, who will be 
the winner?

PrAVlJiCA zA lAHKo noč / esti Mese / 
bed tiMe story
Panna Horváth-Molnár 
Madžarska/Hungary, 2007, DVD, 1’9''

Kratki film o noči in sanjah. Resnične stvari, kot 
je nočni klub ali jezero, na katerem se lesketa 
polna luna, se mešajo z grotesknimi figurami, da 
bi prikazale tanko linijo med resničnostjo in deželo 
sanj.

This short movie is about the night and dreams. 
Real things like a night club or a lake reflecting 
the image of the Moon are presented together 
with grotesque figures to express the line between 
reality and the land of dreams.

PostelJA / büdösKe / bed 
Árpád Hermán
Madžarska/Hungary, 2007, DVD, 2’20’’

Ostareli par dela na polju, ko starec nenadoma 
opazi, da nekaj pada z neba. 

An old couple is working in the fields when the 
old man catches sight of something falling from 
the sky.
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rAJ zA Kite / WHAle PArAdise
Barbara Bakos
Madžarska/Hungary, 2007, DVD, 1’39’’

Nočno popotovanje v tehniki »morfinga«. 

A night ride with morph technique.

Koline / tor / PiG slAUGHter
Zsolt Bukta
Madžarska/Hungary, 2007, DVD, 1’35’’

Krvavo vaško klanje prašiča. Gostitelj zvečer 
poskusi meso in se spremeni v pujsa. 

A bloody pig slaughter in a village, where the host 
tastes the meat at the end of the day and becomes 
a pig himself.

čisto tAKo / JUst liKe
András Szabó 
Madžarska/Hungary, 2007, DVD, 3’8’’ 

Animirani glasbeni video za madžarsko pop 
skupino Beat Dis. Črno-bele podobe upodobijo 
različne dele človeškega telesa kot orjaške strojne 
konstrukcije. 

Just Like is an animated music video, based on the 
music of the Hungarian pop group Beat Dis. The 
black and white visuality uses different parts of the 
human body as giant machine constructions.
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PisMA / leVeleK / letters
Dávid Ringeisen
Madžarska/Hungary, 2008, DVD, 1’24’’ 

Dečkova pripoved o družinski preteklosti in življenju 
starih staršev. 

The film tells a family history and the story of the 
grandparents’ lives with a young boy’s narrative.

HiŠA rAVnoVesJA / MérleGHAz / tHe 
HoUse of bAlAnCe
Éva Taskovics
Madžarska/Hungary, 2007, DVD, 8’55’’

Film se odvija v livarni, kjer čistijo človeška srca. 
Takšno početje spreminja tovarno v transcendentni 
prostor, v našem primeru v katoliško cerkev.
Glavna junakinja je ženska, katere srce niha med 
odtujenostjo in toplino.  

The film is based on a story of an iron foundry, 
where human hearts can be cleansed. This kind 
of work transforms the factory into a transcendent 
space. In this case a catholic church. The main 
character is a woman whose heart vacillates 
between a disaffected and a warm state.

VAloVi / HUllàMoK / WAVes
László Ruska
Madžarska/Hungary, 2008, DVD, 1’52’’

Film pripoveduje zgodbo tragične smrti mladega 
dekleta s pomočjo najpreprostejših vizualnih 
elementov, linije in metamorfoze. 

The film tells the story of a young girl, who died 
tragically a year ago, with the simplest visual 
elements, the line and the tools of metamorphosis.
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orsolyA
Bella Szederkényi 
Madžarska/Hungary, 2009, DVD, 7’20’’

Nekega dne Orsolya na svojem telesu opazi 
pretresljivo spremembo, ki obrne ves svet na glavo. 
Kako se sooči s to situacijo? Kako se prilagodi?

One day, Orsolya discovers a sad change in her 
body that turns her world upside down. How does 
she handle this situation? How does she adapt?
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Celovečerni animirani filmi
Animated feature films
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Jelenček niko 
niko - lentäjän poika 
niko & the Way to the 
stars

Glavni junak animirane pustolovščine, primerne za 
vso družino, je jelenček Niko, ki trdno verjame, da je 
njegov očka eden izmed slavnih junakov Božičkove 
letalske flote. Čeprav očeta nikoli ni spoznal, ga ob-
čuduje in sanja, da bi letel tako kot on. Nekega dne 
se skrivoma odpravi iz varne doline, v kateri živi, da 
bi vadil letenje. Opazi ga zlobni Črni volk in mu sledi 
do njegove črede. Po napadu volkov se Niko zave 
napake in pobegne v divjino, da bi poiskal očeta in 
postal heroj kot on. Na nevarni poti ga spremljata 
zvesti prijatelj, štorasta leteča veverica Julius in dr-
zna pojoča podlasica Wilma. Pogumni trio pa kmalu 
ugotovi, da na tej poti niso sami ...

Finska, Danska, Nemčija, Irska / Finland, 
Denmark, Germany, Ireland, 2008, 35mm, barvni/
colour, 80’
Sinhroniziran v slovenski jezik; primeren za otroke. 
/ Dubbed in Slovene language; suitable for children.

Režija / directed by: Kari Juusonen, Michael 
Hegner 
Scenarij / Screenplay: Hannu Tuomainen, Marteinn 
Thorisson
montaža / Editing: Per Risanger
glasba / music: Stephen Mckeon
glasovi / Cast: Olli Jantunen, Hannu-Pekka 
Björkman, Vuokko Hovatta, Vesa Vierikko
Produkcija / Production: Animaker Oy, Anima Vitae 
Oy, Cinemaker Oy 
Koprodukcija / Co-Production: Ulysses GmbH, A. 
Film, Magma Films
distribucija v Sloveniji / distribution in Slovenia: 
Karantanija Cinemas

An adventure animation for the whole family, Niko 
& The Way to the Stars, is about a reindeer boy 
called Niko who believes his father is one the world 
famous heroes of Santa’s Flying Forces. He has 
never met his father but his greatest wish is to learn 
to fly like him. He sneaks out to do his own flight 
rehearsals beyond the safety of the home valley. But 
the notorious Black Wolf pack notice Niko and he 
accidentally leads them to his herd. Following the 
wolves’ attack, Niko heads off on a desperate, dan-
gerous mission to find his father and save Christ-
mas. On his heroic journey he is accompanied by 
his constant friend and surrogate father, the clumsy 
flying squirrel called Julius and a sassy young sing-
ing weasel called Wilma. But soon the brave trio 
realizes they are not aloe on this journey … 

CElOVEčERNI ANImIRANI FIlmI ANImATEd FEATURE FIlmS

katalog_animateka_09.indd   170 19.11.2009   22:32:43



171

Kari Juusonen (1967) se kot režiser animiranih filmov 
že od začetka svoje kariere ukvarja s stop-motion animacijsko 
tehniko, nedavno pa se je podal tudi v računalniško animacijo. 
Njegovi kratki filmi so bili prikazani na 120 filmskih festivalih, 
prejeli pa so številne nagrade, vključno z nagrado žirije v Can-
nesu leta 2001. Po triletnem delu je bil decembra 2008 pre-
mierno prikazan njegov celovečerni animirani prvenec Jelenček 
Niko. Film, ki ga je Juusonen režiral z Michaelom Hegnerjem 
iz danskega studia A.Film, je odkupilo že več kot sto držav, 
ogledalo pa si ga je že 1,5 milijona gledalcev. Letos bo doživel 
med drugim svojo premiero v Nemčiji, Španiji, Italiji, Sloveniji 
in vrsti drugih držav. Ob tem je Jelenček Niko eden treh nomi-
nirancev za najboljši evropski animirani celovečerec leta 2009, 
ki jo podeljuje Evropska filmska akademija. Kari se trenutno v 
svoji domači garaži posveča novemu kratkemu filmu, za marec 
2010 pa načrtuje snemanje novega animiranega celovečerca.   

michael Hegner (rojen leta 1964 na Danskem) je začel svo-
jo kariero kot animator pri televizijski seriji Quark (1987–88). 
Kasneje je delal reklame za podjetja Lego, Fazer, Carlberg, Coca 
Cola in Tuborg. Režiral je televizijski oglas Organ Donation, za 
katerega je prejel Grand Global Award v kategoriji oglaševanja 
in komunikacij na svetovnem zdravstvenem področju. Njegov 
prvi celovečerni animirani film Na pomoč! Jaz sem riba (Hjælp! 
Jeg er en fisk, 2000) v sorežiji s Stefanom Fjeldmarkom je bil 
na Danskem prava festivalska in kino uspešnica, pa tudi zma-
govalec festivala v Chicagu. Leta 2006 je sledil drugi animirani 
celovečerec Grdi raček in jaz (The Ugly Duckling and Me). 

Izbor festivalov in nagrad: Cinekid Amsterdam 2008 (Ci-
nekidov lev – nagrada žirije in publike), Mednarodni festival 
otroškega filma Oulu 2008 (posebna omemba žirije), Cine-
magic Northern Ireland 2008, MFF Hongkong 2009, Stuttgart 
ITFS 2009, FF Giffoni 2009, KidsFest Džakarta 2009, Festival 
evropskega filma Dar es Salaam 2009, FF Gdynia 2009

Kari Juusonen (1967) is an animation director who 
started with stop-motion and has more recently worked with 
computer animation also. His short films have been seen at 
120 festivals and have received numerous awards, including 
Prix de Jury in Cannes 2001. After a three years’ work his 
first animated feature, Niko & the Way to the Stars, had its 
premiere in December 2008. Niko was a co-direction with 
Michael Hegner from A.Film, Denmark. The film was sold to 
more than 100 countries and has so far attracted 1,5 million 
viewers. In 2009 Niko will premiere in Germany, Spain, Italy, 
Slovenia and several other countries. The film is also one of 
the three European Film Academy nominees for Best European 
Animated Feature 2009. At the moment Kari is making another 
short film in his garage, and starting with a new animated fea-
ture in March 2010.

michael Hegner (born in 1964 in Denmark) began his 
animation career as assistant animator on the TV series Quark 
(1987-88). He then went on to make commercials for Lego, 
Fazer, Carlsberg, Coca Cola and Tuborg. He was the director 
of the TV spot Organ Donation, which won the Grand Global 
Award in the category Best Healthcare Communications World-
wide. His first feature animation Help! I'm a Fish (Hjælp! Jeg 
er en fisk, 2000) was co-directed with Stefan Fjeldmark. It was 
a domestic box office and festival hit, and winner at Chicago.  
His next feature-length animation The Ugly Duckling and Me 
was released in 2006.

Selected Festivals and Awards: Cinekid Amsterdam 2008 
(Cinekid Lion Jury Award and Audience Award), Oulu Interna-
tional Children´s Film Festival 2008 (Jury Special Mention), 
Cinemagic Northern Ireland 2008, Hong Kong IFF 2009, Stutt-
gart ITFS 2009, Giffoni FF 2009, KidsFest  Jakarta 2009, Dar 
es Salaam European Film Festival 2009, Gdynia FF 2009

www.nikomovie.com
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Cesarjev slavček 
Císařův slavík 
the emperor's 
nightingale

Češkoslovaška (Češka)/Czechoslovakia (Czech 
Republic), 1948, 35mm, barvni in čb/colour and 
b&w, 70’ 
Brez dialogov; primeren za otroke. / No dialogue; 
suitable for children.

Režija, grafična podoba / directed, graphic design 
by: Jiří Trnka
Režija igranega dela / live Action direction: Miloš 
Makovec
Zgodba / Story: Hans Christian Andersen
Scenarij / Adapted for the Screen by: Jiří Trnka, 
Jiří Brdečka
Animacija / Animation: Zdeněk Hrabě, Jan Kašpar, 
Stanislav Látal, Břetislav Pojar, Bohuslav Šrámek, 
Jiří Trnka
Kamera / Camera: Ferdinand Pečenka
montaža / Editing: Helena Lebdušková, Jiří Trnka
glasba / music: Václav Trojan
Zvok / Sound: Josef Zavadil
Igrata / Cast: Jaromír Sobota, Helena Patočková
Produkcija / Production: KF a.s. - Jiří Trnka Studio

Mali deček živi sredi puščobnega blišča meščanske 
graščine. Na voljo ima vse vrste igrač, mehanske 
igračke, kitajske figurice in celo klavir, ne more pa se 
igrati z majhno deklico, ki svobodno kot ptiček teka 
na drugi strani ograje, ki ločuje dečka od zunanjega 
sveta. Ko deček nekega dne zboli se mu v vročičnih 
sanjah poraja zgodba, ki jo je bral v Andersenovih 
pravljicah, vanjo vplete delce svoje lastne izkušnje. 

A little boy lives surrounded by the gloomy splen-
dour of a grand town house. He has all kinds of 
playthings, mechanical toys, Chinese figures and a 
piano to play on, but he cannot play with a little girl, 
who runs about, free as a bird, outside the gate whi-
ch separates the boy from the world. He falls ill and, 
in a fever, dreams the story he has been reading 
in his Andresen's fairy-tales, in which he interwines 
the elements of his own experience.
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»Trnka je bil neverjetno nadarjen umetnik in obenem izje-
mno marljiv človek. Slikal je in pisal, rezbaril, kiparil in ilustri-
ral. Ni bil le pisatelj in grafični oblikovalec svojih filmov, pač 
pa je opravil tudi montažo, oblikoval in izdelal svoje lutke ter 
lutkovne kostume. Čeprav so ga kritiki pogosto narobe razumeli 
in napadali, se ni uklonil nobenemu pritisku. Njegovo delo je 
bilo venomer domišljeno, polno topline, nežnosti, modrosti, hu-
morja in miline. Lutkovni film je uspel dvigniti iz periferije na 
ugledno mesto uveljavljene umetnosti. Literarne mojstrovine je 
potegnil v sfero lutkovnega filma ter filozofske koncepte in ču-
stva izražal s takšno zavzetostjo, da so njegovi filmi postali ne 
le mejniki ustvarjalne preteklosti, pač pa tudi merilo in standard 
lutkovnega filma prihodnosti.« Vladimír Opěla

 Jiří Trnka se je rodil leta 1912 v češkem mestu Plzeň. Od 
trenutka, ko je znal prijeti pero, je vsak hip posvetil risbi. Kmalu 
ga je očaral še svet lutkovnega gledališča. Študiral je na praški 
Univerzi uporabnih umetnosti ter se preživljal kot ilustrator, a 
vedno je sanjal o tem, kako bi svoje risbe spravil v gibanje. Ne-
kaj časa je vodil gledališče lesenih lutk na praškem Vaclavovem 
trgu. Takoj ko se je uspel uveljaviti kot animator, pa je skupaj 
z najtesnejšimi sodelavci, kot je bil Břetislav Pojar, ustanovil 
lasten studio lutkovnega filma. Studio Bratři v triku (Bratje v 
majicah, v češčini pa gre za besedno igro, ki pomeni hkrati 
brate v (filmskem) triku) je postal rojstni kraj prvega češkega 
animiranega filma. Trnka je delal dan in noč in le dve leti po 
ustanovitvi studia s sodelavci zaključil prvo celovečerno lutkov-
no animacijo, Cesarjevega slavčka. Deset let pozneje je Trnka 
ustvaril film, ki velja za njegovo največjo mojstrovino, lutkovno 
adaptacijo Shakespearovega Sna kresne noči. Skozi naslednjih 
dvajset let je njegov studio produciral na desetine filmov, na 
žalost pa je imel Trnkov neverjeten delovni tempo svoje posle-
dice. Jiří Trnka je umrl leta 1969, v 57. letu starosti. In vendar 
je v nekaj desetletjih ustvaril in dosegel več, kot je večina ljudi 
sposobna v vsem življenju. Tudi danes, v dobi računalniške ani-

“Trnka was an extraordinarily talented and hard-working 
individual. He painted and wrote and was a woodcutter, a sculp-
tor, and an illustrator. In all his films he was not only a writer 
and graphic artist but also an editor, a designer and builder of 
puppets, and a designer of puppet costumes. Often misunder-
stood and attacked by the critics, he never bent to any pres-
sures. The work he produced was well-rounded, full of human 
warmth, tenderness, wisdom, humor, and grace. He succeeded 
in bringing the puppet film out of the periphery and into mature 
prominence. He brought the masterworks of literature into the 
purview of the puppet film and expressed philosophical ideas 
and emotions with such urgency that his films have become not 
only a landmark but also a yardstick for puppet films yet to be 
made.” Vladimír Opěla

Jiří Trnka was born in 1912 in Pilsen and as soon as 
he could hold a pen in his hand he spent every spare minute 
drawing. He was also enchanted by the world of puppet the-
atre. Trnka studied at the University of Applied Arts in Prague 
and afterwards made a living by illustrating books. But he al-
ways dreamt of setting his drawings in motion. For a while, he 
ran a wooden puppet theatre on Prague's Wenceslas Square. As 
soon as Trnka established himself as an animator, he and his 
closest colleagues, including Břetislav Pojar, moved on to set up 
their own studio of puppet film. The Bratři v triku (or Brothers 
in T-shirts) Studio, as it was called, became the birthplace of 
the very first Czech animated film. Trnka worked literally days 
and nights. Only two years after establishing the puppet film 
studio, Trnka and his friends completed their first puppet featu-
re, The Emperor's Nightingale. And ten years later Trnka produ-
ced what is regarded as his masterpiece - a puppet adaptation 
of Shakespeare's A Midsummer Night's Dream. Within the next 
twenty years, his studio produced dozens of films. Unfortunate-
ly, Trnka's remarkable work tempo took its toll. He died in 1969 
at the age of only 57. Yet, in a span of just a few decades, he 
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macije, njegovi filmi s svojo neponovljivo poezijo in nežnostjo 
očarajo in začarajo gledalca.           

