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UVODNIK

INTRODUCTION

Nas Kino Otok je znova odprt za iskrive in rado-
vedne poglede. Odprt in dojemljiv je tudi za nove
oblike poetike in estetike, ki ponujajo povsem svoja
prepletanja. Odprt je za novo formo, v katero se
zariejo nove poti in novi zalivi.

Pogled se tako kdaj predrugaci. Ob vsem novem pa
ostajajo tudi stare navade, ki se vracajo na »obrezje
zlo¢ina«. Ob druga¢nem ostajajo in z nami ostanejo
tudi novi ljudje, vedno znova pa se vracajo stari
prijatelji in znanci — isti ali druga¢ni.

Ostajajo zveste partnerske naveze in ta prave koo-

perative, pa tudi borovci in novi vali ostajajo z nami.

Dobro smo zasidrani. Vse je pripravljeno, da pogled
ne obstane na mestu, temvec se zazre v platno in
odtava po mestu.

Lorena Pavli¢,
direktorica festivala

Our Kino Otok — Isola Cinema is again open to
scintillating and curious gazes. It is open and dispo-
sed to new forms of poetics and aesthetics offering
their own unique intertwinements. It is open to
anew form in which new paths and new bays are
inscribed.

Thus, the gaze is sometimes altered. But besides all
the new things, there remain old habits returning
to the “shores of the crime”. The alteration draws in
new people who stay with us, while our old friends
and acquaintances keep returning — the same or
altered.

The partnerships and the real cooperatives remain
faithful, returning to the ever-present pinewoods
and bringing in new waves. We are well anchored.
Allis prepared for the gaze to move, to be directed
at the screen and go wandering around the town.

Lorena Pavli¢,
Festival Director



KOOPERATIVA

IFFI = KINO OTOK

THE IFFI = KINO OTOK COOPERATIVE

Bil je 1. februar 2004, ko smo v Kulturnem domu

v Izoli odgovarjali na prva novinarska vprasanja o
novem filmskem festivalu ... Bil sem ¢lan medna-
rodnega odbora in ¢util sem navdusenje, ki je pre-
vevalo to ‘ganga bruta’. Tako smo imenovali mlado
ekipo, ki je bila popolnoma predana ideji, da bi orga-
nizirala filmski festival, posvecen kinematografijam
Azije, Afrike in Latinske Amerike — ¢eprav so imeli
komaj kaj denarja. Priznam nisem verjel, da jim bo
dejansko uspelo, a ekipa IFFI jim je ponudila vso
mozno pomo¢ ... Zdaj se bo odvila Ze Sesta edicija
Kino Otoka, zahvaljujo¢ njegovi novi entuziasti¢ni
direktorici.

Leta 2011 bo IFFI (Mednarodni filmski festival
Innsbruck) praznoval svoj 20. rojstni dan. Od njego-
ve ustanovitve leta 1992 se je svet zelo spremenil,
zato se je spremenil tudi fokus IFFI. Nastale so nove
drzave in z njimi nove kinematografije. Tako je tudi
IFFI zacel predvajati filme iz novih drzav, ki so vzni-
knile na ozemlju nekdanje Jugoslavije in Sovjetske
zveze. Eden prvih reZiserjev, ki so osvojili nagrado
ob¢instva v novem Leokinu v Innsbrucku, je bil Igor

Sterk iz Ljubljane s svojim Ekspres, ekspres (1996), ki
mu je nekaj let pozneje sledil 3e en slovenski reziser
— Vlado Skafar z dokumentarcem Peterka Leto odlo-
titve (2003). Skafar je bil tudi prvi direktor festivala
Kino Otok in me je (kot direktorja IFFI) povabil k
sodelovanju v mednarodnem odboru Kino Otoka.
To je bil zacetek izjemnega, ¢udovitega prijateljstva
med dvema filmskima festivaloma — razdaljo skoraj
400 km smo preskocili kot zajci. V teh nekaj letih
smo se srecevali po vsem svetu, dobili prijatelje na
vseh kontinentih ter si delili programe in goste.
Studenti Univerze v Innsbrucku ze Sest let sodeluje-
jo na Kino Otoku kot prostovoljci. V Izoli so posneli
filma o Shajiju N. Karunu in Mohamedu Soudaniju,
skupnih gostih obeh festivalov. Ideje in ideali Kino
Otoka so obogatili IFFI in ponesli cilj predvajanja
neznanih filmov na nove obale. Poleg tega je Kino
Otok v gorsko mesto Innsbruck prinesel tudi maj-
hen del¢ek jadranske obale.

Helmut Groschup

It was 1 February 2004 when we answered the first
journalists’ questions about a new film festival in
Kulturni dom in Isola... [ was a member of its inter-
national board and I felt the emotion/enthusiasm
that moved this ‘ganga bruta’. That is how we called
the young team that was completely into the idea
of organizing a film festival with the geographical
focus on Asia, Africa and Latin America — even tho-
ugh they had hardly any money. I admit I did not
believe that they would really be able to pull it off,
but the IFFI team offered them all possible help...
Now, Kino Otok is about to put on its sixth edition
thanks to its new enthusiastic director.

In 2011, the IFFI (International Film Festival In-
nsbruck) will celebrate its 20 anniversary. Since

its foundation in 1992, the world has changed a

lot and therefore the focus of the IFFI has also
changed. New states have been founded, which
have created new cinemas. And so the IFFI began to
screen films from the new countries that emerged
on the territory of former Yugoslavia and the Soviet
Union. One of the first ilmmakers to win the au-
dience award in the new Leokino in Innsbruck was
Igor Sterk from Ljubljana with his film Gone with the

Train (Ekspres, ekspres, 1996), followed by another
Slovenian filmmaker, Vlado Skafar, with his do-
cumentary Peterka Year of Decision (Peterka Leto
odlocitve, 2003) some years later. Skafar was also
Kino Otok’s first festival director and he invited me
(as the director of the IFFI) to participate on Kino
Otok’s international board. This was the beginning
of an extraordinarily wonderful friendship between
two film festivals — we jumped the distance of near-
ly four hundred kilometres like rabbits. In these few
years, we met all over the world, made friends on all
continents and shared programmes and guests.
Students of the University of Innsbruck have been
working at Kino Otok as volunteers for six years.

In Isola, they produced films about Shaji N. Karun
and Mohammed Soudani, who were guests at both
festivals. The ideas and the ideals of Kino Otok have
enriched the IFFI and have brought its aim of scree-
ning unknown films to new shores. Moreover, Kino
Otok has also brought a small piece of the Adriatic
coast to the mountain town of Innsbruck.

Helmut Groschup



SINKO

SYNOK / SONNY
Rusija/Russia 2009

rezija/directed by Larisa Sadilova; scenarij/screenplay Larisa
Sadilova; fotografija/cinematography Dmitri Mishin; glasba/
music Abduraim Charyev; montaza/editing Anvar Charyev;
igrajo/cast Viktor Sukhorukov, Oleg Frolenkov, Oleg Bokhan,
Evgenija Simonova, Ksenija Surkova, Jurij Kiselev, Aleksander Isaev;
producent/producer Rustam Akhadov; produkcija/production
Arsi-Film; T + 74991439784; E arsifilm@yandex.ru; prodaja/world
sales Arsi-Film; T + 74991439784; E arsifilm@yandex.ru

format/format 35 mm, barvni/colour; dolzina/running time 96'

Prava ¢arodejka ruske kinematografije Larisa Sadi-
lova brez posebnih efektov pokaze, da nemogoce
lahko postane mogoce - ali celo nujno najbolj
navadno pubertetnisko dogodivi¢ino spremeni v
napeto detektivko, s hladnimi medijskimi poro¢ili
in policijskimi zaslisevanji pa slika napeto ¢ustveno
stanje duha zaskrbljenega oceta.

V svojem najnovej$em filmu Sinko avtorica nadalju-
je ze prej nacete teme kocljivih druzinskih odnosov
(Needing a Nanny, 2005) in obce prisotnosti budne-
ga ocesa nadzora (Nothing Personal, 2007). Lakoni¢-
na pripoved o odtujenem odnosu med obsesivno
ljube¢im, paranoi¢nim samskim ocetom in odra-
§¢ajo¢im upornigkim sinom se giblje med prizori
ocetove duece skrbi in ljubeznivosti, ki se v policij-
skih in sodnih zaslisevanjih ter vsiljivih medijskih
poizvedovanjih obrne proti njemu samemu.

[z vizualno zadugljive atmosfere jasno uokvirjenih
in zamejenih kadrov (pretezno interierjev) v se-
kvencah nadzora se film iztrga zgolj v redkih trenut-

TRGATEV/HARVEST

kih, ko si dovoli zadihati — v prizorih pobega, voznje
in pohajanja Andrejevega sina po ruskih planjavah
z nadebudno $toparko Rito, ki i3¢e »najlepse mesto

v Rusiji«. NedolZzni mladostni pobeg z »izposojo«
avtomobila mrtvega moza postane predmet skrbi
ne zgolj morbidnega oceta, temve¢ tudi roke pravice
in mrhovinarskih novinarjev.

Z nelinearno, fragmentirano naracijo in neolanimi
igralci — lokalnim prebivalstvom ruskega mesteca,
Kkjer je film posnela — Sadilova pocasi razpleta niti
svoje zgodbe in prihaja do vsakdanjega dna me-
dijsko in policijsko napihnjeni detektivski zgodbi;
do dna, ki pa se ga nikoli popolnoma ne dotakne.

S pozornostjo za $e tako banalne malenkosti ter z
dokumentarnim slogom, estetiko, sorodno medij-
skemu arhivskemu materialu, s pogledi v kamero
in vsakdanjo drzo (ne)igralcev nelagodno filmsko
pripoved o nelagodni odtujenosti umetno zbliza-
nega odnosa postavi v naso najbolj neposredno
nelagodno blizino.

LARISA SADILOVA

Reziserka in scenaristka petih festivalskih
uspesnic je svojo filmsko pot zacela kot
igralka. Ze njen rezijski celovecerni igrani
prvenec, Happy Birthday (1998), prvotno
zamisljen kot kratek dokumentarni film, je
zakoli¢il njen prepoznavni slog — na meji
med dokumentarnostjo in fikcijo, raba
naturickov, nesenzacionalne vsakdanje
zgodbe iz province, pozornost za malenkosti
brez estetizacij —, ki mu je ostala zvesta tudi

The director and scriptwriter of five festival
hits started out as an actress. Happy Birthday
(1998), initially conceived as a documen-
tary to became her debut feature fiction film
as a director, already outlined her distinctive
style — bordering between documentary and
fiction, featuring non-trained actors, simple
everyday stories from the countryside,
attention to detail without excessive stylisa-
tion — to which she also remained loyal in

A veritable magician of Russian cinema, Larisa
Sadilova demonstrates without the help of special
effects how the impossible can become possible — or
even necessary she transforms the most ordinary
adolescent adventure into a tense detective story,
while using cold media reports and police interroga-
tions to convey the distress of a worried father.

In Sonny, her latest film, the author continues her
exploration of topics such as delicate family rela-
tions (Needing a Nanny, 2005) and the universal
presence of the ever vigilant eye of control (Nothing
Personal, 2007). It is a laconic story about the es-
tranged relationship between an obsessively loving
paranoid single father and his rebellious adolescent
son, moving between scenes of the father’s smoth-
ering worry and lovingness, which turn against
him during police and court hearings and intrusive
media inquiries.