Izbor festivalov in nagrad: Pariški filmski festival 1950 
(nagrada Méliès), MFF Edinburg 1951 (nagrada francoskih 
filmskih kritikov), MFF Locarno 1955 (glavna nagrada)

managed to do what others don't achieve in a lifetime. Even 
today, in the age of computer animation, his films continue to 
capture viewers with unmatched poetry and tenderness.

Selected Festivals and Awards: Paris Film Festival 1950 
(Méliès Prize), Edinburgh IFF 1951 (The prize of the French 
film critics), Locarno IFF 1955 (First Prize)
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sita poje blues
sita sings the blues

Sita je hindujska boginja, prva dama indijskega epa 
Ramajana in uslužna žena, ki svojemu možu Rami 
med 14-letnim izgnanstvom zvesto sledi v gozd. 
Tam pa jo ugrabi zlobni kralj iz Šrilanke. Čeprav 
ostaja možu zvesta, mora premagati številne pre-
izkušnje … 

ZDA/USA, 2008, 35mm, barvni/colour, 90’ 
V angleškem jeziku s slovenskimi podnapisi. / In 
English language with Slovene subtitles. 

Režija, animacija, montaža / directed, Animated, 
Edited by: Nina Paley
Scenarij / Screenplay: Nina Paley (na osnovi / 
based on Valmiki)
glasba / music: Todd Michaelson, Rudresh 
Mahanthappa, Masala Dosa, Nik Phelps, Rohan
Zvok / Sound: Greg Sextro
glasovi / Cast: Annette Hanshaw (Sitino petje/
Singing Sita), Sanjiv Jhaveri, Nina Paley, Carrie 
Keranen, Aladdin Ulah, Reena Shah, Deepti 
Gupta, Pooja Kumar, Aseem Chhabra, Bhavana 
Nagulapally, Manish Acharya
Producentka / Produced by: Nina Paley

Sita is a Hindu goddess, the leading lady of India’s 
epic the Ramayana and a dutiful wife who follows 
her husband Rama on a 14-year exile to a forest, 
only to be kidnapped by an evil king from Sri Lanka. 
Despite remaining faithful to her husband, Sita is 
put through many tests... 

CElOVEčERNI ANImIRANI FIlmI ANImATEd FEATURE FIlmS

katalog_animateka_09.indd   175 19.11.2009   22:32:52



176

Nina Paley v svojem prvem celovečercu z uporabo šte-
vilnih narativnih in vizualnih stilov ustvari izjemno zabavno, a 
presunljivo vizijo Ramajane. Glasbene točke, katerih koreogra-
fijo navdihuje jazzovska pevka iz dvajsetih Annette Hanshaw, 
uprizarja številčna zasedba: leteče opice, zlobne pošasti, bogovi 
in boginje, bojevniki, modreci in krilata zrkla. To je zgodba o 
resnici, pravici in ženskem boju za enakopravnost. Sita poje 
blues si vsekakor zasluži svoj opis kot 'Največja zgodba o ne-
uspešni ljubezni'.

Nina Paley (1968, Champaign, ZDA) je stara veteranka 
časopisnih stripov, avtorica stripovskih serij Fluff (Universal 
Press Syndicate), The Hots (King Features) in svojega neod-
visnega tedenskega stripa Nina's Adventures. Leta 1998 je 
začela snemati neodvisne animirane filme za festivalsko pu-
bliko. Med temi so: kontroverzen, a uspešen okoljevarstveni 
kratkometražec Štorklja (The Stork, 2002), Lubezn je... (Luv 
Is..., 1998), Pandorama (2000) in Aport! (Fetch!, 2001). Leta 
2002 je Nina s svojim takratnim možem odšla v indijski Trivan-
drum, kjer je prvič spoznala Ramajano. Srečanje z indijskim 
epom je navdihnilo njen prvi celovečerni animirani film Sita 
poje blues, katerega je pet let samostojno animirala in produ-
cirala na domačem računalniku. Nina Paley je profesorica na 
Parsonsovi šoli oblikovanja na Manhattnu, leta 2006 pa je bila 
Guggenheimova štipendistka.     

Izbor festivalov in nagrad: Berlinale (posebna omemba 
žirije), Mednarodni festival animiranega filma Annecy (cristal 
za najboljši celovečerni film), Mednarodni festival animiranega 
filma Ottawa (posebna omemba žirije), MFF Atene (najboljši 
scenarij), MFF Leeds, MFF Seattle, Anima Mundi, Stuttgart 
ITFS, Nizozemski festival animiranega filma, Anima Bruselj, 
Anifest, Animafest Zagreb

In her first feature length film, Paley juxtaposes multiple 
narrative and visual styles to create a highly entertaining yet 
moving vision of the Ramayana. Musical numbers choreo-
graphed to the 1920's jazz vocals of Annette Hanshaw feature 
a cast of hundreds: flying monkeys, evil monsters, gods, god-
desses, warriors, sages, and winged eyeballs. A tale of truth, 
justice and a woman’s cry for equal treatment. Sita Sings the 
Blues earns its tagline as »The Greatest Break-Up Story Ever 
Told.«

Nina Paley (1968, Champaign IL, USA) is a longtime ve-
teran of syndicated comic strips, creating Fluff (Universal Press 
Syndicate), The Hots (King Features), and her own alternative 
weekly Nina's Adventures. In 1998 she began making inde-
pendent animated festival films, including the controversial 
yet popular environmental short, The Stork (2002). Her other 
films include: Luv Is... (1998), Pandorama (2000), and Fetch! 
(2001). In 2002 Nina followed her then-husband to Trivan-
drum, India, where she read her first Ramayana. This inspired 
her first feature, Sita Sings the Blues, which she animated 
and produced single-handedly over the course of 5 years on a 
home computer. Nina teaches at Parsons School of Design in 
Manhattan and is a 2006 Guggenheim Fellow.

Selected festivals and awards: Berlinale (Jury Special 
Mention), Annecy International Animation Film Festival (Cristal 
for Best Feature), Ottawa International Animation Festival (Jury 
Honorable Mention), Athens IFF (Best Script), Leeds IFF, Seat-
tle IFF, Anima Mundi, Stuttgart ITFS, Holland Animation Film 
Festival, Anima Brussels, Anifest, Animafest Zagreb.  

www.sitasingstheblues.com
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Prava mojstra
Aja meistrid 
Kings of the time 

Mait Laas (Exitfilm OÜ/Nukufilm OÜ)
Estonija/Estonia, 2008, digiBeta, barvni in čb/
colour and b&w, 72'
V estonskem jeziku z angleškimi podnapisi. / In 
Estonian language with English subtitles. 

Film je del Stop-motion retrospektive, glej str. 126

The film is part of Stop-Motion Retrospective, see 
page 126
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$ 9.99

Izrael, Avstralija/Israel, Australia, 2008, 35mm, 
barvni/colour, 78’
V angleškem jeziku s slovenskimi podnapisi. / In 
English language with Slovene subtitles.

Režija / directed by:Tatia Rosenthal
Zgodba / Story: po kratkih zgodbah Etgarja Kereta / 
based on the short stories by Etgar Keret
Scenarij / Screenplay: Etgar Keret, Tatia Rosenthal
Animacija / Animation: Daniel Alderson, Yonatan 
Bereskin, Darren Burgess, Steven Cox, Anthony 
Elworthy, Jan-Erik Maas, Sharon Parker, Andrew 
Spilsted, Norman Yeend
Kamera / Camera: Susan Stitt, James Lewis and 
Richard Bradshaw
glasba / music: Christopher Bowen
Zvok / Sound: Chen Harpaz 
glasovi / Cast: Geoffrey Rush, Anthony LaPaglia, 
Samuel Johnson, Claudia Karvan, Joel Edgerton, 
Barry Otto, Leanna Walsman, Ben Mendelsohn, 
Jamie Katsamatsas, Brian Meagan
Producenta / Produced by: Emile Sherman, Amir 
Harel
Produkcija / Production: Sherman Pictures, Lama 
Films

»Ste se kdaj vprašali, kaj je smisel življenja? Zakaj 
smo tu? Odgovor na to večno vprašanje imate zdaj 
pred nosom! Našli ga boste v mali, a neverjetni 
knjižici, ki vam bo na enostaven način pojasnila, 
zakaj ste tu! Knjižica, natisnjena na najboljšem pa-
pirju je lahko vaša že za pičlih $9.99.«
To je oglas, ki popolnoma spremeni življenje brez-
poselnega 28-letnika Davea Pecka, ki še vedno živi 
pri starših. V prevpraševanju postmodernističnega 
pomena upanja njegova pot križa poti nenavadnih 
sosedov: starca in njegovega nezadovoljnega angela 
čuvaja, zadolženega čarovnika, mikavne dame, ki 
so ji všeč še posebej gladki moški, potrtega moža, 
ki se spoprijatelji s skupino miniaturnih študentskih 
žurerjev, in malega dečka, ki svoj šparovček v obliki 
prašička spusti na svobodo. 
 

“Have you ever wondered ‘What is the meaning of 
life? Why do we exist?’ The answer to this vexing 
question is now within your reach! You’ll find it in 
a small yet amazing booklet, which will explain, in 
easy to follow, simple terms your reason for being! 
The booklet, printed on the finest paper, could be 
yours for a mere $9.99.” 
This is the ad that alters the life of the unemployed 
28-year-old who still lives at home, Dave Peck. Exa-
mining the post-modern meaning of hope Dave’s su-
rreal path crosses with those of his unusual neighbo-
urs: an old man and his disgruntled guardian angel, 
a magician in debt, a bewitching woman who likes 
her men extra smooth, a broken-hearted man who 
befriends a group of hard partying two inch tall stu-
dents, and a little boy who sets his piggy bank free. 
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$9.99 je celovečerni prvenec v Tel Avivu rojene Tatie Ro-
senthal. Danes živi in dela v New Yorku, kjer je leta 1998 di-
plomirala na Tischevi šoli umetnosti Univerze v New Yorku, na 
oddelku za film in televizijo. Njeni kratki stop-motion animaciji 
Za en dolar (A Buck’s Worth, 2005) in Sekundno lepilo (Crazy 
Glue, 1998) sta prepotovali svet in prejeli številne nagrade. Za 
en dolar, interpretacijo uvodnega prizora filma $9.99, je sprva 
posnela kot samostojen kratki film, da bi z njim zbrala finančno 
podporo za celovečerec. Film je bil premierno prikazan na Film-
skem festivalu Sundance. Tatia Rosenthal je zanj prejela nagra-
do Produkcijskega sklada Richard Vague v vrednosti 100.000 
$, nagrado Kluba marylandskih producentov ter scenaristično 
in režijsko štipendijo v Sundanceu. 

Etgar Keret je eden najuspešnejših izraelskih pisateljev. 
Njegove knjige izhajajo v petindvajsetih jezikih in so priznane 
po vsem svetu. Leta 2007 je Keret sorežiral svoj prvi celove-
černi film Meduza (Meduzot), ki je na filmskem festivalu v Ca-
nnesu prejel kar tri nagrade, vključno s prestižno Camera D'Or. 
Istega leta je ameriški celovečerec Izgubljene duše – Ljubezen-
ska zgodba (Wristcutters - A Love Story), posnet po Keretovi 
knjižni predlogi, prejel nominacijo za nagrado Independent Free 
Spirit za najboljši celovečerni režijski in scenaristični prvenec. 
Po Keretovih zgodbah je nastalo že več kot petdeset kratkih 
filmov. Njegov kratkometražec Pod kožo (Malka Lev Adom) je 
postal zmagovalec številnih mednarodnih filmskih festivalov, 
leta 1996 pa je prejel tudi izraelskega oskarja. Keret je poleg 
koscenarista tudi avtor kratkih zgodb, ki sestavljajo film $9.99.

Izbor festivalov in nagrad: Anima Bruselj (najboljši ani-
mirani celovečerec), Monstra Lizbona (najboljši animirani ce-
lovečerec), MFF Mexico City (nagrada občinstva in nagrada 
za najboljšo režiserko), MFF Toronto, MFF Pusan, MFF Rim, 
Mednarodni festival animiranega filma Annecy

$9.99 is Tatia Rosenthal’s feature debut. Born in Tel Aviv, 
Rosenthal is based in New York where she graduated from the 
NYU Tisch School of Arts with a BFA Hons in Film & Television 
in 1998. Her short, stop-motion animations A Buck’s Worth 
(2005) and Crazy Glue (1998) have screened around the world 
and won numerous awards. Rosenthal made A Buck’s Worth, 
an interpretation of the opening scene of $9.99, as a stand-
alone film to raise finance for the feature. The film premiered 
at Sundance Film Festival. Rosenthal has been a recipient of 
the Richard Vague $100,000 Production Fund Award, the Ma-
ryland Producers’ Club Award and a Fellow of both the Sundan-
ce Writers’ and Directors’ Labs. 

Etgar Keret is one of Israel’s bestselling authors. His books 
are published in twenty-five languages and have won acclaim 
world wide. In 2007 Keret co-directed his first feature film Jel-
lyfish (Meduzot) which won three prizes in the Cannes Film Fe-
stival, including the prestigious Camera D'Or. In the same year 
Wristcutters - A Love Story, an American feature film based on 
a novella written by Keret, was nominated for the Independent 
Free Spirit Award for Best First Feature and Best First Screen-
play. Over fifty short films have been based on Keret’s stories. 
His short film Skin Deep (Malka Lev Adom) won First Prize at 
several international film festivals and was awarded the Israeli 
Oscar in 1996. As well as co-writing the script for $9.99, Keret 
is also the author of the short stories on which the film is based.

Selected Festivals and Awards: Anima Brussels (Best 
Animated Feature), Monstra Lisboa (Best Animated Feature), 
Mexico City IFF (Audience Award and Best Female Director), 
Toronto IFF, Pusan IFF, Rome IFF, Annecy International Anima-
tion Film Festival

 www.9dollars99movie.com
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Kriza mesojedcev  
la crisis carnívora
Animal Crisis

Španija/Spain, 2007, 35mm, barvni/colour, 78'
V španskem jeziku z angleškimi podnapisi. / In 
Spanish language with English subtitles. 

Režija / directed by: Pedro Rivero
Scenarij / Screenplay: Pedro Rivero, Egoitz Moreno
Animacija / Animation: Nikodemo Animation
montaža / Editing: Harbitz Zubillaga, Guillermo 
Represa
glasba / music: Daniel Tejerina
Zvok / Sound: Jose Luis Vázquez
glasovi / Cast: Enrique San Francisco, José 
Coronado, Pablo Carbonell, Pedro Reyes, Álex 
Angulo, Mario Pardo, Carlos Sobera, Kandido 
Uranga, Gorka Otoxoa
Producent / Produced by: Pancho Casal, Jordi 
Mendieta, Pedro Rivero
Produkcija / Production: Abrakam Estudios, 
Continental Animación, Dream
Tehnika / Technique: 2D, Flash Animation

Po zaslugi vegetarijanskega pakta živali živijo v 
»mirnem sožitju«. Vse razen ene: smrdljiva hijena 
Crevel, ki je naveličana te dnevne rutine brezve-
znega sadja in zelenjave, komaj čaka, da zagrize v 
katerega izmed sočnih soprebivalcev sveta. Crevel 
se neke noči, odločen, da dobi svoje zadoščenje in 
poruši obstoječo »dobro karmo«, odpravi na poko-
pališče. Namerava se dodobra nasititi s trupli mrtvih 
živali, a ne bo mu uspelo: nekdo ga je že prehitel! 
Pérsicus, levji vladar, in njegova desna roka tiger 
Altaucus sta organizirala celo kriminalno mrežo za 
tihotapljenje trupel, da bi lahko nasitila svojo slo 
po mesu. Ko ju živali razkrinkajo, krivdo za surovo 
oskrunjenje grobov zvrneta na Crevela, ki je tako pri-
siljen pobegniti pred srdom rastlinojedcev.

Thanks to the Vegetarian Pact, all animals live to-
gether in “peace and harmony”. All but one: stinky 
hyena Crevel, who is sick of his crappy-daily-fruit-
and-vegetable ration and is desperate to sink his 
teeth into some tender co-inhabitant of the world. 
Determined to get his fill and to wreak havoc in 
the prevailing “good karma” atmosphere, one night 
Crevel goes to the cemetery planning to stuff himself 
with stiffs, but he can't do it: Someone has beat 
him to it! Pérsicus, the president lion, and his con-
sigliere, tiger Altaicus, have set up a perverse food 
smuggling network with the bodies in order to se-
cretly fulfil their hunger for meat. When they are dis-
covered, they blame Crevel for the brutal profana-
tion, forcing him to escape from the herbivores' fury. 
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Pedro Rivero (1969, Bilbao) je od leta 2002 predsednik 
baskovskega Združenja scenaristov. V devetdesetih je kot sce-
narist sodeloval pri številnih animiranih serijah in celovečercih. 
Razočaran nad to izkušnjo se je odločil vzeti stvari v svoje roke 
in ustanovil produkcijski studio Abrakam Estudio. Pod njegovim 
okriljem je produciral film Kriza mesojedcev, nastal po predlogi 
stripov, ki jih je petnajst let prej objavljal v časopisu El Diario 
Vasco. Trenutno se ukvarja s produkcijskim delom, poučeva-
njem in občasnim sodelovanjem pri filmu in gledališču, kar pa 
je prav tako eno samo razočaranje …

Izbrani festivali: MFF Sitges, MFF Ourecine, Future Film 
Bologna, Animabasauri, Rec Tarragona, MFF San Sebastian, 
MFF Varšava, Animacor, MFF Zlin, MFF Transilvanija

 

Pedro Rivero (1969, Bilbao) has been the president of the 
Basque Screenwriters Guild since 2002, and he worked as a 
writer on several animation series and feature films during the 
nineties. Disgusted by the experience, he decides to take con-
trol of his work through the company Abrakam Estudio and the 
production of the feature film Animal Crisis, based on some 
comic strips that he published fifteen years ago in the news-
paper El Diario Vasco. Currently he combines his work heading 
said project with teaching and occasional collaborations in film 
and theatre, which are also disgusting to him…

Selected Festivals: Sitges IFF, Ourecine FF, Future Film 
Bologna, Animabasauri, Rec Tarragona, San Sebastian IFF, 
Warsaw IFF, Animacor, Zlin IFF, Transilvania IFF

www.crisiscarnivora.com
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slon: vzgojno izobraževalni program 
animiranih filmov za šole in družine
the elephant: educational Animation film 
Programme for schools and families
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Animirani filmi že od nekdaj preplavljajo otroška srca in 
misli. In od nekdaj velja zmotna misel, da je vse, kar je narisano 
in animirano, lahko svobodno del otrokove izkušnje. In to brez 
vodstva, brez pogovora, brez odgovora. Vzgojno-izobraževalni 
program animiranega filma Slon za šole in družine z dejavnost-
mi čez celo leto in na festivalu Animateka želi ponuditi različnim 
starostnim skupinam otrok in mladostnikov kakovosten vpogled 
v svet animiranih podob, prilagojen z vsebino in pogovorom. Na 
tem področju je edinstven, teži pa k celostnemu razumevanju te 
magične zvrsti s filmskim programom, praktičnimi delavnicami, 
razstavami, pedagoškimi gradivi za učitelje in starše ter drugi-
mi aktivnostmi. Glavni cilji vzgojno-izobraževalnega programa 
animiranega filma Slon so spodbujati ustvarjalnost, empatijo in 
kritični odnos do vseh medijskih vsebin ter povezovati različna 
znanja in življenjske izkušnje.

Naša skupna naloga pa je, da animirane filme skrbno iz-
beremo, prilagodimo starostnim skupinam in razvoju otrok ter 
jih ponudimo v kar najbolj razumljivi obliki. Dajmo otrokom 
možnost, da spoznajo razliko, in možnost, da izberejo kakovost 
animiranih stvaritev, pa čeprav zgoščenih v enem tednu festi-
valskega dogajanja.

Otroški program Slon na Animateki 2009
Otroški program Slon na Mednarodnem festivalu animira-

nega filma Animateka 2009 se tokrat predstavlja z mednaro-
dnim tekmovalnim programom animiranih filmov za otroke in 
mladostnike, vpetim v štiri šolske projekcije, imenovane Slonov 
tekmovalni program I – IV. Vsak izmed programov je prilagojen 
različnim starostnim skupinam otrok, najboljšega izmed prika-

Animation has played an important and powerful role in 
children’s hearts and imagination for a long time now. Yet for 
a long time we have also been wrong in thinking that all that 
is drawn and animated can freely become part of a child’s 
experience. Without guidance, discussion, explanation. The 
Elephant Educational Animation Film Programme for Schools 
and Families, whose activities take place the year round and 
at Animateka festival, wishes to provide children and youth of 
various ages with an in depth insight into the world of ani-
mated images, with careful thought as to content and discus-
sion matter. Unique in its field, the program strives toward an 
encompassing understanding of this magical medium through 
film screenings, practical workshops, exhibitions, pedagogical 
materials for parents and teachers, and other activities. The 
main goal of our educational animation programme is to stimu-
late creativity, empathy and a critical approach toward all me-
dia contents, to combine different sets of knowledge and skill 
with life experience. 

It is our common task to carefully select the animated 
films according to children’s age groups and development, and 
to offer these in the most understanding form possible. Let’s 
give the children a chance to discover variety, and an oppor-
tunity to recognize quality animation during this action packed 
week of festival gatherings.

 
The Elephant Children’s Programme at Animateka 2009
The Elephant comes back for the 2009 International 

Animated Film festival Animateka with an international com-
petition programme of animated films for children and youth, 

slon: vzgojno izobraževalni 
program animiranih filmov za 
šole in družine 

the elephant: educational 
Animation film Programme for 
schools and families

SlON: VZgOJNO IZOBRAŽEVAlNI PROgRAm ANImIRANIH FIlmOV ZA šOlE IN dRUŽINE THE ElEPHANT: EdUCATIONAl ANImATION FIlm PROgRAmmE FOR SCHOOlS ANd FAmIlIES

katalog_animateka_09.indd   183 19.11.2009   22:33:00



184

zanih filmov pa bo tudi letos nagradila otroška žirija v zasedbi 
petih otrok, v starosti od 7 do 13 let.

Otroški program Slon se letos poleg šolskega programa 
postavlja še s kar štirimi družinskimi programi in z enim te-
matskim pod naslovom Jaz, moje telo in mediji, ki je nastal v 
sodelovanju z newyorškim Mednarodnim festivalom filmov za 
otroke ter festivalom Animafest v Zagrebu, dotika pa se proble-
matike odraščanja, sprememb ter dojemanja lastnega telesa, 
samopodobe znotraj zapletenega obdobja, ko smo še otroci in 
hkrati že odrasli. 

Celovečerno poslastico za družine v družinskem Slonu I 
predstavlja animirani film Jelenček Niko (Niko - Lentäjän poi-
ka), ki je sinhroniziran v slovenski jezik in na Animateki štarta 
sočasno z distribucijo po slovenskih kinodvoranah. družinski 
Slon II se postavlja s celovečernim lutkovnim animiranim fil-
mom Cesarjev slavček (Císařův slavík) znamenitega češkega 
avtorja Jiříja Trnke, nastalem po istoimenski pravljici Hansa 
Christiana Andersena. družinski Slon III bo v znamenju anima-
tečne retrospektive lutkovnih animiranih filmov, medtem ko bo 
zadnji, družinski Slon IV, prikazal bisere novejše produkcije, 
animacije, nastale na delavnicah v času festivala, ter predstavil 
zmagovalni film mednarodnega tekmovalnega programa Slon. 

Ker se v naslednjem letu pripravlja nov sklop, in sicer med-
narodni tekmovalni program otroškega animiranega filma, smo 
letos sestavili pilotske urice, poimenovane Otroci se predsta-
vljajo, izbor kratkih animiranih filmov, ki so jih naredili otro-
ci. To je tudi uvod v mednarodni simpozij na področju filmske 
vzgoje, ki se bo drugo leto zgodil v sklopu festivala Animateka. 

Otroški program Slon na Animateki že vrsto let spodbuja 
otroke tudi k ustvarjanju animiranih filmov in aktivnemu spo-
znavanju čarobnega sveta animacije prek različnih delavnic. 
Letos znova ponujamo dvourno vikend delavnico za otroke, ki 
jo bodo vodili naši mentorji, posebna gosta pa bosta dva špan-
ska avtorja, Anna Solanas in marc Riba. Novost je tedenska 
produkcijska delavnica za otroke, ki jo bosta vodili belgijski 

presented in four school screenings under the heading The 
Elephant in Competition I – IV. Each of the programmes is 
adjusted ad intended for different age groups, and the winner 
will once again be selected by our Children’s Jury, composed 
of five children, aged 7 to 13. 

In addition to school screenings this year’s Elephant also 
brings no less than four Family Elephant programmes and one 
thematic programme My Body and Me(dia), presented in co-
operation with Animafest Zagreb and the New York Internatio-
nal Children’s Film Festival (NYICFF), and centred upon issues 
of growing up, changing and perceiving our own bodies, of self-
image during this complex period when we are still children 
yet also adults. 

The feature-length treat for families in The Family El-
ephant I is the Finnish Niko & The Way to the Stars (Niko 
- Lentäjän poika), dubbed in Slovene language and bought 
for cinematic distribution in Slovenia. The Family Elephant II 
presents the feature-length puppet animation The Emperor’s 
Nightingale (Císařův slavík) by world-renowned Czech anima-
tor Jiří Trnka and based on the tale by Hans Christian Andersen. 
The Family Elephant III will bring a retrospective of puppet 
animation shorts, while The Family Elephant IV will screen 
the recent jewels produced at animation workshops during the 
festival, as well as a screening of The Elephant in Competition 
winning film. 

Because we are preparing to launch a new competition 
programme of animated films made by children next year, 
we have already compiled pilots of animated shorts entitled 
Animations by Children. This presents a prelude to an inter-
national symposium on film education, planned for next year’s 
festival edition. 

For some years The Elephant Children’s Programme has 
been encouraging children to create animated films and to ac-
tively discover the enchanting world of animation through work-
shops. This year we offer a weekend with a two-hour workshop 
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avtorici in mentorici iz studia Camera-etc, delphine Hermans 
in louise-marie Colon. Delavnice se bodo odvijale v Mediateki 
knjižnice Otona Župančiča, Mestna knjižnica Ljubljana. Poseb-
no skupino italijanskih otrok iz Vidma, ki pridejo k nam po nova 
znanja na področju animiranega filma, bo vodil animator in 
lutkar Brane Solce.

  Brane Solce bo z lg Papelito za družinske aktivnosti v 
kavarni Kinodvora premierno predstavil novo lutkovno predsta-
vo muhica Žuža, sledila pa ji bo še kratka delavnica papirnatih 
lutk za najmlajše.

V prostorih Mednarodnega grafičnega centra Ljubljana si 
lahko ogledate scenografske detajle in skice za lutkovne animi-
rane filme slovenske avtorice špele čadež. Na razstavi bomo 
spoznali lutke, zakulisje in delovno okolje nastajanja njenih vr-
hunskih lutkovnih animiranih filmov Zasukanec in Ljubezen je 
bolezen.

Slonov letošnji program, ki sega od čarobnosti zgodovin-
skih lutkovnih filmov do nove vrhunske produkcije tako kratkih 
kot celovečernih animiranih filmov za otroke, je vsekakor nov in 
edinstven festivalski dosežek, ki ga ne gre zamuditi.

Hana Repše

under the guidance of our mentors and two very special guests, 
the Spanish artists Anna Solanas and marc Riba. We have also 
prepared a novelty, namely a week-long production workshop 
for children under the mentorship of Belgian authors from stu-
dio Camera-etc delphine Hermans and louise-marie Colon, 
which will take place at Oton Župančič Library in Ljubljana. We 
are also happy to host a group of Italian children from Udine, 
who will discover new knowledge of animation under the guid-
ance of animator/puppeteer Brane Solce. 

Together with his Puppet Theatre Papelito Brane will also 
present a premiere showing of their newest puppet play Žuža 
The little Fly in the Kinodvor Café, followed by a short paper 
puppet workshop for our tiniest audiences. 

We also invite you to visit the displayed set designs, pup-
pets and sketches by Slovenian author špela čadež at the In-
ternational Centre for Graphic Arts MGLC. The exhibition will 
take us through the characters, background and work process 
behind her animated masterpieces Mate to Measure (Zasu-
kanec) and Lovesick (Liebeskrank).

This year’s Elephant programme, ranging from magical 
puppet animation classics to recent topnotch productions, 
from shorts to feature-length animations, is definitely a new 
and unique festival achievement, which should not be missed. 

Hana Repše
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loneC bi Šel, PA niMA noG / 
tHe Pot WoUld leAVe, if it 
HAd leGs
Več avtorjev; mentorice/Collective 
work; mentors: Hana Repše, Tatjana 
Urbič, Tina Puntar
Delavnica animiranega filma 
v Kinodvoru 2009/Animation 
Workshop, Kinodvor 2009
Slovenija/Slovenia, 2009, DVD, 1'33''
jezik/language SLO, podnapisi/subs EN

Otroški animirani film je nastal po 
motivih istoimenske belokranjske 
ljudske pravljice v sklopu 
Počitniškega programa Slon, ki sta 
ga februarja 2009 pripravila Slon in 
Kinobalon. Na delavnici je sodelovalo 
12 otrok, starih od 6 do 12 let. 
Zgodba govori o možu in ženi, ki si 
sposodita sosedin lonec. 

The animated film made by children, 
based on a folk tale from Bela 
Krajina region, was made at the 
Summer School Elephant Programme 
in February 2009. The programme 
was organized by The Elephant and 
Kinodvor’s Kinobalon. The workshop 
involved 12 children, aged 6 to 12. 
In this story a couple borrows their 
neighbour’s pot. 

Volk in lisica na motorju / Wolf and Fox Ride the Motorcycle 

SlON: OTROCI SE PREdSTAVlJAJO THE ElEPHANT: ANImATIONS By CHIldREN

otroCi se PredstAVlJAJo
izbor KrAtKiH AniMACiJ z delAVniC VGoJno-
izobrAŽeVAlneGA ProGrAMA slon 

AniMAtions by CHildren
A seleCtion of AniMAted sHorts froM tHe 
elePHAnt edUCAtionAl ProGrAMMe WorKsHoPs

VolK in lisiCA nA MotorJU 
/ Wolf And fox ride tHe 
MotorCyCle
Več avtorjev; mentorice/Collective 
work; mentors: Hana Repše, Tatjana 
Urbič, Tina Puntar
Delavnica animiranega filma 
v Kinodvoru 2009/Animation 
Workshop, Kinodvor 2009
Slovenija/Slovenia, 2009, DVD, 57''

Kratki animirani film je nastal po 
istoimenski rezijanski ljudski pravljici. 
Volk povabi lisico na vožnjo z mo-
torjem. A neprimerna hitrost lahko 
privede do nepričakovanih nesreč. De-
lavnico sta pripravila vzgojno-izobra-
ževalna program Slon in Kinobalon. 

This short animated film is based on 
a folk tale from the Resia region. The 
Wolf invites the Fox for a ride, but 
high speed can lead to unexpected 
accidents. The workshop was orga-
nized by The Elephant educational 
programme and Kinodvor’s Kino-
balon.   
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zdrAVo z nArAVo / nAtUre's 
HeAltH
Več avtorjev, učenci osnovne šole 
Pivka; mentorice/Collective work, 
Pivka Elementary School students; 
mentors: Hana Repše, Tatjana Urbič
Slovenija/Slovenia, 2009, DVD, 45''

Kako naj bivamo, kako naj se 
prehranjujemo ali preživljamo prosti 
čas? Z naravo lahko živimo zelo 
zdravo.

How should we live, eat and spend 
our free time? With nature’s help our 
lives can become much healthier.

neKeGA lePeGA dne V 
PUŠčAVi / one fine dAy in 
tHe desert
Več avtorjev; mentorice/Collective 
work; mentors: Hana Repše, Tina 
Puntar
Delavnica animiranega filma v 
knjižnici Otona Župančiča, Ljubljana/ 
Animation Workshop at Oton 
Župančič Library, Ljubljana
Slovenija/Slovenia, 2009, DVD, 37''

Slon se boji miši. Dobro da ima 
prijatelja kačo, ki mu v stiski 
pomaga.

The Elephant is afraid of the Mouse. 
Thankfully, his friend the Snake is 
there to get him through trouble. 

sloVeniJA / sloVeniA
Dan Sebastjan Zorko, Erazem 
Poljanšek; mentorja/mentors: Ira 
Zorko, Hana Repše
Mednarodna kolonija animiranega 
filma za otroke Pantelej, Niš / 
International Animation Summer 
School in Pantelej, Niš
Slovenija, Srbija/Slovenia, Serbia, 
2009, DVD, 53''

Kaj je bilo prej, kokoš ali jajce? 
Slovenija je v zanko zapeta 
animacija, o jajcu, kokoši, človeku 
in državi.

What came before, the chicken or 
the egg? Slovenia is an enigmatic 
animation about the egg, the 
chicken, man and state. 

zAKAJ se sPrAŠUJeMo 
zAKAJ? / WHy do We Wonder 
WHy?
Več avtorjev; mentorice/Collective 
work; mentors: Hana Repše, Tatjana 
Urbič
Delavnica risanega filma v Kinodvoru 
2009/Animation Workshop, Kinodvor 
2009
Slovenija/Slovenia, 2009, DVD, 3'21''
jezik/language SLO, podnapisi/subs EN

Zakaj so živali takšne, kakršne 
so? Zakaj spuščajo glasove in se 
ne pogovarjajo kot mi? Zakaj se 
sprašujemo zakaj? Stokrat zakaj in 
stokrat zato. Izhodišče za animacijo 
so otroci našli v slikanici Zakaj? 
avtorice Lile Prap.  