Only in rare moments when it breaks away from

its visually stifling atmosphere of clearly framed
and enclosed shots in sequences of surveillance
(mostly of interiors), does the film allow itself to
breathe — in scenes featuring the escape, ride and

TRGATEV/HARVEST

v With Love, Lilly (2002) Needing a Nanny
(2005) in Nothing Personal (2007).

With Love, Lilly (2002), Needing a Nanny
(2005) and Nothing Personal (2007).

wandering of Andrej’s son across Russian plains

in the company of Rita, a restless hitch-hiker who

is looking for “the most beautiful town in Russia”.
The harmless juvenile escape that involves the “bor-
rowing” of a dead man’s car eventually turns into a
subject of concern not merely for the morbid father,
but also for the hand of justice a well as for preying
reporters.

The story slowly unfolds as Sadilova uses non-linear
narration and untrained actors (inhabitants of the
town in Russia where she shot the film) to come

to the everyday bottom of the detective story in-
flated by the media and police; a bottom she never
reaches completely, though. By paying attention

to every detail, as trivial as it may be, choosing a
documentary-style approach with an aesthetics
similar to archive media footage, allowing glances
into the camera and natural body language of the
(non-)actors, she manages to transpose an uneasy
film narrative about the uneasy estrangement of an
artificially reconciled relationship into the viewer’s
most immediate uneasy proximity.
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GOVORILNICA

TAXIPHONE

Svica/Switzerland, Alzirija/Algeria 2010

rezija/directed by Mohammed Soudani; scenarij/screenplay
Lorenzo Buccella, Mohammed Soudani, Quitterie Duhurt;
fotografija/cinematography Bachir Sellami; glasba/music

Corry Knobel; montaza/editing Jacopo Quadri; igrajo/cast

Mona Petri, Pasquale Aleardi, Tarik Bouarrara, Adila Bendimerad,
Stefan Kollmuss, Belghanami Driss, Jean-Luc Bideau, Sid Ahmed
Agoumi, Sonia, Bruno Ganz; producent/producer Tiziana Soudani;
koproducent/co-producer Ameur Behloul; produkcija/production
AMKA Films Productions S.A.; T +41919674076; E amka@amka.ch
prodaja/world sales Adriana Chiesa Enterprises Stl;

T +39068086052; E info@adrianachiesaenterprises.com

format/format 35 mm, barvni/colour; dolzina/running time 94'

Po zajetni dokumentarni kilometrini alzirsko-
vicarskega filma se je Mohammed Soudani zacel
odkrito spogledovati s fiktivno filmsko formo. Leta
2007 je posnel televizijski film Ruleta, letos zakljucil
snemanje Lionela, novodobne pravljice, ki se odvija
na relaciji Svica-Afrika, premiero pa je ugledala
tudi pri¢ujoca Govorilnica, ki po avtorjevem mne-
nju predstavlja nekaksno »iniciacijsko potovanje,
sti¢no to¢ko med Severom in Jugom, Alzirijo in
Zahodom, prikazano skozi usodo §vicarskega para,
ki potuje po osr¢ju alzirske puscave.
Delovno-pocitniski potep Oliverja in Elene po
neskonéni afrigki pus¢avi zmoti okvara tovornjaka.
Po pomot se zateceta v bliznje mestece, ki se nahaja
v pustavski oazi sredi nicesar, in tam za nekaj ¢asa
obticita, kajti pocasen, lagoden Zivljenjski tempo

in odmaknjena lokacija terjajo svoj ¢as za popra-
vilo napake. Kljub globalno vseprezemajo¢i dobi
mobilnih aparatov in drugih sodobnih na¢inov

TRGATEV/HARVEST

komunikacije si z njimi v globoki pus¢avi svicarska
popotnika in prebivalci ne morejo kaj prida poma-

gati. Ravno zato Soudani za sredi$¢no os oziroma
epicenter dogajanja izbere javno telefonsko govoril-
nico, kjer se steka vse lokalno zivljenje — govorilnica
predstavlja edini stik s preostalim svetom ...
Zgodba, ki se pri¢ne kot romanti¢no-eksoti¢ni

film ceste po neskonéni puscavi, kaj hitro preide v
spoznavanje oddaljene usode drzave tretjega sveta
ter posledi¢nega preizpragevanja lastnega odnosa
do nje. Toda z razliko, da se Soudani tega medkul-
turnega trka loti na zelo spros¢en nacin, kljub temu
da oddaljena izkugnja zahteva korenite zZivljenjske
spremembe in miselne preskoke pri protagonistih.
»V filmu se skozi iniciacijsko potovanje §vicarskega
para maske in predsodki razblinijo ob spoznanju,
da je treba le pogledati okoli sebe na drugacen
nacin, da bi bolje razumeli nas svet.« (Mohammed
Soudani)

MOHAMMED SOUDANI

diplomi na IDHEC (Institut des Hautes
Etudes Cinématographiques) v Parizu je
delal na alzirski televiziji kot snemalec. Od
leta 1972 do 1986 je deloval v Svici. Med
letoma 1992 in 2007 je posnel ve¢ kot 30
dokumentarcev za §vicarsko televizijo RTSI.
Samostojen rezijski prvenec Waalo Fendo,
La ou la terre géle, ki ga je posnel leta 1997,
je bil mednarodno sprejet. Sledita Sud — Les
diseurs d’histoires (1998) in Vojna brez podob
(Guerre sans image, 2002); slednji je bil leta
2005 ob stevilnih drugih festivalih predva-

Mohammed Soudani was born in 1949 in

El-Chelif, Algeria. After graduating from
IDHEC (Institut des Hautes Etudes Ciné-
matographiques) in Paris, he worked as a
cameraman for Algerian television. Between
1972 and 1986, he worked in Switzerland.
Between 1992 and 2007, he made more
than 30 documentaries for Swiss television
RTSI. His directorial debut Waalo Fendo,

La o la terre géle, which he made in 1997,
gained international recognition. It was fol-
lowed by Sud — Les diseurs d histoires (1998)
and Guerre sans image (2002); in 2005, the

jan tudi na Kino Otoku.

After his extensive documentary mileage in the
Algerian-Swiss film, Mohammed Soudani began
openly flirting with the fiction film form. In 2007,
he made a TV film entitled Roulette, while this year
he finished shooting Lionel, a modern fairytale tak-
ing place between Switzerland and Africa, and his
Taxiphone opened, which according to the author
represents a sort of “a journey of initiation”, an en-
counter between North and South, Algeria and the
West, depicted through the fate of a Swiss couple
travelling in the heart of the Algerian desert.
Oliver and Elena’s working holiday journey across
the endless African desert is interrupted by the
breakdown of their truck. They seek help in a small
nearby town in the desert oasis in the middle of
nowhere where they remain stuck for a while, for
due to the slow, easy pace of life and the remote
location, time is required to repair the defect. De-
spite the globally all-pervasive age of mobile phones
and other contemporary modes of communication,

TRGATEV/HARVEST

latter was shown also at Kino Otok, in addi-
tion to numerous other festivals.

they are of little use to the Swiss travellers and the
inhabitants deep in the desert. This is precisely why
Soudani organizes or, rather, centres all the events
around a callshop where all the local life converges
— the callshop represents the only contact with the
rest of the world...

The story that begins as a romantic and exotic road
film set in an endless desert quite quickly turns into
an exploration of the distant fate of a Third World
country and the consequent questioning of one’s
own relation to it. Soudani tackles this intercultural
encounter in a very relaxed way despite the fact
that the distant experience demands profound

life changes and a leap of thought on the part of
the protagonists. “In the film, through this Swiss
couple’s journey of initiation, masks and prejudices
crumble as the realization emerges that all we have
to do is look around us in a different way to better
understand our world.” (Mohammed Soudani)

11
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SIDRISCE

THE ANCHORAGE

Svedska, ZDA/Sweden, USA 2009

rezija/directed by C. W. Winter, Anders Edstrém; scenarij/
screenplay C. W. Winter; fotografija/cinematography Anders
Edstrém; zvok/sound Jeff Mooridian; montaza/editing C.

W. Winter, Anders Edstrom; igrajo/cast Ulla Edstrém, Marcus
Harrling, Elin Hamrén, Bengt Ohlsson; producent/producer C. W.
Winter, Anders Edstrém; produkcija/production General Asst.;

T +13236469307; E mail@thecolonial.info; prodaja/world sales
General Asst.; T +13236469307; E mail@ethecolonial.info

format/format 35 mm, barvni/colour; dolzina/running time 87'

Na enem izmed otokov stockholmskega arhipelaga
zivi Ulla, Zenska srednjih let, mati. To je tudi vse,
kar izvemo o njej, preostalo je prepuséeno inter-
pretaciji posameznika, ki se mu v naslednji uri in
pol porodi marsikatero vprasanje o tej samotarski
zenski. RezZiserja, ki v filmu, posnetem z minimal-
nimi sredstvi in skromno ekipo, nista hotela ilustri-
rati zgodbe po scenariju, ampak »napisati« zgodbo s
kamero, prikazujeta Ullin vsakdan, njene opravke in
rutine, med slednjimi najveckrat jutranji sprehod in
skok v vodo z ledenisko oblikovane obale otoka, na
katerem Zzivi odmaknjena od Ze tako majhne popu-
lacije. Ne preseneca torej, da v filmu ambientalni
zvoki prednjacijo pred dialogi in da je posledi¢no
tudi kamera bolj osredotocena na skoraj meditativ-
ne posnetke narave kot na protagonistko. Za nemir,
ki ga v Zivljenje glavne junakinje vnese prihod

TRGATEV/HARVEST

neznanega lovca, izvemo $ele iz njenih dnevniskih
zapiskov, ¢isto na koncu pa ga potrdi Se izpovedna

podrobnost pri jutranjem skoku v vodo.

»Zivljenje nima ni¢ skupnega z dramati¢nimi na-
predki, marve¢ je dolgo in nepretrgano gibanje,
sestavljeno iz brezmejnosti mikropremikov. Leta
1921 je mladi Jean Epstein pozval k pripovednemu
kinu, pri katerem bi slika konéno strmoglavila svojo
podrejenost zgodbi. Sidrisce je film, narejen v tem
duhu. Je film, ki bolj ceni neprestano gibanje kot
vnaprej$nje dolocanje. Je upostevanje irokega po-
tenciala pripovednega kina, ki je osvobojen pritiska
razpleta. Film je narejen kot prepustitev milini —
kot sklop razlik med realizmom in resni¢nostjo. Je
film o minevanju ¢asa v obeh, Zivljenju in filmu. Je
film o poslusanju in videnju.« (C. W. Winter, Anders
Edstrom)

C.W. WINTER
ANDERS EDSTROM

C. W. Winter zivi in deluje v Los Angelesu.
Studiral je na kalifornijskem umetnostnem
institutu (California Institute of the Arts).
Sidrisce je njegov prvi celove¢erni film. Je
zaloznik in urednik umetnostne revije The
Colonial.