Why are animals such as they are? 
Why do they make sounds instead 
of words like us? Why do we wonder 
why? A hundred times why and a 
hundred times because? The children 
found the inspiration for their 
animated film in Lili Prap’s picture 
book Why?
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AniMirAni filM »brez 
nAsloVA« / “Untitled” 
AniMAted filM
Luka Ivartnik; mentorica/mentor: 
Maja Škorjanc
Slovenija/Slovenia, 2007, DVD, 4'17''

Pomembno je občutiti pripadnost 
skupini, a pomembno je biti tudi sam 
svoj, drugačen, razpoznaven.

It is important to have a sense of 
belonging, but it is also important to 
be yourself, different and distinct.

AniMirAni filMi: lUKA iVArtniK
AniMAted filMs by lUKA iVArtniK

Film za osnovno šolo Jurija Vege / The Film for Jurij Vega Elementary

enerGiJA Je PoVsod / 
enerGy is eVeryWHere
Luka Ivartnik; mentorica/mentor: 
prof. Marina Trost
Slovenija/Slovenia, 2009, DVD, 1'15''
jezik/language SLO, podnapisi/subs EN

Film za natečaj Sklada za financiranje 
razgradnje NEK in odlaganje 
radioaktivnih odpadkov iz NEK 
na temo SPREMINJAM NAVADE, 
VEDENJE IN PRIHODNOST. V 
filmu dobi glavni lik položnico za 
pretekli mesec. Zaradi visoke cene 
omedli. Med sanjami se pogovarja z 
nekakšnim »višjim bitjem energijo«. 
Ta ga navdihne z idejo, kako do 
cenejše in varnejše energije.

The film was created for the contest 
launched by the Fund for Financing 
Decommissioning of the Krsko 
Nuclear Power Plant and Disposal 
of Radioactive Waste, entitled I 
CHANGE MY HABITS, BEHAVIOUR 
AND FUTURE. Our hero receives an 
astronomic energy bill and faints. In 
his dreams a “higher being – energy” 
inspires him how to find safer and 
cheaper energy sources. 
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189Hiška / The Small House

filM zA osnoVno Šolo 
JUriJA VeGe / tHe filM for 
JUriJ VeGA eleMentAry 
Luka Ivartnik
Slovenija/Slovenia, 2009, DVD, 2' 
v slovenskem jeziku z angleškimi 
podnapisi/in Slovene language with 
English subtitles

V risanki srečamo junaka, ki se 
ukvarja z windskejtanjem. Ko se 
za hip zagleda v punco na levi, se 
mu zmaj zaplete v drevo in vrv se 
pretrga. S pomočjo punce naredi 
načrt, kako priti do zmaja. Ko jima 
uspe zmaja spraviti z drevesa, se 
odpeljeta proti OŠ Jurija Vege v 
Moravčah. 

Our hero is a wind skater. As he 
notices the girl on the left, his kite 
gets caught up in a tree and the rope 
breaks. But the girl helps him get his 
kite back and once it’s down on the 
ground again they leave together for 
the Jurij Vega Elementary School in 
Moravče.   

eKo / eCo
Filip, Urh & Nal
Slovenija/Slovenia, 2009, DVD, 43''

Eko človek = Eko svet.

Eco human = Eco world.

HiŠKA / tHe sMAll HoUse
Flora, Per & Maja
Slovenija/Slovenia, 2008, DVD, 42''

Živa tabla je ponorela. Na njej se 
dogajajo čudne stvari, ki so lahko 
kdaj pa kdaj zelo prisrčne.

The blackboard comes alive and goes 
berserk. Strange things happen on its 
surface, but sometimes these can be 
really cute. 

i. osnoVnA ŠolA CelJe
eleMentAry sCHool, CelJe

mentorica/mentor: Tina Puntar

SlON: OTROCI SE PREdSTAVlJAJO THE ElEPHANT: ANImATIONS By CHIldREN

katalog_animateka_09.indd   189 19.11.2009   22:33:02



190

MlAdinsKi Center Jedro, MedVode
Jedro yoUtH Centre, MedVode

Findulinovo potovanje / Findulin's Voyage

findUlinoVo PotoVAnJe / 
findUlin's VoyAGe
Otroci in mentorji počitniške 
delavnice »Pravljično Medvodje« 
v MC Jedro/Children and mentors 
of summer workshop »Fabulous 
Medvodje« at Jedro Youth Centre
Slovenija/Slovenia, 2009, DVD, 7'09''
v slovenskem jeziku z angleškimi 
podnapisi/in Slovene language with 
English subtitles

Findulin sestavlja čarobni napoj. 
Pri zbiranju sestavin mu pomagajo 
prebivalci Pravljičnega Medvodja, 
zato sklene pripraviti čarobni napoj 
tudi njim.

Findulin is making a magical 
concoction. The citizens of Fabulous 
Medvodje help him gather the 
ingredients, so he decides to make 
enough of the beverage to treat them 
all. 
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PreobrAzbA / 
MetAMorPHosis
Teja Volčanjk (OŠ Leskovec pri 
Krškem)
Slovenija/Slovenia, 2009, DVD, 49''
igrano-animirani film/live action, 
animation

stArt GAMe
Uroš Marinič & Klemen Mirt (OŠ 
Leskovec pri Krškem)
Slovenija/Slovenia, 2009, DVD, 36''
 

bobeK, slAMiCA in 
KAMenčeK / tHe beAn, tHe 
strAW And tHe flint
Klemen Oblak (OŠ Leskovec pri 
Krškem)
Slovenija/Slovenia, 2009, DVD, 50''

Animacija je nastala pri dodatnih 
urah za učence s težavami pri 
branju ali pisanju. Skozi nastajanje 
animacije smo vadili tudi 
pripovedovanje zgodbe, branje in 
pisanje.

This animation was made during 
after school preparatory lessons for 
children with reading and writing 
difficulties and involved exercises in 
story-telling, as well as reading and 
writing exercises.

dzMP KrŠKo
soCiety of Allies for soft lAndinG

mentorica/mentor: dženi Rostohar

V okviru video krožka na Osnovni 
šoli Leskovec pri Krškem se učenci 
enkrat tedensko za eno šolsko uro 
pod mentorstvom Dženi Rostohar 
med drugim seznanjajo s procesom 
nastajanja stop-motion animacije. 
Tako otroci vsako leto ustvarijo več 
deset kratkih animacij.

As part of the video workshop at the 
Leskovec pri Krškem Elementary 
School, the students once a week 
meet for an hour with mentor Dženi 
Rostohar to learn the process of 
making stop-motion animation films, 
producing tens of animated shorts 
each year.  

KAos / CHAos
Žiga Vene (OŠ Leskovec pri Krškem)
Slovenija/Slovenia, 2009, DVD, 33''

AeioU
Učenci 3. a razreda/Class 3a (OŠ 
Leskovec pri Krškem)
Slovenija/Slovenia, 2009, DVD, 1'14''

Animacija je nastala kot zaključek 
in dopolnilo spoznavanja pesmice 
AEIOU in kot prispevek k razstavi ob 
kulturnem dnevu.

The animation came about as a 
conclusion and addition to the 
learning of the song AEIOU, as well 
as a contribution to the school's Day 
of Culture exhibition.
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lUKsUz ProdUKCiJA nA drUGiH 
osnoVniH ŠolAH
lUKsUz ProdUCtion At otHer 
eleMentAry sCHools

Gool / GooAAl
Alen Gabrič, Luka Krajnc & Tomaž 
Kozmus (OŠ Brestanica/Luksuz 
produkcija Krško) Slovenija/Slovenia, 
2009, DVD, 30''

fAMoUs sUPerbAG WitH 
filMdireCtor
Amadej Petan (Luksuz produkcija)
Slovenija/Slovenia, 2009, DVD, 1'
 
Animacija je nastala v okviru 
Mladinskega filmskega tabora na 
Trški gori pri Krškem.

This animation was made at the 
Youth Film Camp on Trška gora near 
Krško.

lJUbezen boli / loVe HUrts 
Fabian Smolnik, Gregor Trap, Jana 
Trap, Miriam Smolnik, Tatjana Merva 
(Luksuz produkcija/KINOdvorana)
Slovenija/Slovenia, 2009, DVD, 1'

Animacija je nastala v okviru 
Mladinskega filmskega tabora na 
Trški gori pri Krškem.
 
This animation was made at the 
Youth Film Camp on Trška gora near 
Krško.

Mentorji Luksuz produkcije so 
bili povabljeni na osnovne šole, 
predvsem v okviru dnevov dejavnosti 
ali krajšega tabora. Z učenci so v 
nekaj urah ustvarili animirane filme.

The mentors of Luksuz Production 
were invited to various elementary 
schools for daily activites or shorter 
camps. Together with them the 
students created animated films 
within hours. 

ŠolsKi AVtobUs / sCHool 
bUs
Valentina Kragelj, Nina Kermc, 
Katja Perme, Nives Lužar, Jaka 
Perme, Manca Zorko, Klara Zajc (OŠ 
Šmarjeta/Luksuz produkcija Krško)
Slovenija/Slovenia, 2009, DVD, 36''
snemal/camera: Klemen Dežman
glasba/music: DATAROCK

in KAKo se Vi 
PozdrAVlJAte? / And HoW 
do yoU Greet eACH otHer?
Amadej Petan, Živa Divjak, Katarina 
Brajdič, Jagoda Brajdič, Ksenija 
Kovačič, Maja Hudorovič, Aleš 
Hudorovič, Sebastijan Brajdič, Lana 
Meh (Luksuz produkcija)
Slovenija/Slovenia, 2007, DVD, 3'23''

Dokumentarno-animirani film je 
rezultat delavnice na temo kulturne 
raznolikosti. Dokumentarni posnetki 
so bili predstavljeni otrokom, ki so 
jih po svojih zamislih oblikovali v 
animacije.

This documentary-animation film 
was made as part of a workshop 
on cultural diversity. Documentary 
footage was presented to the 
children, who then employed their 
own ideas for their composition in 
the final result. 
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yoUssoU nosAč Vode / yoUssoU 
l'enfAnt d'eAU / yoUssoU tHe 
WAterboy
Jean-Luc Slock & 14 otrok/children
Belgija/Belgium, 2000, DVD, 6'45''
jezik/language FR, podnapisi/subs SLO, EN

izbor AniMirAniH 
filMoV iz delAVniC 
AtelJeJA CAMerA-etC
A seleCtion of AniMAted 
filMs froM CAMerA-etC 
stUdio WorKsHoP 

drUŽbA sVinčniKoV / Mine de rien / 
PenCils soCiety
Louise-Marie Colon, Mathieu Labaye, Siona 
Vidakovic & 28 otrok/children
Belgija/Belgium, 2006, DVD, 11'
jezik/language FR, podnapisi/subs SLO, EN

Voda, osnovna človekova pravica. 

Water, a human right for everybody.

Otroci govorijo o demokraciji. Po predsednikovi 
smrti v deželi pisal priredijo volitve … 

Children talking about democracy. After the 
President's death, elections are organised in the 
world of pens and pencils…
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leilA
Louise-Marie Colon & 16 otrok iz Burkine Fasso/
children from Burkina Fasso
Belgija/Belgium, 2007, DVD, 3'45''
jezik/language FR, podnapisi/subs SLO, EN

Nekoč je živela deklica po imenu Leila. Živela 
je na vasi s svojimi sedmimi brati, starša pa sta 
bila revna kmeta. Družina ni imela več kaj jesti, a 
proso je bilo na trgu izjemno drago. Oče se je tako 
odločil, da bo Leilo zamenjal za vrečo prosa ... 

Once upon a time, there was a little girl called 
Leila. She lived in a village with her seven brothers 
and her parents who were poor farmers. Leila’s 
family had nothing left to eat and, at the market, 
millet was very expensive. Her father decided to 
exchange Leila for one bag of millet...

WArdA
Delphine Hermans, Louise-Marie Colon & 12 
palestinskih otrok/Palestinian children
Belgija/Belgium, 2008, DVD, 5'
jezik/language AR, podnapisi/subs SLO, EN

Kaj pa če se je Rdeča kapica rodila v Palestini?

What if the Little Red Riding Hood was born in 
Palestine?
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Zavedanje lastnega telesa raste z nami od 
začetka. Z leti se spreminja, dobiva nove 
razsežnosti, zahteva nove poglede. V obdobju 
mladostništva postane telo ena izmed središčnih 
tem vsakodnevnega življenja, ki jo pomembno 
sooblikujejo tudi mediji. Ti narekujejo trende, 
določajo merila, hkrati pa ponujajo ogledalo in 
razmislek o lastnih občutkih, potrebah in željah. 
Pogovorov o telesnih spremembah v mladostništvu, 
ki prinesejo vrsto drugih novosti, ni nikoli dovolj. 
Naj nam bodo izbrani animiranih filmi v pomoč 
pri premagovanju tabujev in širjenju obzorja pri 
mladih.

martina Peštaj

“JAz, MoJe telo in 
MediJi“, zA MlAdostniKe 
od 14. letA stArosti
“My body And Me<diA>“, 
ProGrAMMe for yoUtH 
AGe 14 And oVer

Program predstavljamo v sodelovanju s festivalom 
Animafest Zagreb in Mednarodnim festivalom 
filmov za otroke New York (NYICFF). My Body 
and Me(dia) je blagovna znamka NYICFF. / This 
programme is presented in cooperation with 
Animafest Zagreb and the New York International 
Children’s Film Festival (NYICFF). My Body and 
Me(dia) is a trademark of NYICFF.

The awareness of our own body grows with us from 
the beginning. It changes through the course of 
the years, takes on new dimensions and demands 
new points of view. In the adolescence, the body 
becomes one of the central themes of everyday life, 
and is also shaped by the media. The media set 
trends and criteria, and present us with a mirror 
and a possibility of thinking about our feelings, 
needs and desires at the same time. Conversations 
about the changes of the body in the adolescence, 
which bring up a number of other new things, 
are always welcome. Let these chosen animated 
films help the young with breaking the taboos and 
widening their horizons.

martina Peštaj

JAz, MOJE TELO iN MEdiJi, ZA mlAdOSTNIKE Od 14. lETA STAROSTI My BOdy ANd ME(diA), PROgRAmmE FOR yOUTH AgE 14 ANd OVER
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ŠestnAJstletniCe / sexteens
Juan Pablo Zaramella (fundacion huesped & 
jpztudio)
Argentina, 2007, Beta SP, 5’16’’

Tri mladostnice in tri zgodbe, ki bodo vsaki izmed 
njih zaznamovale življenje. Pogovarjajmo se z 
mladimi o vstopu v obdobje mladostništva. Kako 
doživljamo svet, starše in prijatelje? Kako se po-
čutimo v prvih intimnih druženjih s simpatijami? Iz-
menjajmo si zgodbe, ki jih poznamo, pogovarjajmo 
se o nadaljevanju zgodb treh deklet v filmu. 

Three teenage girls and three stories that will mark 
their lives. We should talk with the young about 
entering adolescence: What are all the things 
that change? How do we perceive the world, our 
parents, our friends? How do we feel when we first 
experience intimacy? Exchange our stories, and 
talk about the possible endings for the stories of 
the three girls.

PlAVAJoči led / bAnqUise / iCe floe 
Cédric Louis, Claude Barras (Helium Films)
Švica/Switzerland, 2005, 35mm, 6’50’’

lePotA dAnes / beAUty noW
Paul O'Flanagan (Boulder Media)
Irska/Ireland, 2007, Beta SP, 5' 
 

Pretresljiva zgodba dekleta, ki se sramuje 
svojega telesa in zimsko oblečena sredi vročega 
poletja sanja o pingvinih v daljnih, mrzlih krajih. 
Pogovarjajmo se o naših telesih: kakšna so, v čem 
se po videzu razlikujemo med sabo? Kdo je tisti, ki 
postavlja merila, kakšno telo je lepo in kakšno ne?

A shocking story of a girl who is ashamed of her 
own body, and dreams of penguins in cold, far-off 
places, while she is wrapped in winter clothes in 
the middle of a scorching summer. We can talk 
about our bodies: What are they like, what are the 
differences between them in appearance? Who 
sets the criteria which determine whether a body is 
beautiful or not?

Duhovit film prikaže nesmisel sodobne »instant le-
pote«, ki jo (so)oblikujejo umetni posegi v telo. Raz-
mišljajmo o pojmu lepote: kaj so merila in kdo jih 
določa? Kdo je lep človek, kakšne so njegove zna-
čilnosti? Kakšno je sporočilo filma? Je Betty, ki ni 
želela biti povprečna, res postala posebna po operaciji?

An amusing film that presents the unreasonable 
phenomenon of the modern “instant beauty”, 
which is (co-)created by artificial changing of the 
body. Think about the concept of beauty: Which 
criteria are used to determine it, and who speci-
fies them? Who do we call a beautiful person, and 
what are their characteristics? Has Betty, who did 
not want to be average, really become extraordi-
nary after the operation?