Anders Edstrém je rojen na Svedskem. Zivi
v Tokiu. Je fotograf. Objavil je dve knjigi
fotografij, sodeluje z revijo Purple, njegova
dela pa so bila med drugim razstavljena v
Parizu — npr. v Centru Pompidou. Sidrisce je
njegov prvi reziserski podvig, v vlogi Ulle pa

C. W. Winter was born and lives in Los An-
geles. He studied at the California Institute
of the Arts. The Anchorage is his first feature
film. He is the publisher and editor of the
art and music journal The Colonial.

Anders Edstrdm was born in Sweden and
currently lives in Tokio. As a photographer,
he has published two books. He has collabo-
rated with Purple magazine and his work
has been exhibited at such venues as the
Centre Pompidou in Paris. The Anchorage is
his directorial debut, the role of Ulla being

je nastopila njegova mama.

Living on one of the islands in the Stockholm archi-
pelago is Ulla, a middle-aged mother. This is all we
will learn about her, the rest being left to the inter-
pretation of the individual spectator who, during
the ensuing hour-and-a-half, will undoubtedly be
asking many questions regarding this solitary wom-
an. In this film, made with minimal resources and
avery modest crew, the directors, not wanting to
illustrate the story by following a script but instead
choosing to »write« it directly using a camera, depict
Ulla’s everyday life, her dealings and routines, most
often including a morning walk and a dive into the
water from the ice-carved shore of the island she
inhabits, secluded from the small population. It is
therefore not a surprise that we see ambient sound
prevailing over dialogue and the camera focusing
more on the almost meditative shots of nature than
on the protagonist. Only from Ulla’s journal do we
learn about the upheaval brought into her life by
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played by his mother.

the arrival of a hunter that she doesn’t know. This is
confirmed at the very end of the film by an expres-
sive detail marking her morning dive.

“Life has nothing to do with dramatic progression
but is instead a long and continuous movement
made up of an infinity of micromovements. In
1921, a young Jean Epstein issued a call-to-arms
for a narrative cinema in which image would at
last overturn its submission to text. The Anchorage
is a film made in this spirit. It’s a film that values
continuous movement over predestination. It's a
consideration of the wide-open potential of a nar-
rative cinema that is freed from the constraints of
denouement. The film is made as a surrendering
to grace - as a set of distinctions between realism
and actuality. It’s a film about the passage of time,
both in life and in movies themselves. It’s a film
about listening and seeing.” (C. W. Winter, Anders
Edstrom)
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NASELJENA
DEZELA

LA TERRA HABITADA
THE LAND INHABITED

Spanija/Spain 2009

rezija/directed by Anna Sanmarti; scenarij/screenplay Anna
Sanmarti; fotografija/cinematography Pau Mirabet; zvok/sound
Vep Culleré; montaza/editing Vep Culleré; producent/producer
Marta Andreu; produkcija/production Estudi Playtime;

T +34936664281; E info@estudiplaytime.com; prodaja/world sales
Estudi Playtime; T +34936664281; E marta@playtime.cat

format/format blue-ray, barvni/colour; dolzina/running time 71

Anna Sanmarti se v eksperimentalnem etnograf-
skem dokumentarcu, ki umirjeno niza dolgo pot,
na kateri se pokrajina, zvoki in mimobeZe¢i obrazi
le pocasi spreminjajo, osredotoca na bistvo popo-
tovanja — na povsem samosvoj nacin prevprasuje
cilje potovanja, namen popotnika, zarisuje bistvo
potovanja ter mu sledi.

Svoje popotovanje je Sanmartijeva zacela ze v
mladosti - skorajda nagonsko, kot pravi sama, in ze
v prvih podobah Naseljene dezele, ko v Sankt Peter-
burgu vstopa na vlak, je povsem jasno, da imamo
opravka z izkugeno popotnico.

Film tako sledi sedemindvajsetletni avtorici, ko
potuje iz Rusije prek ozemelj, ki se jih je ¢loveska
noga komajda dotaknila, pa vse do Mongolije. Z
belezenjem pokrajine, skozi katero potuje, daje tej
priloznost, da spregovori s svojo govorico. Glavne
vloge tako odigrajo zvok, podobe in geste ljudi, ki
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»bezijo« mimo. Ko vlak ubere pot skozi podezelje v
smeri proti vasici, kjer ljudje $e zmeraj jahajo sever-

ne jelene (gorsko pleme Tsataa), se film osredotoca
na naravno lepoto okolice, pa tudi na energijo,
gonilno silo vlaka, ki brzi skozi vas.

Naseljena dezela je vizualno bogato, z drobnimi
detajli prezeto poeti¢no in atmosfersko dokumen-
tarno preiskovanje zakotnih predelov Rusije in
Mongolije, enigmati¢no in na trenutke sublimno
popotovanje, ki ga prezemajo minimalisti¢ni dialog,
premeteni humorni vlozki in domiselna kompozi-
cija. Lahko bi jo oznacili tudi kot neotipljivo pesem
z veliko mero senzibilnosti za posamezne detajle, v
¢emer lahko prepoznavamo vpliv cineasta Joaqui-
ma Jordaja, s katerim je avtorica sodelovala kot
pomocnica, preden se je lotila svojega filmskega
popotovanja.

ANNA SANMARTI

Rojena leta 1981 v Barceloni, kjer trenutno
zivi. Zakljucila je $tudij avdiovizualnih
komunikacij na univerzi Pompeu Fabra v
Barceloni. Poleg Naseljene dezele je skupaj z
Albo Moro posnela $e kratek film Memories
Without Rememberer (2004). Bivsa pomo¢ni-

Born in 1981 in Barcelona, where she still
lives. She studied audiovisual communica-
tion at the University Pompeu Fabra in
Barcelona. Beside The Land Inhabited, she
also co-directed a short film with Alba Mora,
entitled Memories Without Rememberer

ca Joaquima Jordaja.

In her experimental ethnographic documentary,
which calmly describes a long journey whose
landscapes, sounds and passing faces change only
slowly, Anna Sanmarti focuses on the essence

of traveling — in an entirely original manner, she
questions the goals of traveling, the purpose of a
traveler, she describes and follows the essence of
traveling.

Sanmarti started her journey at a young age - in
her own words she was as if led by instinct - and
already in the initial images of The Land Inhabited,
when she is getting on the train in Petersburg, it
is clear that we are dealing with an experienced
traveler.

The film follows the twenty-seven-year-old author,
traveling from Russia through lands almost
untouched human hand, all the way to Mongolia.
She gives the land trough which she travels an
opportunity to speak out in its own language.
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(2004). She is a former assistant of Joa-
quima Jorda.

It is the sound, the images and gestures of people
who “fly by” that play the leading roles in the

film. As the train darts across the countryside in
the direction of a village where people still ride
reindeers (the mountain tribe Tsataa), the film
focuses on the natural beauty of the surroundings
as well as on the energy, the driving force of the
train rushing through the village.

The Land Inhabited is a visually rich poetic
documentary study of Russia’s and Mongolia’s
remote areas, an enigmatic and sometimes sublime
journey, accompanied by minimalist dialogues,
clever and witty twists and ingenious composition.
One could also describe the film as an elusive poem
with great sensibility for detail. Possible to discern
is the influence of film-maker Jaoquim Jorda
whom Sanmatri assisted before starting her own
film journey.
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POPLAVA

THE FLOOD

Hrvaska/Croatia 2009

rezija/directed by Goran Devi¢; scenarij/screenplay Goran Devi¢;
fotografija/cinematography Jure Cernec, Tamara Cesarec; glasba/
music Pavao Miholjevi¢, Jura Ferina; zvok/sound Davor Tati¢;
montaza/editing Vanja Sirucek; producent/producer Hrvoje
Osvadi¢, Goran Devi¢; produkcija/production Petnaesta umjetnost;
T + 385915080756; E gdevic@inet.hr; prodaja/world sales
Petnaesta umjetnost d.o.o.; T + 385 91 2188480;

E 15.umjetnost@gmail.com

format/format digi beta, barvni/colour; dolzina/running time 40'

V svojem najnovejsem dokumentaristi¢nem delu
hrvagki reziser Goran Devic¢ sledi zgodbi dveh pro-
stovoljcev, ki za prebivalce poplavljenega Kosinja in
sosednjih vasic na obrezju Like predstavljata edino
komunikacijo z zunanjim svetom.

Devi¢ z minimalnimi filmskimi sredstvi belezi
prizore razdeljevanja hrane in ostale pomoci iz
¢olnov prostovoljcev ter pogovore med vascani in
obiskovaldi, ki spri¢o nevsakdanjosti okolis¢in po-
stanejo komentar nekega Sirsega druzbenega stanja.
7 izogibanjem snemanju neposrednih intervjujev z
vascani se avtor v Poplavi (2010) posluzuje metode
»muhe na zidug, ki jo je uporabil Ze pri snemanju
Srecne drzave (Sretna zemlja, 2008).

Obravnavanje tem hrvaske (pol)preteklosti, zna-
¢ilno za njegov dokumentaristi¢ni opus, je v filmu
prisotno v lu¢i premagovanja etni¢nih razlik, ki
skupnosti na prizadetem obmod¢ju delijo po verski
in nacionalni lo¢nici in ki so jih — po besedah hrva-
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skega prostovoljca Slavka — uspesno premagovale
ze v medvojnem obdobju. Film je namre¢ posnet v
sklopu projekta Centra za mirovne $tudije »Manj-
$ine za manjsine dobre prakse sodelovanja med
etni¢nimi skupinami«.

Poleg predanosti posameznikov za reevanje lo-
kalne skupnosti se film dotakne tudi problema
apatije drzave ob obisku cerkvenega in politi¢nega
vrha ene izmed poplavljenih vasic, pospremljenem
z medijskim pompom, oddaljenost drzave in ver-
skih organizacij od resni¢nih tegob ljudi postane
o¢itna in se morda $e najbolj neposredno razkrije v
cini¢nih besedah cerkvenega veljaka, da nikakr§na
naravna katastrofa ne more ¢loveka uniciti tako,
kot ga lahko uni¢i propad njegovega znacaja — izjava
je zoperstavljena altruisti¢nim dejanjem vas¢anov,
ki njeno neprimernost potrjujejo prav z znacajsko
pokonc¢nostjo, s katero premagujejo naravno kata-
strofo.

:

GORAN DEVIC

Rojen leta 1971 v Sisku. Na Akademijo
dramskih umetnosti v Zagrebu je bil sprejet
v osmem poskusu; medtem je na isti uni-
verzi zakljucil $tudij prava in arheologije.
Poleg kratkometraznih del Tri (2008) in
Sre¢na drzava (Sretna zemlja, 2008) je posnel
dokumentarce Jesam li se zajebo (2003), Uvo-
zne Vrane (2004) in Nemam ti $ta rec' lijepo
(20086). Za celoveterni igrani prvenec Crnci
(Crnci, 2009), ki ga je posnel z Zvonimirjem
Juricem, je prejel tevilne nagrade.

Goran Devi¢ was born in 1971 in Sisak.

He was accepted to the Zagreb Academy

of Dramatic Arts in his eighth attempt.
Meanwhile, he graduated in Law and Ar-
chaeology from the University of Zagreb. In
addition to his short films, Three (2008) and
Happy Country (2008), he made the follo-
wing documentaries Did I Fuck Up (2003),
Imported Crows (2004) and Nothing Nice to
Say (2006). He received numerous awards
for his first feature film The Blacks (2009),

In his latest documentary, the Croatian director
Goran Devic¢ follows the story of two volunteers
who represent the only link to the outside world for
the inhabitants of the flooded Kosinj and the neigh-
bouring villages on the shores of the Lika River.
With minimal cinematic means, Devi¢ records the
scenes of the volunteers distributing food and
other aid from their boats and the conversations
between the villagers and the visitors who, due to
the unusual circumstances, provide a commentary
on the broader state of society. By avoiding direct
interviews with the villagers, the director uses the
“fly on the wall” method, which he had already used
in Happy Country in 2008.

As his other documentary works, Flood, too, exami-
nes the topics of Croatian (recent) past, in particu-
lar, the overcoming of ethnic differences separating
the communities in the flooded area on religious
and national bases, which — according to the Cro-
atian volunteer Slavko — these communities were
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co-directed by Zvonimir Juri¢.

successful at overcoming already during the war.
The film was made as part of the Centre for Peace
Studies project entitled “Minorities for Minorities
Good Practices of Cooperation Between Ethnic
Groups”.

In addition to the individuals’ commitment to help
the local community, the film also touches upon
the problem of the government’s apathy. Upon the
hyped-up visit of the political and church officials
to one of the flooded villages, the distance of the
government and the religious organizations from
the people’s actual troubles becomes evident and is
perhaps most directly revealed in the cynical state-
ment of a church dignitary that no natural disaster
can ruin a man as much as the degradation of his
character. This statement is juxtaposed to the altru-
istic acts of the villagers who prove its incorrectness
precisely by their uprightness in overcoming the
natural disaster.
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ZMAGATI

VINCERE
TO WIN

Italija, Francija/Italy, France 2009

rezija/directed by Marco Bellocchio; scenarij/screenplay Marco
Bellocchio, Daniela Ceselli; fotografija/cinematography Daniele
Cipri; glasba/music Carlo Crivelli; zvok/sound Gaetano Carito;
montaza/editing Francesca Calvelli; igrajo/cast Michela Cescon,
Fabrizio Costella, Giovanna Mezzogiorno, Fausto Russo, Alesi
Filippo Timi; producent/producer Mario Gianani; produkcija/
production Offside SRL — Viale G. Mazzini/Rai Cinema;
prodaja/world sales Celluloid Dreams; T +33149700370;

E infoecelluloid-dreams.com

format/format 35 mm, barvi/colur; dolzina/running time 128'

Marco Bellocchio, kontroverzni italijanski auteur,
ki si je zavoljo svojega kriti¢nega objektiva kamere,
predvsem pa neizprosne kritike italijanske druzbe
ze zelo zgodaj prisluzil vzdevek »jezni mladeni¢«, se
v Zmagati loti ekranizacije enega najbolj travmati¢-
nih obdobjj italijanske zgodovine — vzpona Benita
Mussolinija in fagizma.

V vizualno bogati zgodovinski melodrami Bel-
locchio z nevsiljivimi zasuki barvne kodifikacije,
ves§¢im kombiniranjem arhivskih posnetkov ter z
izrazito senzibilnim obéutkom za filmski prostor
pripoveduje tragi¢no zgodbo o Idi Dalser, skrivni in
zatajeni diktatorjevi Zeni. S Studijo nravi osrednjih
likov reziser, ki je za pri¢ujoce delo prejel kar osem
prestiznih italijanskih filmskih nagrad david, vizua-
lizira strukturo logike fagizma — njegovo sistemati¢-
no uniéevanje zasebne sfere, Mussolinija pa pred-
stavi kot neusmiljenega politi¢nega ¢astihlepneza,
ki je v boju za politi¢no oblast pripravljen uniciti
tudi svoje najblizje.

Zmagati je subverziven filmski prerez burnih
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druzbenopoliti¢nih in umetniskih dogajanj prve

tretjine 20. stoletja, ki natan¢no izrise kognitivne
zemljevide posameznikov tistega ¢asa »Kar se me

je e posebej dotaknilo in prevzelo, je bila privatna
komponenta zgodbe. Ideja te zenske, ki bi jo oznacil
kot absolutno zensko /.../, ki se popolnoma, na
absoluten in nezadrzen nacin, preda mogkemu, ki
ga ljubi. In zanj Zrtvuje vse — svoj druzbeni polozaj,
svoje premozenje, materialno stanje, samo da bi

se mu popolnoma predala. Tragi¢no dejstvo je, da
jo je (Benito) Mussolini imel rad, a kljub temu je v
njegovem zivljenju zasedala drugotno vlogo. Ne-
dvomno so bile njegove politicne ambicije na prvem
mestu. Torej to, kar je zelel postati. Na neki tocki
filma jasno izrece, da je spoznal, da bi lahko postal
le povprecen pisatelj ali glasbenik, a je zaslutil, da

bi lahko postal velik politik. V filmu smo tako pric¢a
konfliktu med absolutno strastjo Ide Dalser in
drugotno strastjo, ki jo obcuti Mussolini.« (Marco
Bellocchio)

MARCO BELLOCCHIO

Rojen leta 1939. Italijanski reziser, scenarist
in igralec je v $estdesetih letih minulega
stoletja zacel kot ustvarjalec dokumentarcev
in kratkih filmov, a mu je Ze prvi celove-
cerec, I Pugni in Tasca (Fist in His Pocket),
prinesel priznanje $ir§e mednarodne filmske
skupnosti. Bellocchio, dobitnik vrste ugle-
dnih nagrad, je eden najplodnejsih filmskih
ustvarjalcev svoje generacije, saj se je pod-
pisal pod vec¢ kot dvajset razli¢nih filmskih

Marco Bellocchio was born in 1939. This
Italian director, scriptwriter and actor
started his career in the 1960s by making
documentaries and short films. Already his
first feature film, I Pugni in Tasca (Fist in His
Pocket), brought him the acknowledgment
of the broader international film commu-
nity. Having directed more than 20 films,
Bellocchio, who has won numerous eminent
awards, is one of the most fruitful artists of

naslovov.

In To Win, Marco Bellocchio, a controversial Ital-
ian auteur who very early on earned the nickname
“angry young man” because of the critical eye of
his camera and especially the relentless critique of
Italian society, fictionally depicts one of the most
traumatic periods in Italian history — the rise of
Benito Mussolini and Fascism.

With his exquisite sense of cinematic space, using
unobtrusive shifts in colour codification and skil-
fully integrating archive material into this visually
lavish historical melodrama, Bellocchio tells a tragic
story of Ida Dalser, the dictator’s secrete and disa-
vowed wife. With the character study of the main
characters, the director, who received eight David di
Donatello Awards (prestigious Italian film awards)
for this film, visualizes the structural logic of Fas-
cism - its systematic destruction of the private
sphere, presenting Mussolini as a merciless man
with political ambitions who is prepared to destroy
even the ones closest to him in his struggle for
political power.

To Win is a subversive filmic survey of the turbulent
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his generation.

socio-political and artistic events in the first third of
the 20% century that draws detailed cognitive maps
of the individuals of that time “The thing that really
touched me and impressed me was the private
component of the story. The idea of this woman
that [ would define an absolute woman /.../. It's a
woman that devotes herself completely in an abso-
lute, overwhelming way to the man that she loves.
And she sacrifices everything for him--her social
position, her wealth, her material standing—-just to
devote all of herself for him. And the tragic fact is
that (Benito) Mussolini on the other hand, did care
about her but she had a secondary role in his life.
She definitely came after his political ambitions.

So, what he wanted to become. At one point of the
movie, he says clearly that he realized that he could
have become a mediocre writer or musician, but he
perceived that he could become the top politician
around, and that’s what he wanted to do. So, there’s
a clash in the movie between the absolute passion
that Ida Dalser feels versus the secondary passion
that Mussolini feels.” (Marco Bellocchio)
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TOTO

Avstrija/Austria 2009

rezija/directed by Peter Schreiner; scenarij/screenplay Peter
Schreiner; fotografija/cinematography Peter Schreiner; glasba/
music Tata ca muoru, interpretacija/interpretation Antonio
Cotroneo; zvok/sound Tremens-Film Tonstudio GmbH; montaza/
editing Peter Schreiner; igrajo/cast Antonio Cotroneo, Angela
Simonelli, Gaetano Dimarzo, Melo De Benedetto idr.; producent/
producer Gerhard Kastler; produkcija/production echt.zeit.film;
T +4313286443; E office@echtzeitfilm.at; prodaja/world sales
Sixpackfilm; T +43152609900; E office@sixpack.com

format/format 35 mm, barvni/colour; dolzina/running time 128"

Tezki vdihi in izdihi. Nemirne, begajo¢e o¢i moske-
ga srednjih let, ¢igar portret se tiho, skorajda nesli-
$no stakne z gledal¢evim pogledom, nezno vtkanim
v vizualno tkanino monokromati¢nih, dokumen-
taristi¢nih video podob avstrijskega reziserja Petra
Schreinerja.

Potem ko v Zepu obleke najde kos¢ek praznega pa-
pirja, na katerega zacne po dolgem premoru vnovi¢
ubesedovati svoje misli, $e raje pa najbolj skrite
intimne obcutke, se Totd znajde v neustavljivem
vrtincu introspektivnega uglagevanja z nemirno
igro brez¢asne osmoze med duhom in materijo, ki
mesto vidnega zaseda v drobnih, skrbno posnetih
Schreinerjevih velikih planih. Ti se v¢asih iztecejo
v minuciozne detajle, ki nevidne Totéjeve notranje
boje potisnejo v obnebje vidnega, saj prav vsako,

$e tako malenkostno spremembo njegovega razpo-
loZenja zabelezi Schreinerjeva kamera, oziroma ji
poisce ustrezen vizualni metafori¢ni ekvivalent v
ekspresivnih kadriranjih in decentralizirano posne-
tih filmskih podobah.

Schreiner se v svojih filmih pogosto ukvarja z brez-
¢asnimi motivi spreminjanja, izgube, a tudi upanja,
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v Totdju pa prav posebno pozornost namenja vpra-
anju ¢asa. V maniri samosvoje, kontemplativne

ter iskreno humanisti¢ne avtorske estetike mu tako
podari lastno avdiovizualno formo. Z izrisom inti-
mnega bivanjskega samo-preizprasevanja naslovne-
ga protagonista Totdja oziroma Antonia — Tot6 je
Antonijev otroski, kalabrijski nadimek —, razpetega
med rodne sipine kalabrijske Tropeje in znacilno
mescanske dunajske kulise, kjer Zivi Zivljenje
vecnega tujca, mu Schreiner namre¢ pusti, da pro-
stodusno vznikne iz tuzemskih reliefov materialne
realnosti.

V ospredje distinktivno harmoni¢nega ravnovesja
med sliko in zvokom se vse bolj in bolj premikajo
Totéjevi notranji glasovi samopreiskovanja, ki sle-
dijo poskusom ustvarjanja vezi med njim in okolico
dveh lo¢enih svetov in ¢asov, so¢asno zaustavljajo¢
minljivost ¢asa — a ne na nacin rigidne determini-
ranosti, temvec nekaksne brezc¢asne fluidne pomir-
jenosti.