JAz, MOJE TELO iN MEdiJi, ZA mlAdOSTNIKE Od 14. lETA STAROSTI My BOdy ANd ME(diA), PROgRAmmE FOR yOUTH AgE 14 ANd OVER
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rAzGAlJeni: Pot / nAKed: sWeAt
Mischa Kamp (Submarine)
Nizozemska/The Netherlands, 2006, digiBeta, 6' 

rAzGAlJeni: Prsi / nAKed: breAsts
Mischa Kamp (Submarine)
Nizozemska/The Netherlands, 2006, digiBeta, 6' 

rAzGAlJeni: teŽA / nAKed: HeAVy
Mischa Kamp (Submarine)
Nizozemska/The Netherlands, 2006, digiBeta, 6' 

V drugi zgodbi se predstavi fant, ki mu povzroča 
preglavice pretirano potenje. Se to dogaja tudi 
nam? Kaj opazujemo pri sebi in pri drugih? Je to 
tipična moška težava ali se z njo spopadajo tudi 
dekleta? Kakšne so rešitve in katero je izbral junak 
filma? 

In the second story, we see a boy who has a 
problem with excessive perspiration. Does that 
happen to us too? What do we notice on ourselves, 
and what on others? Is this a typical male problem, 
or do girls face the same one? What are the 
solutions, and which one of them did the hero of 
the film choose?

Iz deklice se je naenkrat razvilo mlado dekle, kar 
je s seboj prineslo veliko vprašanj in potrebo po 
novih znanjih: kako izbrati ustrezen modrček, kako 
se odzivati na opazke in poglede? Po ogledu vseh 
treh filmov zaključimo pogovor z vprašanjem: je 
prav, da mladi govorijo o svojih težavah? Kdo bi jih 
moral še posebej slišati in zakaj?  

The girl has suddenly changed from a child into 
an adolescent girl, which brought along a series of 
questions and a need for new knowledge: How to 
pick a fitting bra, how to react to comments and 
looks? At the end of all three films, we can finish 
the talk with a question: Is it right for young people 
to talk about their problems? Who should be the 
one to listen most carefully, and why?

Prva iz serije osebnih in ganljivih zgodb mlado-
stnikov, ki se z vstopom v adolescenco soočajo s 
številnimi telesnimi in psihološkimi spremembami. 
Prva zgodba govori o debelosti. Kakšen je zaključek 
zgodbe, sporočilo, ki ga prinaša? Prevetrimo naš 
odnos do ljudi, ki na videz odstopajo od »idealnih 
mer«, ki jih narekuje družba.

The first from the series of personal and touching 
stories of young people, who are confronted with 
physical and psychological changes when entering 
the adolescence. The first story talks about fatness. 
What is the end of the story like, and what is the 
moral that it brings? We should renew our attitude 
towards people who visually deviate from the “ideal 
measures” that are set by the society.

JAz, MOJE TELO iN MEdiJi, ZA mlAdOSTNIKE Od 14. lETA STAROSTI My BOdy ANd ME(diA), PROgRAmmE FOR yOUTH AgE 14 ANd OVER
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PridnA PUnčKA / snill / Good Girl
Astrid Aakra (Microfilm AS)
Norveška/Norway, 2006, 35mm, 4'15’

Poetična zgodba o deklici, ki je utelešenje želja in 
pričakovanj svojih staršev: pridna, čista, lepa in 
tiha. Tako tiha, da je vrstniki sploh več ne opazijo. 
Pogovarjajmo se o tem, kakšna so pričakovanja 
naših staršev. Razumemo njihove želje? Razumejo 
oni naše? Kakšni smo bili kot otroci in kakšni smo 
zdaj, ko vstopamo v obdobje mladostništva? 

A poetic story of a girl who is the embodiment of 
her parents’ expectations: pleasant, clean, pretty 
and quiet. So quiet that her peers fail to notice her. 
Talk about our parents’ expectations. What do they 
want from us? Do we understand their wishes? 
Do they understand ours? What were we like as 
children and what are we like now, when we are 
entering the time of adolescence? 

sloniCA / PilA / tHe elePHAnt
Milena Klebanov (Bezalel Academy of Art and 
Design)
Izrael/Israel, 2006, Beta SP, 6’4’’

Bo slonica res našla srečo in prijatelje, ko jim bo 
podobna ter njenega videza ne bodo kazila plahu-
tajoča ušesa in rilec? Bo takrat končno našla tudi 
pravo ljubezen? Film ponuja svoje odgovore, kakšni 
pa so naši? Kako pomemben je videz za srečo 
človeka? Je to, da je vsak posameznik poseben, 
čudovit in neponovljiv, samo prazna fraza? 

Will the elephant really find friends only when she 
is just like them and when her appearance will not 
be spoiled by her flapping ears and her trunk? Will 
she find her true love then? The film offers its own 
answers, but what would we say about it? How 
important is the appearance for the happiness of 
a person? Each individual is special, brilliant and 
unique – is this only an empty phrase? 
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THE FAmIly ElEPHANT I: FEATURE ANImATEd FIlm FOR PARENTS ANd 
CHIldREN AgE 6 ANd OVER

JelenčeK niKo / niKo - lentäJän 
PoiKA / niKo & tHe WAy to tHe stArs

dRUŽINSKI SlON I: CElOVEčERNI ANImIRANI FIlm ZA STARšE IN OTROKE Od 
6. lETA 

drUŽinsKi slon i: 
CeloVečerni AniMirAni 
filM zA stArŠe in 
otroKe od 6. letA
tHe fAMily elePHAnt 
i: feAtUre AniMAted 
filM for PArents And 
CHildren AGe 6 And oVer

Michael Hegner, Kari Juusonen 
(Animaker/Anima Vitae/Cinemaker/A. Film/Ulysses 
GmbH/Magma Films)
Finska, Danska, Nemčija, Irska/Finland, Denmark, 
Germany, Ireland, 2008, 35mm, barvni/colour, 80’

Sinhroniziran v slovenski jezik; primeren za otroke.
Dubbed in Slovene language; suitable for children.

Glej str. / See page 170
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drUŽinsKi slon ii: 
CeloVečerni AniMirAni 
filM zA stArŠe in 
otroKe od 6. letA
tHe fAMily elePHAnt 
ii: feAtUre AniMAted 
filM for PArents And 
CHildren AGe 6 And oVer

CesArJeV slAVčeK / CísAřŮV slAVíK / 

tHe eMPeror’s niGHtinGAle
Jiří Trnka (KF a.s. – Jiří Trnka Studio)
Češkoslovaška (Češka)/Czechoslovakia (Czech 
Republic), 1948, 35mm, barvni in čb/colour and 
b&w, 70’ 

Brez dialogov; primeren za otroke.
No dialogue; suitable for children.

Glej str. / See page 172

THE FAmIly ElEPHANT II: FEATURE ANImATEd FIlm FOR PARENTS ANd 
CHIldREN AgE 6 ANd OVER

dRUŽINSKI SlON II: CElOVEčERNI ANImIRANI FIlm ZA STARšE IN OTROKE Od 
6. lETA 
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PresenečenJe / niesPodziAnKA / tHe 
sUrPrise
Teresa Badzian (Studio Miniatur Filmowych)
Poljska/Poland, 1965, 35mm, 11'

KVArteteK / KWArteCiK / tHe little 
qUArtet
Edward Sturlis (Studio Se-Ma-For)
Poljska/Poland, 1965, 35mm, 7'5''

Film mlado publiko uči, kako pravilno operirati s 
stroji. Animirane igrače se splazijo v škatlo, v kateri 
najdejo nekaj gradbenih orodij. Ko enega narobe 
uporabijo, se znajdejo v nevarnosti, a pogumni 
harlekin pravočasno pritisne na pravi gumb.  

This film instructs young audiences how to handle 
machines properly. Some animated toys sneak into 
a box, in which they find building implements. A 
builder's lift, which they have started in the wrong 
way, threatens their safety, but the brave little 
harlequin manages to press the proper switch.

Majhna deklica vsak dan vadi klavir; celo figurice 
na klavirju začne monotonost njenih vaj dolgočasiti, 
zato nestrpno čakajo, da bo nehala igrati in se 
bodo lahko same zavrtele v svojem živo ritmičnem 
in veselem plesu.   

A little girl practices music and even the figures 
standing on the baby grand piano become bored 
with the monotony of her exercises and wait 
eagerly for her to stop playing so that they can 
begin their vivacious rhythmic and merry dance.

drUŽinsKi slon iii: 
izbor AniMirAniH 
filMoV zA stArŠe in 
otroKe od 6. letA
tHe fAMily elePHAnt iii: 
seleCtion of AniMAted 
filMs for PArents And 
CHildren AGe 6 And oVer

CirKUs / CyrK / CirCUs 
Włodzimierz Haupe (Wytwórnia Filmów 
Fabularnych)
Poljska/Poland, 1954, 35mm, 14'10''

Lutkovni film o petih otrocih v cirkusu – eden 
prihaja s Poljske, drugi pa iz Indije, Polinezije, 
Afrike in Kitajske. 

A puppet film about five children in a circus – a 
Chinese, an Indian, a Polynesian, an African and a 
Polish boy.

THE FAmIly ElEPHANT III: SElECTION OF ANImATEd FIlmS FOR PARENTS ANd 
CHIldREN AgE 6 ANd OVER

dRUŽINSKI SlON III: IZBOR ANImIRANIH FIlmOV ZA STARšE IN OTROKE Od 
6. lETA

katalog_animateka_09.indd   201 19.11.2009   22:33:22



202

MeŠAnčeK / KUndeleK / tHe little 
MonGrel
Lidia Hornicka (Studio Se-Ma-For)
Poljska/Poland, 1969, 35mm, 6'18''

Zgodba o malem jazbečarju, ki ima edini v leglu 
zavihan repek. Zaradi tega hudo trpi, saj ga celo 
čistokrvna mati, bratje in sestre odganjajo proč. 
A solze sočutne deklice na koncu zravnajo kužkov 
rep. 

A story of a little dachshund, the only one among 
his brothers and sisters who has a twisted tail. 
The little dog suffers a lot because of it, as even 
his mother brothers and sisters, pure-bread as 
they are, chase him away. However, the tears of a 
sympathetic girl straighten the dog's tail up.

PAt in MAt: sliKA / A Je to!: obrAz / 
PAt & MAt: PiCtUre
Lubomír Beneš (Československá televize Bratislava)
Češkoslovaška (Slovaška)/Czechoslovakia 
(Slovakia), 1979, 35mm, 8'20''

Uokvirjanje slike je lahko velika naloga, še zlasti če 
okvir najprej razžagate. 

Framing a photo can be a huge undertaking, 
especially if you first saw the frame.
 

osAMlJenA PotniCA / sylistä syliin 
/ HoMe AWAy froM HoMe AKA little 
trAVeller
Marika Väisänen (Kinotar Oy)
Finska/Finland, 2008, digiBeta, 15’

Delno animiran otroški dokumentarni film o 
devetletni Ooni z ločenima staršema. Odkar se 
je njen očka preselil v drugo mesto, Oona vsak 
drugi konec tedna sama potuje k njemu, da bi ga 
obiskala, med potjo pa razmišlja o tem, kako je 
odraščati v dveh hišah in zakaj starši nočejo biti 
več skupaj. 

A partially animated children’s documentary film 
about nine-year-old Oona whose parents are 
divorced. Since her father’s move to another town, 
Oona has traveled alone to see him every other 
weekend. During the train ride Oona ponders 
what it is like to be raised in two homes and why 
grownups don’t want to be together.

THE FAmIly ElEPHANT III: SElECTION OF ANImATEd FIlmS FOR PARENTS ANd 
CHIldREN AgE 6 ANd OVER

dRUŽINSKI SlON III: IZBOR ANImIRANIH FIlmOV ZA STARšE IN OTROKE Od 
6. lETA
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PAlčiCA / tHUMbelinA
Boris Dolenc (Forum Ljubljana/Qollective)
Slovenija/Slovenia, 2009, digiBeta, 15’

drUŽinsKi slon iV: 
izbor AniMirAniH 
filMoV zA stArŠe in 
otroKe od 6. letA + 
zMAGoVAlni AniMirAni 
filM slonoVeGA 
teKMoVAlneGA ProGrAMA
tHe fAMily elePHAnt iV: 
seleCtion of AniMAted 
filMs for PArents And 
CHildren AGe 6 And 
oVer + tHe elePHAnt in 
CoMPetition Winner

MiŠKine izMiŠlJotine / le MUlot 
MenteUr / tHe MoUse WitH A MoUtH
Andrea Kiss (Ambiances… asbl, Les Médias 
associés – Studio Elsanime, Kecskemetfilm Ltd.)
Belgija, Francija, Madžarska/Belgium, France, 
Hungary, 2008, 35mm, 19'25''

Priredba istoimenske pravljice Hansa Christiana 
Andersena govori o majhni junakinji, ki se odpravi 
iskat deželo sebi enakih palčic in palčkov. Na svoji 
poti sreča Grdega račka, Kositrnega vojaka, Kitaj-
skega slavčka in Podgano iz drugih Andersenovih 
pravljic. Med njimi se spletejo prijateljske vezi in 
tako Palčica uspe odkriti deželo, ki jo išče.

The adaptation of the fairy tale with the same title 
by Hans Christian Andersen depicts a miniature 
heroine searching for a land of little people like 
her. During her exciting journey she meets the Ugly 
Duckling, Tin Soldier, Chinese nightingale and 
Rat, coming from other fairy tales by Andersen. 
They become friends and Thumbelina succeeds in 
finding the land she has been looking for.

V gozdu se živali vsak večer zberejo, da bi 
poslušale pripovedovanje miškinih zgodb. 
 
In the woods at dusk, the animals gather to listen 
to the stories of the Mouse.

THE FAmIly ElEPHANT IV: ANImATEd FIlmS FOR PARENTS ANd CHIldREN AgE 
6 ANd OVER

dRUŽINSKI SlON IV: ANImIRANI FIlmI ZA STARšE IN OTROKE Od 6. lETA 
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Gozdni iMPro: lUnA / loG JAM: tHe 
Moon
Alexei Alexeev (Studio Baestarts)
Madžarska/Hungary, 2008, digiBeta, 1'

V animirani seriji Gozdni impro nastopajo trije 
»profesionalni« glasbeniki, medved, zajec in 
volk, ki poskušajo vaditi svoj nastop, ne glede 
na okoliščine. Naj pride dež, noč ali lovec, naj 
kača pogoltne pol glasbene zasedbe, šov se mora 
nadaljevati!  

Log Jam is an animation series that shows us 
how three “professional” musicians, the Bear, the 
Rabbit and the Wolf, try to rehearse in the forest 
regardless of the circumstances. May the rain, the 
night or the hunter come or may a snake eat half of 
the group: the show must go on!

MUlC: frAčA / Kiddo: slinGsHot
Kolja Saksida (A Atalanta/Zvviks Production)
Slovenija/Slovenia, 2009, 35mm, 10'20''

Trinajstletni Mulc živi v majhni vasici pod 
Slovenskimi Alpami. Svoj čas preživlja z najboljšim 
prijateljem Mačkom. Kot vsako jutro se z Mačkom 
odpeljeta s triciklom na bližnji hrib, na katerem 
raste veličastno drevo. V drevesu je duplina in v 
njej stara knjiga, v kateri so načrti za igrače in 
predmete, ki si jih Mulc že od nekdaj želi izdelati 
...

The thirteen-year-old Kiddo lives in a small village 
at the foot of the Slovenian Alps. Every morning 
he and his best friend, Mr. Cat, ride a tricycle to a 
nearby hill, where a magnificent tree grows. There 
is a hole in this tree containing an old book of 
plans for making different toys and objects, which 
Kiddo has been dreaming of…

UrŠKA in zMAJ / UrŠKA And tHe 
drAGon
Andraž Kržič, Boris Beguš 
Slovenija/Slovenia, 2008, digiBeta, 4'

3d animacija, narejena za razstavi Slovenski 
Impresionisti ter Nova umetnost in družba v 
Sloveniji. Animacija prikazuje, kako Ljubljanski 
Zmaj reši Urško pred povodnim možem!

This 3D animation was made for the exhibitions 
Slovenian impressionist painters and Art Noveau 
& Society in Slovenia. The film shows Ljubljana’s 
Dragon rescuing Urška from the Water Spirit.

THE FAmIly ElEPHANT IV: ANImATEd FIlmS FOR PARENTS ANd CHIldREN AgE 
6 ANd OVER
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Tedenska produkcijska delavnica 
animiranega filma se bo odvijala 
v prostorih Mestne knjižnice 
Ljubljana, knjižnice Otona Župančiča 
(Kersnikova 2). V dvajsetih urah 
bodo otroci izdelali kratek animirani 
film pod vodstvom belgijskih avtoric 
in mentoric iz studia Camera-etc, 
delphine Hermans in louise-marie 
Colon. 
Število mest je omejeno, zato so 
potrebne predprijave. Kotizacija za 
udeležbo na delavnici je 20 €.

slonoVe delAVniCe
tHe elePHAnt WorKsHoPs

Delavnica animiranega filma Slon / The Elephant Animation Workshop, CID Ptuj

A week-long workshop with practical 
experience in animated film 
production will be held at Ljubljana 
City Library – Oton Župančič Library 
(Kersnikova 2). Over the period of 
20 hours the children will create an 
animated film under the mentorship 
of Belgian authors and mentors from 
studio Camera-etc delphine Hermans 
and louise-marie Colon. 
The number of participants is 
limited, therefore sign up in advance. 
Participation fee: 20 €.

tedensKA ProdUKCiJsKA 
delAVniCA: zA otroKe od 8. 
do 12. letA

A WeeK-lonG ProdUCtion 
WorKsHoP: for CHildren 
AGed 8 to 12

THE ElEPHANT WORKSHOPSSlONOVE dElAVNICE
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Dvourni delavnici optičnih igrač 
in animiranega filma vabita vse 
zainteresirane, da se jih udeležijo 
v soboto, 12. decembra (Mestna 
knjižnica Ljubljana, knjižnica Otona 
Župančiča), in nedeljo, 13. decembra 
(Kavarna Kinodvora), ter spoznajo 
delček animiranega sveta še iz 
drugega zornega kota. Delavnici bosta 
letos gostili posebna gosta, španska 
avtorja Anno Solanas in marca 
Ribo, ki bosta poleg naših mentorjev 
predstavila ta čarobni svet. 
Število mest je omejeno, zato so 
potrebne predprijave. Delavnici sta 
brezplačni.