»Film ne govori o tem, da bi nekaj ujel, zakolicil,
temvec gre za preoblikovanje in ustvarjanje necesa.«
(Peter Schreiner)

PETER SCHREINER

Rojen leta 1957 na Dunaju. Studiral je na
dunajski filmski akademiji, dokumentarne
filme pa snema od leta 1982; podpisal

se je pod filmske naslove, kot so Grelles
Licht (1982), Erste Liebe (1983), Kinderfilm
(1985), Auf dem Weg (1988), I Cimbri (1991),
Blaue Ferne (1994), Bellavista (2006) in Toté

Born in 1957 in Vienna. He studied at the
Vienna Film Academy and has been making
documentaries since 1982. His films include
Grelles Licht (1982), Erste Liebe (1983), Kin-
derfilm (1985), Auf dem Weg (1988), I Cimbri
(1991), Blaue Ferne (1994), Bellavista (2006)
and Tot6 (2009).

(2009).

Heavy sighs. Restless, uneasy eyes belonging to a
middle-aged man whose portrait quietly, almost
silently meets the gaze of the viewer, gently woven
into a visual fabric of monochromatic, documentary
video images by Austrian director Peter Schreiner.
When Toté finds a blank piece of paper inside his
pocket and, after a long break, once again starts
putting his thoughts and, even more likely, his most
hidden intimate feelings into words, he finds him-
self in an unstoppable whirl of introspective tuning
with the restless game of timeless osmosis between
spirit and matter, which occupies the visible via
Schreiner’s small, elaborate close-ups. The latter
sometimes end as minute details that push Totd’s
invisible internal battles to the firmaments of the
visible, as Schreiner’s camera records every trifling
change in Toté’s mood, or even finds a suitable
visual metaphoric equivalent in expressive framing
and decentralised film images.

Schreiner often deals with the timeless themes

of change and loss, as well as of hope. In Tot6, he
devoted special attention to the issue of time. He
provides it with a unique audiovisual form, using
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an authorial aesthetic approach that is distinctive,
contemplative and sincerely humanistic. Schreiner
allows it to emerge freely from a down-to-earth
surface carved by material reality as he depicts the
intimate existential introspection of the protago-
nist featured in the film'’s title - Tot6 being the
Calabrian child nickname for Antonio — who is torn
between his native Calabrian dunes of Tropea and
the characteristic civic scenery of Vienna where he
is living the life of an eternal stranger.

Totd’s internal voices of self-examination, which
follow attempts to establish ties between him

and the environment of two separate worlds and
periods, while simultaneously confronting the
transitory nature of time, gradually move to the
foreground of what is a distinctively harmonic
equilibrium between sound and picture; not by way
of rigid determination, but rather with a kind of
timeless fluid serenity.

“Film is not about catching something, about
nailing it down, but about reshaping and creating
something.” (Peter Schreiner)
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MED
SVETOVOMA

AHASIN WETEI
BETWEEN TWO WORLDS

Srilanka/Sri Lanka 2009

rezija/directed by Vimukthi Jayasundara; scenarij/screenplay
Vimukthi Jayasundara; fotografija/cinematography Channa
Deshapriya; glasba/music Lakshman Joseph de Saram; zvok/sound
Dana Farzanehpour, Franck Desmoulins, Roman Dymny; montaza/
editing Gisele Rapp-Meichler; igrajo/cast Thusitha Laknath,
Kaushalya Fernando, Huang Lu; producent/producer Michel Klein,
Philippe Avril; produkcija/production Les films Hatari;

T +33140220140; E infoelesfilmshatari.com; prodaja/world sales
Memento Films InternationalT +33153349020;

E sonia@memento-films.com

format/format 35 mm, barvni/colour; dolzina/running time 85'

Vimukthi Jayasundara v svojem drugem igranem
celovecercu nadaljuje z obravnavo $rilanske drza-
vljanske vojne, ki jo je tematiziral Ze v zgodnjih
dokumentarnih kratkometraznih delih in prvencu
Sulanga Enu Pinisa (The Forsaken Land, 2005).
Mladenica Rajitha naplavi na obalo. Znajde se na
ulicah mesta, od koder pred nasilnimi izgredi pobe-
gne na podeZelje. Zelenje ruralne pokrajine, ki naj
bi mu nudilo varno zatocisce, razkrije nevaren in
nasilen svet, v katerem se preteklost in sedanjost
nerazdruzljivo prepletata.

Stiri leta po porazu Tamilskih tigrov in uradnem
koncu vojne so sledi nasilja in smrti v avtorjevi
domovini §e vedno mo¢no prisotne.

V upodabljanju stanja duha sodobne Srilanke se
Med svetovoma odmika od zanra vojne drame in
pripoved podaja izrazito simbolisti¢no. V klju¢nem
trenutku prehoda iz urbanega v ruralno Rajith
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namre¢ stopi v vlogo protagonista legende o princu,

ki se je bil zaradi prerokbe pred »silami kraljestva«
prisiljen skriti v votlo deblo drevesa.

Film spregovori predvsem vizualno dialog je mini-
malisticen, estetizirana fotografija deluje atmosfer-
sko, posamezni detajli razkrivajo surovost narave,
ki ji vladajo nevidne avtoritete, lucidna kompozicija
pa pokrajino kot dejavno silo zoperstavlja arhetip-
skemu junaku.

Avtorsko delo, ki pripoveduje zgodbo ranjene druz-
be in se upira enoznaéni interpretaciji.

»Med svetovoma je nekaksen vrhunec ideje modi.
Mo¢ zgodovine in preteklosti, mo¢ vojske, mo¢
narave, posameznikov, institucij in mo¢ filma se
zdruzijo in medsebojno zanetijo. Vse te sile potuje-
jo skozi ¢as, prihajajo iz preteklosti, se pojavljajo v
sedanjosti in segajo proti prihodnosti.« (Vimukthi
Jayasundara)

VIMUKTHI JAYASUNDARA

Rojen v Srilanki leta 1977. Po ¢rno-belem
dokumentarcu o zrtvah drzavljanske vojne
The Land of Silence (2001) odide $tudirat v
Francijo. Njegov kratki film Empty for Love
(2002) je prikazan na ve¢ kot petdesetih
festivalih po svetu. Leta 2005 posname
rezijski prvenec Sulanga Enu Pinisa (The For-
saken Land, 2005), za katerega je v Cannesu
nagrajen z zlato kamero. Med svetovoma je
njegov drugi igrani celovecerec. Trenutno
zivi med Parizom in Colombom.

Born in Sri Lanka in 1977. After making
The Land of Silence (2001), a black-and-whi-
te documentary about the victims of Sri
Lanka’s civil war, he left to study in France.
His short film Empty for Love (2002) was
shown at more than fifty festivals all over
the world. In 2005, he filmed his directorial
debut Sulanga Enu Pinisa (The Forsaken Land,
2005), which was awarded the Cannes Film
Festival Camera d'Or award. Between Two
Worlds is his second feature film. He curren-

In his second feature film, Vimukthi Jayasundara
continues to deal with Sri Lanka’s civil war, a sub-
ject previously treated in his early short documen-
taries and his debut feature Sulanga Enu Pinisa (The
Forsaken Land, 2005).

Young Rajith is washed ashore. He finds himself
roaming the streets of a city fallen prey to violent
rioting. He flees to the countryside. The greenery
of the rural landscape in which he had expected to
gain refuge soon unveils a dangerous and violent
world where the past and the present are insepa-
rably intertwined. Four years after the defeat of
the Tamil Tigers and the official ending of the

war, traces of violence and death remain intensely
present in the author’s homeland.

In depicting the state of mind in contemporary Sri
Lanka, Between Two Worlds moves away from the
genre of war drama and presents its narrative in a
distinctly symbolist manner. At the crucial moment
of passage from the urban to the rural, Rajith as-
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tly lives between Paris and Colombo.

sumes the role of a legendary prince who, following
a prophecy, has to hide inside the hollow of a tree to
escape from “the forces of the kingdom”.

The film speaks in a mostly visual way the dialogue
is minimal, the aestheticized photography is vastly
atmospheric, individual details reveal the brutality
of nature ruled over by unseen authorities, and the
lucid composition creates an opposition between
the landscape as an active force and the arche-

typal hero. An author film relaying the story of a
wounded society, all the while avoiding one-sided
interpretation.

,Ahasinwitai is a kind of climax of the idea of po-
wer. The power of history and the past, military
power, the power of nature, of individuals, of insti-
tutions and the power of film come together and
spark off each other. All these forces go through
time, come from the past, appear in the present and
reach toward the future. (Vimukthi Jayasundara)
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KAMERUNSKO
LJUBEZENSKO
PISMO

CAMEROON LOVE LETTER
(FOR SOLO PIANO)

Filipini/Philippines, Kamerun/Cameroon 2010

rezija/directed by Khavn De La Cruz; scenarij/screenplay Pocholo
Goitia, Sasha Martinez, Kris Lacaba, Daryll Delgado, Khavn;
fotografija/cinematography Khavn De La Cruz; glasba/music
Khavn De La Cruz; zvok/sound Lawrence S. Ang; montaza/editing
Lawrence S. Ang; igrajo/cast Gertjan Zuilhof, Lourd De Veyra;
producent/producer Khavn De La Cruz; produkcija/production
Filmless Film; T +639178394676; E oracafe@rocketmail.com;
prodaja/world sales Filmless Films; T +639178394676;

E oracafe@rocketmail.com

format/format Mini DV, barvni/colour; dolzina/running time 70'

Khavn De La Cruz — Giovanni Spagnoletti ga je po-
imenoval »enfant terrible« filipinskega filma, Jose
Victor Marin pa »Che Guevarra« digitalne revolucije
— v pri¢ujodi, ve¢plastni elegiji z jukstapozicijo dveh
oznacevalnih rezimov, figuralnega in diskurzivnega,
izri$e pismo, katerega dopisovalca sta dva, ona in
on, oba strtih src, ki vsak z lastnega zornega kota
izpovedujeta svojo plat zgodbe. On v realnem ¢asu
videa, v offu, ona z mednapisi, brez kakrsnekoli vi-
zualne prezence, s ¢imer pa avtor vec kot dvajsetih
celovelercev in najmanj sedemdesetih kratih filmov
med njima pod¢rta brezc¢asno locitev.

Tempo (ne)izmenjave misli in emocij nje in njega
narekuje vsepreZemajoca, meditativno-sanjava de la
Cruzova kompozicija, ki jo mestoma zabrisejo zvoki
snemanih kamerunskih vsakdanjosti, med katerimi
se potika sam avtor. Kar pa ni naklju¢je. Ne le da je
Khavn De La Cruz tudi komponist — mestoma se
zazdi, da se celo njegova kamera prelevi v samostoj-
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no glasbilo, ki z neobremenjenim preiskovanjem

izpovednega medija igra svojo linijo. Pa vendar je
tankocutna glasbena spremljevalka v svojem skoraj-
dajarrettovskem sanjarjenju grobo prekinjena — s
solisti¢no gesto nasilnega vdora snemane kamerun-
ske realnosti, ki deluje kot zareza realnosti v notra-
nja, cetudi lo¢ena svetova nje in njega.