The two-hour workshops on optical 
toys and animated film invite you 
to join them during the festival 
weekend, on Saturday, December 
12th in Ljubljana City Library and on 
Sunday, December 13th in Kinodvor 
Café, to discover this part of the 
world of animation from a different 
perspective. The workshops will host 
very special guests this year, namely 
the Spanish animators Anna Solanas 
and marc Riba, who will lead the 
way into this magical universe. 
The number of participants is 
limited, therefore sign up in advance. 
Participation is free of charge. 

AnAlizA filMA: zA 
MlAdostniKe od 14. letA

filM AnAlysis: for yoUtH 
AGe 14 And oVer 

Otroški program Slon letos prvič 
uvaja delavnico za najstnike, 
ki je bolj analitične narave. V 
eni uri si bomo pogledali kratek 
lutkovni animirani film ter ga s 
pomočjo strokovnjakov in skupine 
srednješolskih učencev temeljito 
analizirali.

The Elephant Children’s Programme 
introduces its first and somewhat 
more analytical workshop for 
teenagers. During one hour 
professional mentors and high school 
students will view a short puppet 
animation and then discuss their in 
depth analysis of the film

Predmet analize/Subject of analysis:
V deželi glav / Au pays des têtes / 
land of the heads 
Cédric Louis, Claude Barras (Hélium 
Films/NFB Canada/TSR, Télévision 
Suisse Romande/SRG SSR Idée 
Suisse), 
Švica, Kanada/Switzerland,Canada, 
2009, 35mm, 5'55''

Glej str. / See page 32 

dVoUrni delAVniCi 
AniMirAneGA filMA: zA 
otroKe od 4. do 14. letA

tWo tWo-HoUr AniMAtion 
WorKsHoPs: for CHildren 
AGed 4 to 14

THE ElEPHANT WORKSHOPSSlONOVE dElAVNICE
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spremljevalni program
Accompanying Programme
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TOREK, 8. 12. 
11.00 Kinodvor Kavarna
Animirani film na Finskem 

Ljubljano bo v času šeste edicije festivala Animateka obiskala 
skupina desetih finskih avtorjev in avtoric ter predstavnica Fin-
ske filmske fundacije Marja Pallassalo, brez katere ne bi mogli 
organizirati letošnjega fokusa na finski film. V sproščenem po-
govoru bomo spoznali produkcijske pogoje ustvarjanja kratkega 
in celovečernega animiranega filma na Finskem, predstavili se 
nam bodo posamezni avtorji in neodvisni studii animiranega 
filma.

SREdA, 9. 12.
11.00 Kinodvor Kavarna
Festivali v regiji 

Mednarodni festival animiranega filma Animateka že od vsega 
začetka predstavlja sorodne festivale v regiji. Na okrogli mizi 
se bomo pogovarjali o finančnih, programskih in promocij-
skih aktivnostih posameznih festivalov ter skušali stkati novo 
mednarodno mrežo festivalov animiranega filma. V pogovoru 
bodo sodelovali predstavniki naslednjih festivalov: Animateka 
Ljubljana, Animafest Zagreb, anim'est Bukarešta, Vienna Inde-
pendent Shorts Dunaj, Mednarodni festival animiranega filma 
Banja Luka, Piccolo Destival dell'Animazione Videm, Balkani-
ma Beograd, Fest Anča Žilina.
V sodelovanju z MEDIADESK Slovenija.

  

deloVni zAJtrK
WorKinG breAKfAst

TUESdAy, 8.12.
11.00 Kinodvor Café 
Animation in Finnland

This year Animateka festival is more than happy to welcome 
a group of ten Finnish animation filmmakers together with the 
representative of the Finnish Film Foundation Marja Pallassalo, 
without whom our current Focus on Finland would not see the 
light of day. This relaxed debate with presentations by indi-
vidual authors and independent animation studios will give us 
an insight into the production conditions of short and feature-
length animation filmmaking in Finland.  

WEdNESdAy, 9.12.
11.00 Kinodvor Café 
Regional Festivals

Animateka International Animated Film Festival has been pre-
senting kindred regional festivals from its very beginning. This 
round table debate will delve into matters of festival financing, 
programming and promotion, but it will also present a chance 
to take our first steps in establishing an international network 
of animation film festivals. Representatives from the following 
festivals will take their seats at the round table: Animateka 
Ljubljana, Animafest Zagreb, anim’est Bucharest, Vienna Inde-
pendent Shorts, International Festival of Animated Film Banja 
Luka, Piccolo Destival dell’Animazione Udine, Balkanima Bel-
grade, Fest Anča Žilina.
In co-operation with MEDIADESK Slovenia. 

ACCOmPANyINg PROgRAmmESPREmlJEVAlNI PROgRAm
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čETRTEK, 10. 12.
11.00 Kinodvor – Mala dvorana 
Evropske šole – mOmE Budimpešta 

Animateka z letošnjo edicijo zaganja nov programski sklop, 
imenovan Evropska študentska panorama. Poleg tega bomo v 
Ljubljano vsako leto povabili tudi eno izmed evropskih akademij 
umetnosti, ki bo predstavila lastno produkcijo in študijske ter 
delovne metode. Kot prva je bila izbrana Univerza za umetnost 
in oblikovanje Moholy-Nagy (MOME) iz Budimpešte. Predstavi-
tev: József Fülöp, predstojnik katedre za animirani film.

PETEK, 11. 12.
11.00 Kinodvor Kavarna
matti Hagelberg o stripu 

Z mednarodno najbolj uspešnim finskim stripovskim avtorjem 
in profesorjem stripa na helsinški akademiji se bo o stripu, ilu-
straciji, animiranem filmu in življenju v obče pogovarjal finski 
novinar in stripovski kritik Heikki Jokinen.

THURSdAy, 10.12.
11.00 Kinodvor - Small Hall
European Schools - mOmE Budapest

This year the Animateka festival launches a new programme 
called European Student Panorama. Each year we will also 
invite to Ljubljana one EU school to present its productions 
and study methods. The first choice went to the Moholy-Nagy 
University of Art & Design (MOME) in Budapest. Presentation: 
József Fülöp, Head of Animation Department.  

FRIdAy, 11.12.
11.00 Kinodvor Café 
matti Hagelberg on comics  

Internationally acclaimed 
Finnish comics artist and pro-
fessor at the University of Art 
and Design in Helsinki will 
join Finnish journalist and 
comics critic Heikki Jokinen 
in a discussion on comics, il-
lustration, animation and life 
in general.

ACCOmPANyINg PROgRAmmESPREmlJEVAlNI PROgRAm
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Na festivalu bo prisotnih okoli 60 gostov, med njimi največ 
avtorjev in avtoric s filmi v tekmovalnem programu. Od srede 
9. decembra do sobote 12. decembra vas ob 12.30 vabimo na 
pogovore s festivalskimi gosti v Kinodvorovi Kavarni.

srečAnJA z AVtorJi Meet tHe filMMAKers

The festival will host around 60 guests, mostly the authors of 
films in competition. At 12.30 p.m. from Wednesday decem-
ber 9th to Saturday december 12th we invite you to come 
meet the filmmakers and festival guests at the Kinodvor Café. 

ACCOmPANyINg PROgRAmmESPREmlJEVAlNI PROgRAm
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AVdio-VizUAlni KonCert: 
“AniMirAnA KAtAlenA“ 

SREdA, 9. 12. 
22.00 Stara mestna elektrarna – Elektro Ljubljana

Kot pove že ime, se Društvo za oživljanje zgodbe 2 koluta 
ukvarja z zgodbo. Ta pogosto na tak ali drugačen način izhaja iz 
ljudskega izročila. Tudi skupina Katalena nam je znana po svo-
jih unikatnih priredbah iz zakladnice domače kulturne dedišči-
ne, zato se zdi vabilo do neke mere neizogibno. Pesmi skupine 
Katalena so mladim slovenskim avtorjem služile kot navdih za 
animirano interpretacijo ljudskega izročila.

Katalena so: Vesna Zornik (vokal), Polona Janežič (klaviature, 
spremljevalni vokal), Boštjan gombač (klarinet, flavte, 
tolkala, spremljevalni vokal), Tibor mihelič Syed (bas kitara, 
spremljevalni vokal), Boštjan Narat (kitara, mandolina, 
spremljevalni vokal), Robert Rebolj (bobni, tolkala)

Video: Jurij meden, Anka Kočevar, gaja moderndorfer, Small 
But dangers, Anja Tolar, Tjaša Žurbi, Živa moškrič, Vid 
moškrič, Branko Bradaškja, Boris divjak, Timon leder, Jaka 
Kramberger, Urban Breznik 

Produkcija: društvo za oživljanje zgodbe 2 koluta 

As its name reveals, the Association for the Reanimation of Sto-
rytelling 2 Reels is dedicated to the life of stories, those which 
spring up anew and those eternal folk stories we’ve always 
known. Slovenian music group Katalena is first and foremost 
known for its unique rearrangements of songs originating from 
the local cultural heritage. Therefore, it seems almost inevitable 
that the two should come together at Animateka festival. Katal-
ena’s songs serve as an inspiration and starting point for this 
animated interpretation of folk tradition. 

Katalena are: Vesna Zornik (vocals), Polona Janežič 
(keyboards, backing vocals), Boštjan gombač (clarinet, 
flutes, percussion, backing vocals), Tibor mihelič Syed (bass, 
backing vocals), Boštjan Narat (guitar, mandolin, backing 
vocals), Robert Rebolj (drums, percussion)

Video: Jurij meden, Anka Kočevar, gaja moderndorfer, Small 
But dangers, Anja Tolar, Tjaša Žurbi, Živa moškrič, Vid 
moškrič, Branko Bradaškja, Boris divjak, Timon leder, Jaka 
Kramberger, Urban Breznik 

Production: Association for the Reanimation of Storytelling 
2 Reels

AUdioVisUAl ConCert: 
“KAtAlenA AniMAted“

WEdNESdAy, 9.12.
22.00 Stara mestna elektrarna – Elektro Ljubljana
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rAzstAVA KAtJe tUKiAinen 

8. – 28. december, KUd France Prešeren
Otvoritev v torek, 8. decembra ob 22.00

KAtJA tUKiAinen exHibition

8th – 28th december, KUd France Prešeren
Opening on Tuesday, december 8th at 22.00

Katja Tukiainen v decembru 2009 v Ljubljani razstavlja ori-
ginalna dela iz svojega stripovskega albuma Sveta nebesa II 
(Hyvät Hyssykät II). Razstavni prostor KUD-a bo Katja spreme-
nila v prostor Svetih nebes, kakor se imenuje glavna junakinja 
njenih stripov, ki jih ustvarja od leta 1992. »Hyvät Hyssykät 
je dekle, ženska, ki ni moj alter ego, pač pa le podaljšek moje 
osebnosti,« pravi Katja Tukiainen. V razstavni prostor bo Tuki-
ainenova postavila svojo 'site-specific' razstavo, ki jo sestavljajo 
povečane in dodelane reprodukcije stripov na platnu, animacije 
in stenske poslikave.

Katja Tukiainen je priznana slikarka in ustvarjalka stripov, kate-
re dela so bila razstavljena po vsem svetu. Kot gostujoča ume-
tnica je sodelovala v Italiji, New Yorku in na Japonskem. Sama 
trdi: »Moje delo je moj užitek.« Zase pravi, da je idealistka, 
post-feministka, romantik in estet. 

www.katjat.net

V sodelovanju z revijo Stripburger.

Katja Tukiainen exhibits her Good Heavens II (Hyvät Hyssykät 
II) graphic novel in Ljubljana December 2009. She transforms 
the KUD gallery into a realm of Good Heavens, which is the 
name of the main character of her graphic novels since year 
1992. “Good Heavens is a girl, a woman, who is not my alter 
ego, but the extension of my personality,“ says Katja Tukiainen. 
Katja Tukiainen builds her site-specific exhibition into the KUD 
gallery with her bigger than original sized pimped reproductions 
on canvases, animation and wall painting.
 
Katja Tukiainen is an acclaimed painter and comic artist whose 
works have been exhibited around the world. Tukiainen has 
participated in artist-in-residence programs in Italy, New York 
and Japan. Her statement is: “My work is my pleasure.” She 
says she is an idealist, post-feminist, romanticist and aesthete. 

www.katjat.net

In co-operation with Stripburger Comics Magazine.
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rAzstAVA ŠPele čAdeŽ 

29. november –  31. december, mednarodni grafični likovni 
center (mglC) 

ŠPelA čAdeŽ exHibition

November 29th – december 31st,  International Centre of 
graphic Arts (mglC)

Prvi slovenski animirani filmi so bili narejeni v stop-motion teh-
niki lutkovnega animiranega filma. Pionirji slovenskega animi-
ranega filma Saša Dobrila, Dušan Hrovatin, Mile de Gleria in 
Črt Škodlar so se lutkovne animacije sami učili, po kakovosti 
in številčnosti produkcije pa se uvrščajo ob bok produkcijam iz 
ostalih socialističnih držav. V zadnji generaciji sodobnih sloven-
skih avtorjev je tudi v svetovnem merilu med najbolj prepoznav-
nimi Špela Čadež, ki se prav tako izraža prek lutk. Čadeževa je 
za svoja filma Zasukanec in Ljubezen je bolezen (Liebeskrank) 
prejela številne nagrade na festivalih po vsem svetu. Oba filma 
s pretanjeno rahločutnostjo govorita o ljubezni in v univerzalno 
pripoved vpletata detajle, ki sežejo v srce gledalca.

Na razstavi v Mednarodnem grafičnem likovnem centru bo 
Špela Čadež predstavila zakulisje dela na svojih treh lutkov-
nih animiranih filmih: Zasukanec, Ljubezen je bolezen in Far 
East Film Festival Trailer (Udine, 2009). Na vpogled bo proces 
nastajanja animiranega filma, skice, storyboardi, scenografije, 
rekviziti in lutke.

špela čadež je študirala na Akademiji za likovno umetnost v 
Ljubljani, na oddelku vizualnih komunikacij. Po diplomi (2002) 
je nadaljevala s študijem na Akademiji medijskih umetnosti v 
Kölnu, kjer se je usmerila v animirani film. V času študija je po-
snela filma Zasukanec (2004) in Ljubezen je bolezen (2007), 
ki je tudi njeno diplomsko delo. 

www.spelacadez.com

The first Slovenian animated films were stop motion puppet 
animations. The pioneers of Slovenian animation Saša Dobrila, 
Dušan Hrovatin, Mile de Gleria and Črt Škodlar, learned the art 
and craft of animating puppets on their own, yet the quality 
and quantity of their work came side by side with productions 
from other socialist states. Špela Čadež, the internationally 
most recognized animation artist from the youngest generation 
of contemporary Slovenian authors, also found her expression 
in puppet films. Her short animated films Mate to Measure 
(Zasukanec) and Lovesick (Liebeskrank) have garnered several 
awards at international festivals around the globe. Both films 
contemplate matters of love with delicate sensitivity and inter-
twine universal stories with details which reach deep into their 
audiences’ hearts. 

At the exhibition Špela Čadež will present the behind the 
scenes story of her three puppet animation films: Mate to Mea-
sure, Liebeskrank and Far East Film Festival Trailer (Udine, 
2009). We will get a glimpse into the making of animated films 
through her sketches, storyboards, sets, props and puppets. 

špela čadež studied at Academy for Fine Arts at University of 
Ljubljana from 1997-2002. After her diploma degree in Visual 
Communication Design (2002) she continued her studies at 
Academy of Media Arts Cologne, department of Media Design, 
where she created the short animation Mate to Mesure (2004) 
and her graduation film Lovesick (2007). 

www.spelacadez.com
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muhica Žuža je senčna predstava o  mušici, ki jo nezadržno 
privlači svetloba. Ogenj, svetlikanje zvezd, plamen sveče, luna, 
sonce, eksplozije vulkana, ognjemeti ... povsod mora biti zra-
ven muhica Žuža. Njena radovednost in strastna želja po sve-
tlobi jo večkrat pripelje v nevarne zaplete. 
Kot v vseh preteklih predstavah gledališča Papilu oz. gledali-
šča Papelito, bo predstava tudi tokrat brez besed, ritmična in 
dramaturška osnova ji bo avtorska glasba in zvočna oprema 
Braneta Solceta.
Tehnično bo uporabljena že uspešno preizkušena kombinaci-
ja abstrahirane in stilizirane računalniške 2d animacije, ki bo 
ozadje za animiranje papirnatih senčnih figur. Traja približno 30 
minut. Po predstavi sledi še kratka interakcija s publiko: vsak-
do si lahko po navodilih sam naredi svojo preprosto papirnato 
lutkico-muhico.

lUtKoVnA PredstAVA MUHiCA ŽUŽA, 
lUtKoVno GledAliŠče PAPelito

NEdElJA 13.12. 
15.30 (Kinodvor Kavarna)

PAPelito PUPPet tHeAtre 
Presents ŽUŽA tHe little fly

SUNdAy 13.12. 
15.30 (Kinodvor Café)

Žuža The little Fly is a shadow puppet show about a fly, ir-
resistibly attracted to the light. Fire, the twinkling of stars, a 
candle’s flame, the moon, the sun, a volcano eruption, and 
fireworks…she can’t miss out on any of these. But her curios-
ity and desire for light often leads her into perilous scenarios. 
As in all previous puppet shows by Papelito or Papilu Puppet 
Theatre, this one is again without words, while its rhythm an 
plot follow Brane Solce’s music and sound design. 
The performance employs the efficient and tested technique of 
combining abstract, stylized 2D computer animation as a back-
drop to animated paper shadow puppet figures. Approximately 
30 minutes of performance will be followed by a short interac-
tion with the audience, during which everyone will be able to 
make his or her own simple little puppet fly.  

ACCOmPANyINg PROgRAmmESPREmlJEVAlNI PROgRAm
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začetek in konec 
from beginning to end
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S filmskimi projekcijami na otvoritvi festivala 
napovedujemo Stop-motion retrospektivo ter 
predstavljamo mednarodno žirijo in mentorici 
produkcijske delavnice za otroke.

Opening Night's special screenings will offer a 
sneak preview into the Stop-Motion Retrospective, 
introduce our International Jury and the mentors of 
our animation production workshop for children.   

HArVie KrUMPet
Adam Elliot (Melodrama Pictures)
Avstralija/Australia, 2003, 35mm, 23'

otvoritev festivala
opening night

Posebne ProJeKCiJe
sPeCiAl sCreeninGs

Nenavadna biografija moža s Tourettovim 
sindromom, kronično smolo, nudističnimi 
tendencami, pritlehnimi deli in knjigo dejstev okoli 
vratu. 

The odd biography of a man who has Tourette's 
Syndrome, chronic bad luck, menial jobs, nudist 
tendencies, and a book of “fakts” hung around his 
neck.

OPENINg NIgHTOTVORITEV FESTIVAlA
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les reliGions sAUVAGes 
Matti Hagelberg, Katja Tukiainen (Le Dernier Cri)
Francija/France, 2006, DVD, 2'
 

dAleč od UrAlA / UrAlin PerHonen / 
fAr AWAy froM UrAl
Katariina Lillqvist (Camera Cagliostro)
Finska/Finland, 2008, 35mm, 27’

KAbAret KAdne / CAbAret KAdne
Marc Riba & Anna Solanas (I+G Stop Motion)
Španija/Spain, 2008, 35mm, 5’ 

Hipno-epileptičen animirani ritual. Les Religions 
Sauvages posili gledalca z grozljivo dieto greha po 
receptu, muči ga z vizualnim pobožnjaštvom, spre-
vrženim črno črnim humorjem in perverzijo celo 
za vajene oči. Predstavljamo animirani segment 
Mattija Hagelberga in Katje Tukiainen iz omnibusa 
tridesetih kamikaze bojevnikov undergrounda.  

A Hypno-Epileptic Animated Ritual. Les Religions 
Sauvages tube-feeds its audience a horrific diet of 
sin prescription, visual saintlieness torture, twisted 
pitch black humor, and perversion for initiated 
eyes. From a collective work of 30 Kamikazes from 
the International underground scene, we present 
the animated segments of Matti Hagelberg and 
Katja Tukiainen.

Mitični Ulanec na svoji odpravi po Kirgiziji sreča 
lepo mlado dekle. Gospodarja in služabnico 
spremljamo na prelepem popotovanju, dokler se 
na pragu finske državljanske vojne njuni poti ne 
ločita. Dramatični trikotnik, v katerem ni nihče 
zmagovalec. 
  
On his expedition in Kirghizia, a mythical Uhlan 
meets a beautiful young man. The master and 
servant make a lovely journey together until their 
ways part at the bonfires of the Finnish civil war. 
A drama triangle in which no one seems to come 
out a winner.

Stara kabaretna mačka Otto in Lola, katerih 
nekdanja slava je že dodobra zbledela, si krajšata 
dneve s svojo edino ljubeznijo: igranjem. Vse do 
pričakovanega, bridkega konca. 

Otto and Lola, two old cabaret artists that have 
seen better days fill their lives with their passion: 
Acting. Right to the predictable and tragic end.

OPENINg NIgHTOTVORITEV FESTIVAlA
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oblAKi, roKe / nUVole, MAni  
Simone Massi (Sacrebleu Productions)
Italija, Francija/Italy, France, 2009, 35mm, 8’

KriŽiŠče / die KreUzUnG / 
CrossroAds 
Raimund Krumme
Nemčija/Germany, 1991, 35mm, 9’30’’

WArdA
Delphine Hermans, Louise-Marie Colon & 12 
palestinskih otrok/Palestinian children
Belgija/Belgium, 2008, DVD, 5'
jezik/language AR, podnapisi/subs SLO, EN

Opazujem roke svojega očeta, oblake svoje matere; 
vidim čas, ki mineva in nas obarva z rumeno 
barvo cvetov. Čudovito animirana grenko-sladka 
meditacija o mladeniču, njegovem psu in naši 
nezmožnosti ali nepripravljenosti, da bi uživali v 
drobnih, a dragocenih življenjskih radostih. 

I watch the hands of my father, the clouds of my 
mother; I see the passing of Time that colours us 
with the yellow of flowers. A beautifully animated 
bitter-sweet meditation about a young man, his dog 
and our inability, or unwillingness, to take the time 
to enjoy life's small and precious pleasures.
  

Človek prispe na križišče in se ne more odločiti, 
v katero smer naj krene. Ljudje, ki jih sprašuje za 
smer, pa ga še bolj zmedejo.
 
A person comes to a crossroads and cannot decide 
which way to take. People he asks confuse him 
more than they help. 

Kaj pa če se je Rdeča kapica rodila v Palestini?

What if the Little Red Riding Hood was born in 
Palestine?

OPENINg NIgHTOTVORITEV FESTIVAlA
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WAllACe & GroMit: Gre zA ŽeMlJe Ali 
sMrti / WAllACe & GroMit: A MAtter 
of loAf And deAtH
Nick Park (Aardman Animations)
VB/UK, 2008, digiBeta, 29'

zaključek festivala
Closing night

PosebnA ProJeKCiJA
sPeCiAl sCreeninG

Wallace and Gromit have a brand new business. 
The conversion of 62 West Wallaby Street is 
complete and impressive, the whole house is now 
a granary with ovens and robotic kneading arms. 
Huge mixing bowls are all over the place and 
everything is covered with a layer of flour. On the 
roof is a “Wallace patent-pending” old-fashioned 
windmill. The transformation is perfect. Although 
business is booming, Gromit is concerned by the 
news that 12 local bakers have “disappeared” this 
year – but Wallace isn’t worried. He’s too distracted 
and “dough-eyed” in love with local beauty and 
bread enthusiast, Piella Bakewell, to be of much 
help. While they enjoy being the “Toast of the 
Town”, Gromit, with his master’s life in jeopardy, 
must be the sleuth and solve the escalating murder 
mystery - in what quickly becomes A Matter of 
Loaf and Death.
  

Wallace in Gromit imata novo podjetje. Velika 
prezidava njune hiše na ulici West Wallaby št. 62 
je končana. Hiša se je spremenila v žitnico, polno 
peči in mehanskih mesilnih strojev. Povsod ležijo 
orjaške sklede in vse prekriva plast bele moke. 
Na strehi stoji zastareli mlin na veter, ki ga je dal 
Wallace ravno patentirati. Preobrazba je popolna. 
A čeprav posel odlično teče, Gromita skrbi novica, 
da je v zadnjem letu »izginilo« že 12 mestnih 
pekov. Wallace pa nima časa za skrbi, saj vso svojo 
pozornost posveča mestni lepotici, navdušenki nad 
kruhom Pielli Bakewell. A da bi obvaroval svojega 
gospodarja pred skrivnostno morilsko epidemijo, 
mora Gromit razvozlati skrivnostne umore. Zdaj gre 
za žemlje ali smrti.
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Velika nagrada mednarodne žirije maestro®  
maestro® Jury grand Prix 
Glavno nagrado festivala Animateka v višini 2.000 
evrov podeljuje MasterCard Europe / Animateka 
Festival Grand Prix in the amount of 2.000 Euros 
is presented by MasterCard Europe

Nagrada občinstva maestro®
maestro® Audience Award 
Denarno nagrado v višini 1.000 evrov podeljuje 
MasterCard Europe / Monetary award in the 
amount of 1.000 Euros is presented by MasterCard 
Europe

Nagrada NlB Vite za otroški program Slon 
NlB Vita's Award for the Elephant Children's 
Programme 
Denarno nagrado v višini 1.000 evrov podeljuje 
NLB Vita / Monetary award in the amount of 
1.000 Euros is presented by NLB Vita

nAGrAde
AWArds

delAVniCe
WorKsHoPs

ProJeKCiJA zMAGoVAlniH 
filMoV in PredstAViteV 
zMAGoVAlneGA filMA 
nAtečAJA AniMAWeb 09
tHe sCreeninG of 
AWArded filMs And 
PresentAtion of tHe 
AniMAWeb 09 Contest 
WinninG filM

Predstavitev rezultatov produkcijske delavnice za 
otroke in delavnice v koprodukciji s Šolo uporabnih 
umetnosti Famul Stuart. 

Presentation of the results from the festival's 
production workshop for children and the workshop 
made in co-production with the School for Applied 
Arts Famul Stuart. 
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AVdio-VizUAlni KonCert
AUdioVisUAl ConCert

V svetu, kjer se smrt lahko skriva za prvim vogalom 
in mikro dogodki dosegajo nevzdržno intenzivnost 
moči, naslov dogodka sporoča »kako velike so lahko 
majhne stvari«. Mrka in mračna zgodba o svetlobi 
in njeni odsotnosti! Skozi smrtno nevarnost ali iz-
kustvo evforične ljubezni hrošč nosorožec niha med 
heroiko in patetiko, med močjo hitinskega oklepa in 
smešno nespretnostjo slabega vida. Deceiving Light 
je prava avdio-vizualna izkušnja, ustvarjena posebej 
za to priložnost. Konceptualni mix koncerta, animi-
ranega filma, interaktivne instalacije in scenografije, 
v katerem igrata vizualni in glasbeni del enakovredni 
vlogi kot komplementarna dela animiranega ekso-
skeletona. 

deCeiVinG liGHt 

In a place where death can lurk around the cor-
ner and where micro-scaled events can exhibit an 
overwhelming intensity, the “title” conveys the noti-
on of “how big small things can be.”  A gloomy, dark 
story about light and its absence! Through hecatomb 
survival or the experience of electrified love Oryctes 
oscillates between the heroic and the pathetic, the 
armored strength of Coleoptera and the ridiculed 
clumsiness of nearsightedness. A true audio-visual 
experience, prepared especially for this occasion in 
a concept mixture of concert, animated film, inte-
ractive installation and scenography, where the mu-
sical and visual roles have equal importance and are 
complementary parts of this animated exoskeleton.  
 

deCeiVinG liGHt 
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Glasba in Zvok: Eduardo Raon (Portugalska)
Kljub svoji klasični glasbeni izobrazbi na harfi se Raon ni ni-
koli dobro počutil z obema nogama na prepoznavnih, trdnih 
tleh. Rock, sodobna, eksperimentalna glasba, noise, pop, retro 
in elektronika, vse to je del kalejdoskopske ropotarnice, ki jo 
Eduardo pripelje s seboj na oder. V nihanju med brutalno tele-
snim ter neznatnim in delikatnim se njegova harfa topi, razteza, 
stiska, žari, cveti, se pusti pobožati in požirati. Eduardo Raon 
je v Sloveniji že nastopil leta 2006 na Mednarodnem festivalu 
sodobne umetnosti Mesto žensk (s svojim duetom She Is Not 
French He Is Not Spanish) in na letošnjem festivalu Jazz Cer-
kno v zasedbi POWERTRIO.
www.myspace.com/eduardoraon   

Vizualije: Akaša Bojič, Neja Engelsberger in luka Umek (Slo-
venija)
Skupno ali posamezno delujejo na širokem polju grafičnega 
oblikovanja, sodelovali so že s številnimi ustvarjalci z različnih 
področij in poskrbeli za vizualizacije dogodkov na glasbenih, gle-
daliških, plesnih odrih ter v televizijskih in filmskih produkcijah.   
www.nejaaka.com, www.lukaumek.com

Produkcija: društvo za oživljanje zgodbe 2 koluta 

Music & Sound: Eduardo Raon (Portugal)
Although he has a classical harp education, Raon has always 
been unsatisfied standing with both feet on a recognizable gro-
und. Rock, contemporary, experimental, noise, pop, retro and 
electronic music are all part of a kaleidoscopic baggage brought 
by Eduardo Raon onstage. With a mixed attitude that oscillates 
between the visceral and the delicate/minute, his harp is squel-
ched, stretched, melted, lit, consumed, blossomed, caressed. 
He performed in Slovenia with his duo She Is Not French He 
Is Not Spanish at the 2006 City of Women International Festi-
val of Contemporary Arts and with his POWERTRIO at 2009 
festival Jazz Cerkno. 
www.myspace.com/eduardoraon

Visuals: Akaša Bojič, Neja Engelsberger and luka Umek (Slo-
venia)
Often formated as a group, they are visual artists situated in 
Ljubljana. They are working in a wide range of projects from 
graphic design to motion graphics and collaborating with many 
different artists in various art fields, especially music, theatre 
and film. 
www.nejaaka.com, www.lukaumek.com

Production: Assosiation for the Reanimation of Storytelling 2 
Reels
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Srđan Prodanović (Some1Else) in Janko mandić (Oknai) pre-
mierno predstavljata svojo avdio/vizualno uprizoritev, s katero 
želita publiki podariti poglobljeno izkušnjo svojih stvaritev.
Uporabila bosta odprtokodne in lastnoročne rešitve, ki temeljijo 
na programiranju kontrolnih površin s stotinami gumbov (Mo-
nome, Max/MSP, PureData). Te jima omogočajo trenutno naj-
bolj interaktivno in ekspresivno interpretacijo glasbe, s časovno 
usklajeno montažo pripadajočih video posnetkov.
Na prvi pogled je njun nastop kriptično sprožanje osvetljenih 
tipk; a kaj kmalu postanejo opazovalcu telesna govorica in po-
zicije v dvodimenzionalni mreži sinonim za trenutno predvajana 
zvok in sliko. Tako avtorja pozornost usmerita na vsebino, ne pa 
na prenosni računalnik, ki marsikaterega elektronskega glasbe-
nika na odru navidez spremeni v pisarniškega delavca.
Zvočni razpon obsega: eksperimentalne digitalne sinteze in 
obdelave; melanholične harmonije, zaigrane na intuitiven dvo-
dimenzionalni notni sistem; ritmične skladbe, oplemenitene s 
prodornim basom in elementi digitalne dekompozicije.
Vizualni razpon obsega: projekcije trenutnih potez na kontrolni 
površini; kreativne, a dosledne vizualizacije zvočnega zapisa; 
animirane interpretacije posameznih elementov glasbe; video 
posnetke igranja na uporabljene glasbene inštrumente in ostale 
kontekstualno kompatibilne mikro-fragmente iz množice rasto-
čih internetnih video virov.