S pri¢ujodim, tako reko¢ dvojnim dispozitivom, ki
konec koncev ustreza dvojni naravi forme pisma, de
La Cruz sledi svoji nameri, da se na svojstven nacin
pokloni Kamerunu, ki obozuje filipinsko serijo The
Promise (Pangako Sa ‘Yo', 2000-2002), katero je
deloma tudi sam veckrat reziral. A gre $e za drug
poklon; v¢asih zabrisane in odete v sence, v¢asih
skorajda stati¢ne, spet drugi¢ od hitrosti skorajda
nerazpoznavne, a vselej odete v melanholi¢no
modrino so podobe nezen, predvsem pa brez¢asen
poklon Niki Bohinc in Alexisu Tiosecu.

KHAVN DE LA CRUZ

Eksperimentalen, izrazito luciden filmski
ustvarjalec, ki vseskozi preiskuje in precka
meje lastnega umetniskega izraza. Podpisal
se je pod 23 celovecercev in ve¢ kot 70
kratkih filmov, za vetino je prejel tevilne
nagrade. Sicer pa se redno predstavlja na
mednarodnih festivalih, na katerih deluje
tudi kot ¢lan Zirij. Khavn De La Cruz je
reziser, pesnik, glasbenik, komponist in

Khavn Del La Cruz is an experimental, out-
standingly lucid filmmaker who constantly
examines and crosses the limits of his own
artistic expression. He has directed more
than 23 feature and more than 70 short
films, receiving numerous awards for most
of them. He has regularly participated in
international festivals, also as jury member.
Khavn De La Cruz is a director, poet, musi-

vsestranski kulturni delavec.

In this multilayered elegy juxtaposing two signify-
ing regimes, the figural and the discursive, Khavn
De La Cruz - the “enfant terrible” of Philippine
film as Giovanni Spagnoletti named him or the Che
Guevarra of digital revolution as Jose Victor Marin
would have it — depicts a letter exchange between
two correspondents, a man and a woman, two bro-
ken-hearted people who tell their side of the story
each from their own point of view. The man does
this in the real time of video and off screen, while
the woman does it with intertitles without any
visual presence. Thereby the author of more than
20 feature and at least 70 short films underlines a
timeless separation between them.

The tempo of the (non)exchange of his and her
thoughts and emotions is dictated by an all-pervad-
ing, meditatively dreamy composition typical of de
la Cruz, which is at times blurred by the sounds of
the filmed Cameroon everydayness through which
the author wanders. But this is no coincidence. Not
only is Khavn De La Cruz a composer, at times it
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cian, composer and an all-round cultural
worker.

seems that even his camera turns into an independ-
ent musical instrument playing its own tune by its
unburdened exploration of an expressive medium.
But nevertheless, the sensitive musical accompani-
ment is abruptly interrupted in its almost Jarretti-
an reverie by a soloist gesture of a violent intrusion
of the filmed Cameroon reality that functions as

an incision of reality into his and her inner, though
separated worlds.

With this practically dual dispositif, which ulti-
mately corresponds to the dual nature of epistolary
form, de La Cruz follows his intention of paying
tribute to Cameroon, which loves the Philippine
series The Promise (Pangako Sa ‘Yo', 2000-2002), in
part also directed by him. But he is paying another
tribute with this film the images, which are some-
times blurred and covered in shadows, sometimes
almost static, at other times practically unrecognis-
able due to their speed, but always infused with
melancholy blueness, are a gentle, but above all a
timeless tribute to Nika Bohinc and Alexis Tioseco.
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NALEZLJIVA
ZADETOST

CONTACT HIGH

Avstrija, Nemcija, Poljska, Luksemburg/Austria, Germany, Poland,
Luxembourg 2009

rezija/directed by Michael Glawogger; scenarij/screenplay Michael
Ostrovsky, Michael Glawogger; fotografija/cinematography
Wolfgang Thaler, Attila Boa; glasba/music Charlotte Goltermann,
Katrin Erichsen; montaza/editing Monika Willi, Christoph
Brunner; igrajo/cast Michael Ostrowski, Raimund Wallisch, Detlev
Buck, Georg Friedrich; producent/producer Pepo Wirthensohn;
produkcija/production Lotus-Film; T +4317863387;

E office@lotus-film.at; prodaja/world sales The Match Factory;

T +492215397090; E info@matchfactory.de

format/format 35 mm, barvni/colour; dolzina/running time 95'

Hans Wurst in Max Durst sanjata o zasluzku s
hot-dogi, Schorsch bi najraje sedel in gledal 24 ur Le
Mansa, Harry pa bi se z veseljem prepustil masazi
svojega misicastega mehanika. Ko Carlos izgubi
torbo, se podrejo nalrti prav vsem ...

Nalezljiva zadetost reziserja Michaela Glawoggerja
je vsaj tako nalezljiva, kot je zadeta. Lahko je road
movie, poceni romanca, situacijska komedija ali
preprosto psihedeli¢ni gangsterski film iz dezele
resnih filmov, Avstrije.

Film je prezet z bistroumno komi¢nimi dialogi,

ki jih za ustvarjanje atmosfere dopolnjuje odli¢na
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surf-rock glasba. Kreativna uporaba kamere, po-
sebnih efektov in scenografije prvoosebno pricara

dogajanje v glavah in metabolizmu mestoma krepko
zadrogiranih akterjev. Uporaba drog se v filmu zdi
nekaj vsaj tako naravnega kot svinjski nosovi polj-
skih policistov, solo strelski obra¢un na farmi koko-
8i, ljubezen na prvi pogled ali dihajoca torba.

Avtor sam o filmu pravi »To je film o (halucinogenih
op.p.) gobicah, skr¢enih hotelskih sobah in skriv-
nostnem izletu do Poljskega mesta Drogomizl, v
iskanju popolne klobasice.«

(Michael Glawogger)

MICHAEL GLAWOGGER

Rojen leta 1959 v Gradcu, Avstrija. Studiral
v San Franciscu in na Dunaju. Je pisec, rez-
iser in filmski ustvarjalec, predvsem doku-
mentarcev in ¢rnih komedjj. Posnel je vrsto
filmov, med drugim Das Vaterspiel (2008),
Slumming (2006), Nacktschenchken (2003).

Born in 1959 in Graz, Austria. He studied
in San Francisco and in Vienna. He is a
writer, director and a film maker, special-
ized in documentaries and black comedies.
He has directed several films, including Das
Vaterspiel (2008), Slumming (2006), and

Hans Wurst and Max Durst dream about becom-
ing rich selling hot dogs, Schorsch could sit around
and watch Le Mans all day long, while Harry would
love to get a massage from his muscular mechanic.
But when Carlos loses his bag, everybody’s plans
collapse ...

You can call it a road movie, a cheap romance, a
situational comedy or simply a psychedelic gangster
film from Austria, a country where somber films
have been predominant.

The film is full of clever comical dialogue, which is
supplemented with great surf-rock music to create
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Nacktschenchken (2003).

a gripping atmosphere. The creative use of cam-
era, special effects and scenography transport the
viewer into the heads and the metabolisms of the

- sometimes very stoned - characters. The drug use
in the film seems as natural as the pig noses on the
faces of Polish policemen, solo shooting duels at the
chicken farm, love at first sight or a breathing bag.
The author himself described the film as one “about
shrooms, shrunken hotel rooms and a secret trip

to the Polish town of Drogomysel, in search of the
perfect sausage.” (Michael Glawogger)
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GREZNICA

IMBURNAL
SEWER

Filipini/Philippines 2008

rezija/directed by Sherad Anthony Sanchez; scenarij/screenplay
Sherad Anthony Sanchez; fotografija/cinematography John
Torres, Mark Limbaga, Joel Geolamen; glasba/music Eric Gancio;
montaza/editing Sherad Anthony Sanchez; igrajo/cast Jelieta
Ruca, Allen Lumanog, Joel San Juan, Brian Monterola, Lawrence
Garrido, Maricel Rosello, Carmela de Guzman; producent/producer
Ronald Arguelles; produkcija/production Salida Productions and
Cinema One Originals; T +639189188677; E ourcinema@gmail.com;
prodaja/world sales Cinema One; T +639189188677;

E ourcinema@gmail.com

format/format HDV, colour/barvni; dolzina/running time 209'

V dvomu, ali je za mladega diplomanta bolje, da
posname kontroverzno delo, ki z vsebinskimi in
formalnimi provokacijami razburka speco javnost,
ali antizanrski presezek, ki domov odnese stevilne
festivalske nagrade, je mladi Sherad Anthony San-
chez s svojim drugim celovecercem Imburnal storil
oboje.

Nelinearna pripoved o prezivljanju ¢asa dveh lo-
kalnih otrok v kanalizaciji filipinskega Davaa, med
igro in voajeristi¢nim opazovanjem razgibanega
spolnega zivljenja starejsih mladostnikov, prebija
vse tabuje spodobnosti — tabuje higiene, otrogke
nedolznosti, medsebojnih odnosov ... To po¢ne na
tako naraven in samoumeven nacin, da onemogoca
vsakrino moralisti¢no sodbo. S potujitvenimi ele-
menti snemanja in montaze nenehno opozarja na
prisotnost kamere in onemogoca vsakréno ¢ustveno
identifikacijo — delo prezemajo zameglitve, nena-
vadno kadriranje, neskon¢no dolgi stati¢ni kadri,
ki kamero postavljajo v vlogo voajerja, zapisovalca
dogajanja, ter nelinearna, disociativna montaza, ki

ODPRTI OTOK/OPEN ISLAND

nelogi¢no spaja med seboj tuje zvoke, podobe in na
videz nepovezane kadre - ter opozarja na umetno

konstrukcijo te antinaracije.

A tovrstni preboji konvencij niso sami sebi namen;
neskonéni kadri, ki dajejo ¢utiti odtekanje ¢asa,
omogocajo dvoumno ugibanje o zivljenju ali smrti
teles v kanalizaciji, s fragmentirano naracijo in od-
sotnostjo dogodkov pa ustvarjajo atmosfero zatohle
stagnacije — nobenih dramati¢nih preobratov ni, ki
bi like potegnili s socialnega dna, iz greznice. Prav
postavitev v vlogo tujka avtorju omogoca iskren
pristop k tej realnosti, ki je ne idealizira in ne este-
tizira.

Z dekadentno estetiko grdega, umazanega in propa-
dajocega je vzhajajoci avtor filipinskega filma ustva-
ril svojevrsten spoj naturalisticnega dokumentarca
in dekadentne liri¢ne poezije, ki z godardovsko
razgradnjo filmske govorice na prafaktorje skusa

v zabelezenih podobah in zvokih lokalnih slumov
odkriti izmuzljivo »realnost«.

SHERAD ANTHONY
SANCHEZ

Rojen leta 1984 v Davau. Veckrat nagrajeni
filipinski reziser je po nizu uspesnih kratkih
filmov (Apple, 2005 in drugi) svoj dolgome-
trazni prvenec Huling Balyan Ng Buhi O Ang
Sinalirap Nga Asoy Nila (Huling Balyan Ng
Buhi Or The Woven Stories Of The Other,
2007) posnel $e pred diplomo na univerzi
Ateneo De Manila. Zdaj »svez« diplomant
sledi svojemu zanimanju za potopitev v
zivljenje lokalnih skupnosti in filmsko
teorijo — oboje je zdruzil tudi v najnovejgem

He was born in 1984 in Davao City. After a
series of successful shorts (Apple, 2005, and
others), the multiple award winning Filipino
director made his debut feature film Huling
Balyan Ng Buhi O Ang Sinalirap Nga Asoy
Nila (Huling Balyan Ng Buhi Or The Woven
Stories Of The Other, 2007) even before
graduating at Ateneo De Manila University.
A »fresh« graduate, he is now indulging in
his interests in community immersion and
film theory - which he has united in his

filmu Greznica.

Unsure whether it was a better idea for a young gra-
duate to make a controversial film that would rouse
the sleeping public with its provocative form and
substance, or an anti-genre gem that would bring
home multiple festival awards, the young Sherad
Anthony Sanchez has done both with his second
feature film Imburnal.

This nonlinear story about two local children
passing their time in the sewers of Davao City,
Philippines, playing games and voyeuristically ob-
serving the dynamic sexual life of older adolescents,
breaches all taboos of decency - taboos relating to
hygiene, the innocence of children, interpersonal
relations etc ... It does this so naturally, so self-evi-
dently, that any moralizing judgment is made im-
possible. Making use of the distancing elements of
filming and editing, the film never ceases to remind
the spectator of the presence of the camera, thus
preventing any emotional identification - the work
is characterized by blurry shots, unusual framing,
never ending static shots placing the camera in the
role of a voyeur, a chronicler of the events, and non-
linear, dissociative editing connecting discordant
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latest film, Imburnal.

sounds, images and seemingly unrelated shots -
and bringing attention to the artificial construction
of this anti-narration.

But this sort of infringement of conventions is

not self-serving in nature; the endless shots that
make us feel the flow of time allow for ambiguous
speculation as to the life or death of the bodies in
the sewers, while the fragmented narration and the
absence of events create an atmosphere of suffoca-
ting stagnation - there are no dramatic turnabouts
to lift the characters from the bottom of society; to
pull them out of the cesspool. It is exactly by assu-
ming the role of a foreign element that the author
could take a sincere approach to the depicted reality,
not idealizing or aestheticizing it.

Using decadent aesthetics of the ugly, the dirty,
and the decaying, the rising author of Filipino film
has created a unique combination of naturalist
documentary and decadent lyric poetry which,

in a Godardian manner, seeks to decompose film
language to its smallest pieces and thus uncover the
elusive »reality« in the recorded images and sounds
of local slums.
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NEODVISNOST

INDEPENDENCIA
Filipini/Philippines 2009

rezija/directed by Raya Martin; scenarij/screenplay Ramon
Sarmiento, Raya Martin; fotografija/cinematography

Jeanne Lapoirie; glasba/music Lutgardo Labad; zvok/sound Ronald
de Asis, Arnel Labayo; montaza/editing Jay Halili; igrajo/cast Sid
Lucero, Tetchie Agbayani, Alessandra de Rossi; producent/producer
Arleen Cuevas; produkcija/production Arte France Cinéma;

T +33(0)155007777; E e-ebersmane@artefrance.fr; prodaja/world
sales Memento Films International; T +33(0)153349020;

E salesememento-films.com

format/format 35 mm, ¢-b/b-w; dolZina/running time 77

Zgodba o materi in sinu, ki se pred amerigkimi oku-
pacijskimi silami zateceta v visokogorje filipinske
dzungle, je postavljena v obdobje po $pansko-ameri-
ski vojni. Nekega dne sin v gozdu najde zlorabljeno
in obnemoglo filipinsko dekle, ki kmalu po materini
smrti rodi decka svetlejse polti.

Cutne in pogosto sanjske podobe preprostega Zivlje-
nja v opustodeni kolibi naseljujejo pripovedovanja

o lokalnih vraZeverjih in mo¢na prezenca narave.

S prevzemanjem formalnih znacilnosti kinemato-
grafije obdobja, v katerega je umescena osrednja
pripoved, Raya Martin obuja estetiko hollywood-
skih filmov iz tridesetih let prejsnjega stoletja.
Neodvisnost je namret v celoti posneta v studiu na
¢rno-bel filmski trak pred naslikanimi studijskimi
kulisami, igro pa zaznamuje teatralnost. Pomenljivo
je Martin od svojega stilisti¢nega zgleda prevzel tudi
mehanizem rasno pogojene stereotipne predstave o
tujcu-sovrazniku, ki ga v filmu subverzivno uporabi
za portretiranje ameriskih vojakov. Ti so v kratki pa-
rodiji na ameriski propagandni film, ki zgodbo deli
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na dva dela, pred in po rojstvu decka, predstavljeni

kot moralno degradirani mozje z dolgimi puskami
in kosatimi brki.

Neodvisnost je drugi del na¢rtovane trilogije o zgo-
dovini Filipinov pod tremi okupatorji (Spanci, Ame-
ri¢ani in Japonci), ki jo je avtor zacel s svojim prvim
igranim celove¢ercem, Kratkim filmom o Indiu Naci-
onalu (Maicling pelicula natig ysafig Indio Nacional,
2005). Rdeca nit avtorjevega projekta se ne kaze

v poskusu zgodovinsko avtenti¢ne rekonstrukcije
preteklosti, pa¢ pa v raziskovanju lastne (filmske)
tradicije in moZnosti njene uporabe v kontekstu
aktualne sedanjosti in priborjene svobode.

»Zgodba o kinematografiji na Filipinih je vzporedna
tej o kolonizaciji. Zametki filipinske kinematogra-
fije imajo izvor pri $panskih mojstrih, vendar pa

je najvplivnejsa struktura, ki je $e danes opazna,
hollywoodska. Indio Nacional in Neodvisnost sta
filma o zgodovini nase drzave in o zgodovini kine-
matografije v njej.« (Raya Martin)

RAYA MARTIN

Rojen leta 1984. Po kon¢anem $tudiju

na Univerzi v Dilimanu dela kot pisec in
raziskovalec na lokalni televiziji, ¢asopisu,
radiu in pri spletnih revijah. Posnel je nekaj
kratkometraznih filmov in dokumentarec
No pongso do tedted no mondo Ang isla sa dulo
ng mundo (The Island at the End of the Wor-
1d, 2004), kateremu sledi Kratki film o Indiu
Nacional (Maicling pelicula nafig ysafig Indio
Nacional, 2005). Na lanskoletnem Cannesu
se je predstavil z Neodvisnostjo (2009) in
Manilo (2009), poklonom reziserjema Linu

Raya Martin was born in 1984. After gra-
duating form the University of Diliman, he
worked as a writer and researcher for a local
television, a newspaper, radio and online
magazines. He has made a few short films
and the documentary The Island at the End
of the World (2004), followed by A Short Film
About Indio Nacional (2005). At this year’s
Cannes, two of his films were screened Inde-
pendencia (2009) and Manila (2009), tributes
to directors Lino Brocka and Ishmael Bernal.

Brocki in Ishmaelu Bernalu.

A story about a mother and a son who find refuge
from the American occupation forces in the high-
lands of a Filipino jungle is set in the period after
the Spanish-American war. One day, the son finds
an abused and feeble Filipino girl who soon after
the mother’s death gives birth to a fair-skinned boy.
The sensual and often dreamy images of simple life
in a desolate hut are permeated by tales of local
superstitions and a strong presence of nature. By
appropriating the formal characteristics of the cine-
ma of the period depicted in the film, Raya Martin

evokes the aesthetics of the 1930s Hollywood films.

Independencia was filmed entirely in the studio on
black-and-white film stock, featuring painted back-
drops and melodramatic acting. Martin tellingly
took from his stylistic model also the mechanism
of a racially based stereotypical notion of a forei-
gner-enemy, which he subversively uses in the film
to portray American soldiers. In a short parody of
American propaganda films, they are presented as
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morally degraded men with long guns and bushy
moustaches.

Independencia is the second part of a planned trilogy
about the history of the Philippines under three
occupiers (the Spanish, the Americans and the
Japanese), which the author began with his first
feature A Short Film About Indio Nacional (2005). The
main aim of this project lies not in an attempt to
authentically reconstruct the past, but in exploring
one’s own (film) tradition and the possibility of its
use in the context of the current situation and the
fight for freedom.

“In the Philippines, the story of cinema parallels the
one of the colonial situation. The origins of Filipino
cinema come from the Spanish masters. On the
opposite, the most influential structure, which still
resonates today, is Hollywood. Indio Nacional and
Independencia are both about the history of our co-
untry and the history of the cinema of our country.”
(Raya Martin)
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MONGSIL

Juzna Koreja/South Korea 2009

rezija/directed by Lee Jisang; scenarij/screenplay Lee Jisang;
fotografija/cinematography Lee Jisang; glasba/music Sim
Hyunjung; zvok/sound ni podatka; montaza/editing Kang Mija;
igrajo/cast Hwang Solwhy, Seo Kyeonghwa, Park Minjung, Kim

Joongki; producent/producer Kim Ilkwon; produkcija/production

Jisang Film; T 8223372135; E kimpdro@naver.com; prodaja/world
sales Cinema Dal; T 8223372135; E cinemadal@cinemadal.com

format/format digi beta, barvni/colour; dolzina/running time 95'

Drama o deklici Mongsil, oropani otrostva in
topline doma, se odvija sredi revnega korejskega
podezelja v obdobju po koncu druge svetovne
vojne. Gospodarske razmere podezelane postavljajo
v brezizhoden svet boja za golo prezivetje, kjer so
bolezni in vojna Zivljenjske stalnice.

Mongsil in njena mati zapustita nasilnega oceta,

h kateremu se deklica vrne, ko se ji nova druzina
odpove. Macehina smrt in ocetov odhod v vojsko

jo soocita z realnostjo zivljenja na cesti, kjer si z
mlajso sestro Nannam prizadeva preziveti z ostanki
hrane premoznejsih druzin.

Lee Jisangova digitalna kamera kontemplativno
opazuje dekli¢ino rast v boljse Zivljenje, pri ¢emer
osebno in druzinsko tragiko lucidno zoperstavlja
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svetli in stati¢ni pokrajini. Film, posnet po literarni
predlogi popularnega korejskega avtorja otroske

knjizevnosti Kwon Jeong-Saenga, ne obsoja ravnanj
neposrednih krivcev za dekli¢ino trpljenje, temvec
jih kot nemocne in pasivne Zrtve prej postavlja ob
bok Mongsil.

Vizualno ga zaznamujejo mehki prehodi in dolgi ka-
dri, mestoma pa tudi nalrtno preosvetljeni posnet-
ki. V zaklju¢ni sekvenci, ko Mongsiline pohabljene
nozice stopajo ez zareco belino HD videa, avtorjev
slogovni prijem pridobi pomen tudi na vsebinski
ravni, simbolizirajo¢ potrpezljivost in vztrajnost, s
katero se glavna junakinja upira rev§¢ini in bedi, pri
¢emer - za razliko od svojih starsev in skrbnikov -
ne zavrze ¢uta za socloveka.