Srđan Prodanović (Some1Else) and Janko mandić (Oknai) pre-
sent the premiere of their audio/visual performance, with which 
they attempt to give the audience a highly involved experience 
of their creations.
They use both open-source and home-brew solutions, which 
are based on control surfaces with hundreds of buttons (Mo-
nome, Max/MSP, PureData). These enable the most interactive 
and expressive realtime composition of music and video to this 
date.
At first glance, the performance appears to consist of cryptic 
tapping on backlit buttons, but soon after the spectator begins 
to link body language and positions in a two-dimensional grid 
to the currently output audio and video. Therefore, attention is 
directed towards the content, and not the portable computer, 
which often seemingly transforms performing electronic musi-
cians into office workers.
Soundscapes consist of: experimental digital synthesis and ma-
nipulation; melancholic harmonies, played in an intuitive two-
dimensional note pattern; rhythmic compositions, embellished 
with massive bass lines and elements of digital decomposition.
Visuals consist of: projections of artists' current moves on the 
control surfaces; creative but factual visualizations of sonic 
properties; animated interpretations of music; videos of per-
formance on musical instruments used and other contextually 
compatible micro-fragments from a myriad of growing internet 
video sources.
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Laufende Geschäfte 42
Laulu suihkussa 107
Le château de sable 132 
Le château des otres 137

Le loup blanc 82
Le Mulot menteur 203 
Le petit dragon 138
Le Pont 139
Lebegés, avagy tíz bagatell 

20
Leila 194
Leningrad Cowboys: You’re 

My Heart, You’re My Soul 
106

Lentoposti 103
Lépcsőház 165
Les Escargots de Joseph 41
Les Fantomes du Chateau 88
Les Religions Sauvages 217
Levelek 167
Levi’s 91
Liebeskrank 141
Lili 31
Lisica v lisičjem jeziku 37
Log Jam: The Rain 29 
Log Jam: The Moon 204
Log Jam: The Snake 42
Lonec bi šel, pa nima nog 

186 
Lost and Found 38
Love Hurts 192
Lumikki 104

m
Maalaislääkäri 73
Madagascar, carnet de 

voyage 84
Madame Tutli-Putli 137

Mala zvezda 26
Mama 32
Man reikia! 44 
Maschinenmärchen 32   
Matopos 84
Me and My Monster 36
Mensch Maschine 46
Merivuokkojen taistelu 101 
Mérleghaz 177
Milbe 142
Milovan Circus 54
Mine de rien 193
Mire Bala Kale Hin: 

Romanien Peili 74
Miriami katkine pilt 35
Mobitel Mania 20
Möbleeraaja 105
Mon petit frčre de la lune 41
Mondókák 163
Monsieur Cok 62, 158
Motoritis 144
Mulc: Frača 34, 149, 204
Mummo 103
Muratti Greift Ein! 128 
Murto 107
MUTO 157

N
Nachtschatten 53
Nael 132
Naked: Breasts 197
Naked: Heavy 197
Naked: Sweat 197
Naredi si sam 145
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Nasday 91
Nekega lepega dne v puščavi 

187
Nenäliinoja myytävänä 100
Never Drive A Car When 

You´re Dead 160
Niespodzianka 201
Niko - Lentäjän poika 170, 

199 
Noćna mora 47
Nuvole, mani 218 

O
o68 31
O ponožkách a láske 160
O skleničku víc 130
O’Moro 64
Office Noise 55, 158
One Minute Fly 64
Oni 131
Opekozlagalec 47
Oppe & nere 89
Optinen ääni 114
Orgesticulanismus 63
Orsolya 168

P
Pád 163
Palčica 203
Paroles paroles 84 
Passage 90
Passeio de domingo 138
Peau neuve 82

Percorso#0008-0209 29
Pila 198
Pink Nanuq 34
Pizza Passionata 100
Planet A 55
Play 140
Please Say Something 65
Poroka 144
Powrót 19
Preobrazba 191 
PrePost 117
Prick och Fläck snöar in 36
Professor Pebbles 140
Przypadek zająca 50
Puzzle 88

q
Q & A 140
Quest 133

R
Rabbit Punch 53, 160
Radostki 38
Ranas 54
Red-end and the Seemingly 

Symbiotic Society 139
Renu 91
Reszta świata 49
Ruka 130
Ruusutarhankatu 110

S
Sagan om den lille 

Dockpojken 140
Sarkanais jātnieks 46
Seiltänzer 89
Sexteens 196
Shrug 56
Sinä vuonna leikkasin 

hiukseni 101
Sita Sings the Blues 175
Slavar 62
Slovenija 187
Snill 198
Sopeutujat 109 
Spaghetti 88
Sparni un Airi 25 
Sperrholzpiraten 155 
Stage Fright 106
Start Game 191
Stichprobe 155
Sydämeen kätketty 113 
Sylistä syliin 202
Syntymäpäivä 105
Syötti 106

š
Šolski avtobus 192

T
Talven jälkeen tulee kevät 

109
Tango Finlandia 116
Tango Lola 142

Tarinoita matkan takaa 73 
The 7 Brothers 61
The Astronomer’s Dream 65
The Bather 59
The Black Dog Progress 66
The Blue Bear 148
The Comb 132
The Conquerors 48
The Control Master 61
The Kidnapping 97
The Message 91
The Separation 79
The Songwriter’s Shack 152
The Switch 146
The Weather Man 142
The Winter Solstice 159
They Will Come To Town 

156
This Way Up 157
Three Sisters and Andrey 

18, 152
Tišina 39
Tma-světlo-tma 131 
Toinen huone 102
Tom & das 

Erdbeermarmeladebrot mit 
Honig – Tom auf heißer 
Spur 156

Tor 166
Trendfollower 49
Trois notes de clarinette 30
Trottoir 50
Turilas ja Jäärä 99 
Tyhjiön täyttymys 110
Tyttö ja Sotamies 72

U
Und der Sessel Fliegt Durchs 

Fenster 89
Uralin Perhonen 217
Urs 54
Urška in Zmaj 204
Usoden strel 147
Útvesztők 28
Uutisten jälkeen 111 

V
Vagis 45
Vaihdokas 109 
Väike Maja 18
Vaikystės Dienoraštis 48 
Valise 25
Vánoční stromeček 130
Varjoleikki 108
Varmints 40
Verta ja luita 98 
Veturi 97
Viimeinen elefantti 104
Violeta, la pescadora del mar 

negro 77 
Virus 44
Vnatre 28
Voi sentään, eikö jostakin... 

99  
Voisins 129
Volk in lisica na motorju 186 

W
Wallace & Gromit: A Matter 
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of Loaf and Death 219
Warda 194, 218
Western Spaghetti 38, 67
Whale Paradise 166
While Darwin Sleeps 135
Who do you love more, 

Mummy or Daddy? 164
Winter Sonata 29
Wujek 25
Wywijas 56

y
Youssou l’enfant d’eau 193 

Z
Zakaj se sprašujemo zakaj? 

187 
Zaspane 144
Zasukanec 146
Zatoka 31
Zayats-sluga 138
Zdravo z naravo 187
Zid vzdihljajev 23
Zupełnie inna historia 27 
Zuschauer 89
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ProGrAMsKi seleKtorJi ProGrAMMe seleCtors
Tekmovalni program / Competition Programme: Igor Prassel 
Otroški program Slon / The Elephant Children's Programme: 

Martina Peštaj, Igor Prassel, Hana Repše, Petra Slatinšek
Ostali programski selektorji / Other Programme Selectors: 

Igor Prassel (Svetovni jagodni izbor / Best of the Rest, 
Panorama, Evropska študentska panorama / European 
Student Panorama, Fokus na Finsko / Focus on Finland, 
Stop-motion retrospektiva / Stop-Motion Retrospective); 
Anna Solanas (Program Anne Solanas / Anna Solanas 
Selection); Ron Dyens (Sacrebleu Productions predstavitev 
/ Presentation); József Fülöp (Evropske šole animiranega 
filma: MOME Budimpešta  / European Animation Schools: 
MOME Budapest); Ulrich Wegenast (Najboljši filmi 
festivala / Best of ITFS).  

festiVAlsKA eKiPA festiVAl teAM
Programski direktor in producent / Programme Director and 

Producer: Igor Prassel
Izvršna producentka / Executive Producer: Urška Jež  
Asistentki produkcije / Production Assistants: Jasmina 

Jerković, Maša Peče
Koordinacija kopij / Print Traffic: Igor Prassel
Vzgojno-izobraževalni program animiranega filma Slon / 

Educational Animation Film Programme Elephant: Hana 
Repše, Martina Peštaj

AnimaWeb: Ondra Maršíček
Odnosi z javnostjo / Public Relations: Rok Govednik 
Koordinacija gostov / Guest Hospitality: Katja Hohler
Koordinacija žirije / Jury Secretary: Mina Bergant 
Koordinacija nagrade publike / Audience Award Coordinator: 

Gaja Vidali
Koordinacija razstave MGLC / MGLC Exhibition Coordinator: 

Barbara Polajnar
Festivalski spletni časopis / Festival Online Newspaper: Maja 

Krajnc 
Festivalski butik / Festival Boutique: Mateja Babnik, Tjaša 

Križnar
Vozniki / Drivers: Božo Pogačar, Andrej Hozjan
Fotografinja / Photographer: Nada Žgank
Video dokumentacija / Video Documentation: Matija Dolenc, 

Gaja Moderndorfer, Tone Poljanec, Katja Goljat
Prostovoljska brigada / Volounteer Brigade: Saša Bach, Teja 

Bernetič, Staša Jager, Liljana Jerinić, Nina Pahor, Vito 
Scagnetti, Maša Vajs, Iris Vindiš, Kaja Vrhovec Andrič

Avtor plakata / Festival Poster: Matti Hagelberg
Celostna podoba festivala / Festival Identity Design: Maja 

Rebov
Festivalski napovednik / Festival Trailer: Hana Repše, Matej 

Lavrenčič, Mateja Starič 

KinodVor 
Nina Peče (Direktorica / Director), Koen Van Daele 
(Pomočnik direktorice / Assistant Director), Ana Cimerman 
(Poslovna sekretarka / Office Assistance), Petra Slatinšek 
/ Barbara Kelbl (Filmska vzgoja in program za otroke in 
mlade Kinobalon / Young Audience & Film Education), 
Nina Milošič / Samo Klemenčič (Stiki z javnostjo / Public 
Relations Service), Ana Seta Pucihar (Trženje in vodenje 
projektov / Marketing & Project Management), Renata 
Ribežl (Vodenje projektov / Project Management), Maja 
Zrim (Blagajna / Box Office), Aleš Ogorevc (Kavarna / 
Kinodvor Café) 

Operaterji / Projectionists: Bojan Bajsič, Marko Horvat, Marko 
Makuc, Rok Kukec, Maja Švara

Ekipa Kinodvora / Kinodvor Team: Mateja Babnik, Mojca 
Pagon, Tina Dolinšek, Matija Dolenc, Katja Goljat, Kristina 
Širca, Jernej Koren, Špela Grmek, Tina Perić, Danaja 
Grešak, Danaja Batinič, Ksenija Zubković, Bor Pleteršek, 
Nika Gričar, Mistral Majer, Andrej Mihevc, Iztok Koren, 

o festiVAlU
tHe festiVAl 
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Maja Krajnc, Irena Salobir

nAGrAde AWArds
Velika nagrada mednarodne žirije Maestro® / Maestro® Jury 

Grand Prix 
Nagrada občinstva Maestro® / Maestro® Audience Award 
Nagrada NLB Vite za otroški program Slon / NLB Vita's Award 

for the Elephant Children's Programme 
Slonova žirija / Elephant Jury: Vid Svetina, Lucija Mihić Zidar, 

Luna Woelle, Dan Sebastjan Zorko, Maj Aleksej Zorko 
Skulpture / Sculptures: Gorazd Prinčič

delAVniCe WorKsHoPs
Produkcijska delavnica / Production Workshop: Delphine 

Hermans & Louise-Marie Colon
Otroške delavnice / Children's Workshops: Anna Solanas & 

Marc Riba, Brane Solce, Tatjana Urbič, Marko Šebrek, 
Tina Puntar, Nina Kojc, Eva Metlikovič, Andreja Goetz, 
Katja Šušteršič, Zarja Menart

Izvedbo otroške delavnice so omogočili / The Children's 
Workshop was made possible by: Filmski sklad RS – javni 
sklad

zAHVAle tHAnKs to
Zoran Janković, Uroš Grilc, Jerneja Batič & Lena Jevnik 
(MOL), Denis Miklavčič (Filmski sklad RS – javni sklad), 
Sabina Žakelj & Sabina Briški (Mediadesk Slovenija), Erika 
Bokal (City Hotel), Boštjan Čuješ (Speed In d.o.o.), Tamara 
Štader & Anja Krivec (Mayer McCann), Katra Binter Čadež 
(NLB Vita), Nina Šarabon (Renault Nissan Slovenija), 
Breda Škrjanc (MGLC), Rene Rusjan, Boštjan Potokar (Šola 
uporabnih umetnosti Famul Stuart), Eva Rohrman (Forum 
Ljubljana), Katerina Mirović (Strip Core), Paola Bristot (Viva 
Comix), Thomas Bertacche (CEC Udine), Hendrik Kloninger, 
direktor & Martin Langerholc (Goethe-Institut Ljubljana), 

Milton Amaral (Embasy of Portugal), Petr Šmejkal (Embassy 
of the Czech Republic), Yasmín Martín Vodopivec (Royal 
Spanish Embassy), Christa Sauer & Maja Seršen (Avstrijski 
kulturni forum), Marco de Blois (Cinémathèque québécoise), 
Chris Robinson (Ottawa International Animation Film 
Festival), Emily Shapiro (New York International Children's 
Film Festival), Helen McCarthy, Marina Kožul (25 FPS), 
Olinka Vištica/Vjera Matković/Marija Ratković (Animafest 
Zagreb), Karel Zima (Narodny filmovy archiv), Kamila 
Bilman (Filmoteka Narodowa), David Anderson, Barry 
Purves, Jane Colling (Royal College of Art), Andreas Fock 
(Swedish Film Instiute), Arna Marie Bersaas (Norwegian Film 
Institute), Ines Seifert & André Eckardt (Deutsches Institut 
für Animationsfilm), Salette Ramalho (Portuguese Short Film 
Agency), Viktor Bertoncelj (Slovenska kinoteka), Marta Rau, 
Roman Marinko (Slovenski Filmski Arhiv), Slavica Karan 
(GEM), Gorazd Trušnovec (Ekran), Ines Markovčič (Mladina), 
Ika Prušek (Muska), Igor Krasnik (Radio Študent), Marko 
Požin (Radio Center), Nina Jagodic (Vest.si), Barbara Jarc & 
Darja Zadnikar (PIL), Tina Kumelj (Ljubljanske mlekarne), 
Barbara Kotlušek (Lenovo), Peter Zupanc (Metropol), Alenka 
Veler & Irena Matko (Ciciban), Matjaž Manček & Simon 
Kardum (Kino Šiška), Selman Čorović, Samo Fabčič, Martin 
Bricelj (Codeep), Igor & Barbara Černe, Barbara Prassel 
& David Rezancev, Domen Rupnik, Niko Novak, Boris & 
Sonja Jež, Natalie Martin (Aardman Animations), Mari Kiiski 
(KAVA), Reetta Neittaanmäki (Animation Clinic), Eija Saarinen 
(Turun Taideakatemia), CHRZU.

in PosebnA zAHVAlA And sPeCiAl tHAnKs to
MARJA PALLASSALO & Otto Suuronen (Finnish Film 
Foundation), Nje. eksc. ga. veleposlanica Laura Kakko & 
Leena Jerončič (Veleposlaništvo Finske, Ljubljana / Embassy 
of Finland, Ljubljana).

Hvala vsem prijateljem 
Animateke! 

Animate or die!

Nasvidenje na Animateki 
2010! 
See you at Animateka 2010!

THE FESTIVAlO FESTIVAlU 
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Festivali so izjemna priložnost za sestanke, izmenjave in 
nova odkritja v živahnem okolju, kjer se predstavljajo najra-
zličnejši talenti, zgodbe in čustva, ki so sestavni del evropske 
kinematografije. 

Cilj programa MEDIA Evropske Unije je promocija evrop-
ske avdiovizualne dediščine, spodbujanje mednarodnega krože-
nja filmov in konkurenčnosti avdiovizualne industrije. Program 
MEDIA priznava kulturno, izobraževalno, socialno in ekonom-
sko vlogo festivalov, zato je leta 2009 sofinancira 95 festivalov 
po vsej Evropi.

Te festivale odlikuje bogat in raznolik evropski program ter 
možnosti za navezovanje

stikov in srečevanje tako profesionalcev kot občinstva, 
poleg tega pa podpirajo mlade profesionalce, njihovo izobra-
ževanje in krepitev medkulturnega dialoga. V letu 2009 je bilo 
na festivalih s podporo programa MEDIA prikazanih več kot 
20.300 evropskih del, ki si jih je ogledalo več kot 2,9 milijona 
ljubiteljev filma.

mEdIA s ponosom podpira 6. edicijo mednarodnega 
festivala animiranega filma Animateka in vsem obiskovalcem 
festivala želi prijeten in navdiha poln dogodek. 

A privileged place for meetings, exchanges and discovery, 
festivals provide a vibrant and accessible environment for the 
widest variety of talent, stories and emotions that constitute 
Europe’s cinematography.

The MEDIA Programme of the European Union aims to 
promote European audiovisual heritage, to encourage the trans-
national circulation of films and to foster audiovisual industry 
competitiveness. The MEDIA Programme acknowledged the 
cultural, educational, social and economic role of festivals by 
co-financing 95 of them across Europe in 2009. 

These festivals stand out with their rich and diverse Euro-
pean programming, networking and meeting opportunities for 
professionals and the public alike, their activities in support of 
young professionals, their educational initiatives and the im-
portance they give to strengthening inter-cultural dialogue. In 
2009, the festivals supported by the MEDIA Programme have 
screened more than 20 300 European works to more than 2.9 
million cinema-lovers.

mEdIA is pleased to support the 6th edition of the Ani-
mateka International Animated Film Festival and we extend 
our best wishes to all of the festival goers for an enjoyable and 
stimulating event.

eVroPA lJUbi eVroPsKe 
festiVAle

eUroPe loVes eUroPeAn 
festiVAls

Evropska unija / European Union 
PROGRAM MEDIA / MEDIA PROGRAMME
www.ec.europa.eu/information_society/media/index_en.htm 
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