LEE JISANG

Rojen leta 1956. Njegov drugi kratkometra-
zec De-Pure Land (1996) je prikazan na prvi
ediciji mednarodnega filmskega festivala v
Pusanu. Celovecerni prvenec Dul hana sex
(Yellow Flower, 2002) dodobra razburka
domacto javnost sprico eksplicitnega prika-
zovanja spolnega akta na filmskem platnu
in je kasneje vklju¢en v omnibus $tirih
eroti¢nih zgodb Sajaseongeo (2002). Mongsil
(2009) je njegov drugi celovecerec. Dela tudi

He was born in 1956. Another short film
of his, De-Pure Land (1996), was shown at
the first Pusan International Film Festival
in 1996. His debut feature film Dul hana sex
(Yellow Flower, 2002) created a remarkable
stir in Korea as it explicitly depicted sexual
intercourse, and was later included in the
omnibus of four erotic stories Sajaseongeo
(2002). Mongsil (2009) is his second feature
film. He also works as a producer.

kot producent.

This is a drama about Mongsil, a girl robbed of her
childhood and the warmth of a home, which takes
place in the impoverished Korean countryside after
the end of World War II. The economic situation
has created a world where inhabitants have to fight
for their very survival and war and disease are a
permanent part of life.

Mongsil and her mother leave her violent father.
The girl returns to him when she is rejected by the
new family. After the death of her stepmother,
followed by her father leaving for the army, she has
to confront the reality of life on the street, where
she and her sister Nannam try to survive on the
leftovers of wealthier families. Lee Jisang's contem-
plative digital camera watches on as the girl grows
towards a better life, lucidly contrasting personal
and familial tragedy with bright and static landsca-
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pe. The film, based on a book by popular Korean
author of children's literature Kwon Jeong-Saeng,
does not condemn those immediately responsible
for the girl's suffering, but rather places them on
the same level with her as helpless, passive victims.
Visually, the film is characterized by soft transitions
and lengthy shots, and sometimes even intentio-
nally overexposed sequences. In the final sequence,
where we see Mongsil's mutilated little feet treading
across the beaming whiteness of the HD video, the
author’s stylistic approach also gains meaning on
the level of content, symbolizing the patience and
perseverance of the heroine in the face of poverty
and misery, never - unlike her parents and guardi-
ans - renouncing her sympathy for fellow human

beings.
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PETROPOLIS

ZRACNE PERSPEKTIVE
BITUMINOZNEGA PESKA
ALBERTE

PETROPOLIS AERIAL
PERSPECTIVES ON
ALBERTA TAR SANDS

Kanada/Canada 2009

rezija/directed by Peter Mettler; scenarij/screenplay Peter
Mettler; fotografija/cinematography Peter Mettler; glasba/music
Gabriel Scotti, Vincent Hanni; zvok/sound Roland Schlimme, Peter
Mettler; montaza/editing Roland Schlimme; producent/producer
Spencer Tripp; produkcija/production Greenpeace Canada;

T +14165978408; E supporter.ca@greenpeace.org;

prodaja/world sales Autlook Filmsales; T +43720346934;

E welcome@autlookfilms.com

format/format HD cam, barvni/colour; dolZina/running time 43'

Zra¢ni posnetki enega najvecjih nahajalis¢ surove
nafte na svetu ponujajo pogled v obsezno industri-
alizacijo kanadskega naravnega podro¢ja. Proces
pridobivanja bitumna iz peska Peter Mettler ob
subtilni in minimalisti¢ni zvo¢ni podlagi prikazuje

s hipnoti¢nim drsenjem kamere ¢ez §irno podrocje
naftnih nahajalis¢ ogromni bazeni zastrupljene
vode, dimniki, industrijski stroji in odlagalis¢a
zvepla v obliki stopni¢astih piramid se raztezajo v
neskon¢nost. Edino mejo industrijskemu projektu,
ki bi lahko v kon¢ni fazi dosegel povrsino velikosti
Anglije, izrisujejo bliznja urbanizirana naselja.
Producent filma Greenpeace Canada je projekt
podprl z dodatnim gradivom v obliki intervjujev in
statistik ter ga objavil na svoji spletni strani, avtorju
pa zagotovil svobodo umetniskega izraza. Kakor
njegova zgodnej$a filmska dela, Podoba svetlobe (Pic-
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ture of Light, 1994), Balifilm (1997) ter Hazarderji,
bogovi in LSD (Gambling, Gods and LSD, 2002), je
tudi Mettlerjevo zadnje delo meditacija na temo; ta
je v filmu z izjemo kratkega monologa obravnavana
v odsotnosti govorjene besede.

Petropolis zracne perspektive bituminoznega peska
Alberte je dokumentarec, ki brez uporabe apokalip-
ti¢ne govorice in nagovarjanja na takojénje ukrepa-
nje odpira prostor za konstruktivno kontemplacijo
o energetski politiki zahodne civilizacije in njenih
posledicah.

»V naslovu sem uporabil besedo perspektiva, ker se
nam je ta zares ponujala med ustvarjanjem filma —
perspektiva na situacijo, ki je izredno pomembna
v povezavi s Stevilnimi vidiki nasega zivljenja, ko
nanjo gledamo kot na del celote.« (Peter Mettler)

PETER METTLER

Rojen leta 1958 v Kanadi. Velja za vsestran-
skega vizualnega umetnika, ¢igar dela se
izmikajo kategorizaciji. Sodeloval je s $tevil-
nimi sodobniki in avtorji neodvisnega filma,
med drugim z Atomom Egoyanom. Njegove
filmske meditacije Scissere (1982), Eastern
Avenue (1985), The Top of His Head (1989),
Tectonic Plates (1991), Podoba svetlobe
(Picture of Light, 1994), Balifilm (1997) ter
Hazarderji, bogovi in LSD (Gambling, Gods
and LSD, 2002) raziskujejo teme ¢loveske
percepcije, tehnologije in avtenti¢nosti

Born in 1958 in Canada. He is established as
a versatile visual artist whose works evade
categorisation. He has cooperated with
numerous contemporaries and independent
film makers, including Atom Egoyan. His
film meditations Scissere (1982), Eastern
Avenue (1985), The Top of His Head (1989),
Tectonic Plates (1991), Picture of Light (1994),
Balifilm (1997), and Gambling, Gods and

LSD (2002) explore themes such as human
perception, technology and the authenticity
of film experience.

filmske izkugnje.

Aerial shots of one of the world’s biggest fields of
crude oil offer an insight into extensive industria-
lisation of a natural area in Canada. Peter Mettler
presents the process of extracting bitumen from
sand by hypnotically sliding the camera across the
vast area of oil fields accompanied by subtle and
minimalistic background music enormous pools of
poisoned water, smokestacks, industrial machinery
and sulphur dumps in the shape of step pyramids
extend into infinity. The only restriction to the
industrial project, which could in its final stage
reach the area of the size of England, is outlined by
nearby urbanised settlements.

Greenpeace Canada, the producer of the film,
backed the project with additional interviews and
statistics published on their website, while securing
absolute liberty of artistic expression for the film-
maker. Much like his earlier works, such as Picture
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of Light (1994), Balifilm (1997), and Gambling, Gods
and LSD (2002), Mettler’s latest film is a medita-
tion on a subject; in Petropolis it is treated without
spoken narrative, the only exception being a short
monologue.

Petropolis Aerial Perspectives on Alberta Tar Sands
(2009) is a documentary that is opening up a space
for constructive reflection on the energy policies

of western civilisation and its consequences, doing
so without resorting to apocalyptic language or to
appeals for prompt action.

“I put the word “perspective” in the title because
indeed that is what was offered to us in the process
of making this film — a perspective on a situation
that, when considered in an associative way, has an
immense importance in relation to so many aspects
of our lives.” (Peter Mettler)
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REFRENI SE
ZGODIJO KOT
REVOLUCIJE V
PESMI

ANG NINANAIS

REFRAINS HAPPEN LIKE
REVOLUTIONS IN A SONG
Filipini/Philippines 2010

rezija/directed by John Torres; scenarij/screenplay John Torres;

fotografija/cinematography John Torres, Oscar Nava, Martha
Atienza, Sherad Anthony; glasba/music Teresa Barrozo, Orlando

JOHN TORRES

Rojen leta 1975. Je eksperimentalni film-
ski ustvarjalec in glasbenik, ki se je osnov
filmanja u¢il pod mentorstvom jezuitskega
duhovnika, sicer pa je diplomant univerze
»Ateneo«. Njegov opus $teje filmske na-
slove, kot so How I Can Court You Without
Holding You (2005), Tawidgutom (2005),
Salat (2005), The Night When Father Told Me
He Had a Child Outside (2006), Todo todo te-
ros (2006), Years When I Was a Child Outside
(2008) in Refreni se zgodijo kot revolucije v

Born in 1975. He is an experimental film-
maker and musician who studied the basics

of filmmaking under the mentorship of a
Jesuit priest. He graduated from Ateneo

de Manila University. His works include
titles such as How I Can Court You Without
Holding You (2005), Tawidgutom (2005),
Salat (2005), The Night When Father Told Me
He Had a Child Outside (2006), Todo todo te-
ros (2006), Years When I Was a Child Outside
(2008) and Refrains Happen Like Revolutions

Morales; zvok/sound Teresa Barrozo; montaza/editing John
Torres; igrajo/cast Che Villanueva, Tope Grabato, Ciriaco Gibraltar;

producent/producer John Torres; produkcija/production Peliculas

Los Otros; E johnotros@gmail.com; T +639198885189; prodaja/
world sales Peliculas Los Otros; E johnotros@gmail.com;
T +639198885189;

format/format HDV, barvni/colour; dolzina/running time 120"

V svojem tretjem celovecercu, ki spri¢o parafrazi-
ranega imena in subtilno vizualiziranih tematik
kolonialisti¢ne dedis¢ine, neenakosti in subverziv-
no-vizualnega premisljevanja o strukturi revolucije
aludira na Deocampov film Revolutions Happen Like
Refrains in a Song (Revolutions Happen Like Refrains
in a Song, 1987), John Torres skozi intimisti¢ne,
zlasti pa liri¢ne posnetke stke filmske vezenine
mitologizirane preteklosti, aktualne sedanjosti in
potencialne prihodnosti filipinskega podezelja.

V digitalni tehniki posnete podobe, ki delujejo kot
nezne impresionisti¢ne slike, katerih svojevrstna
spontanost ustreza pogosto zabrisani ostrini kame-
re, ta hip eden najbolj nadarjenih mladih filipinskih
filmskih avtorjev, v preskakovanju med dokumen-
taristi¢nim in fiktivnim dispozitivom, naniza v
borgesovsko zasnovano fabulo, iz katere pa vendar-
le lahko izlug¢imo elipsasto zgodbo mlade Zenske
Sare. Sara se prezivlja z zbiranjem dolgov vag¢anov
z otoka Panay, pri ¢emer socasno nabira $e njihove
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sanje, zgodbe in spomine. A tudi sama ima svoje

sanje rada bi nasla pravo, resni¢no ljubezen.
Socasno s Sarinim iskanjem reZiser s tako rekoc
resnaisovsko tehniko neujemanja podobe in zvoka
preiskuje filmski medij oziroma lasten odnos do
posnetega gradiva. Torres je namre¢ avtor, ki mu
kamera sluzi kot svojevrstna dnevnigka beleznica,
saj z njo vseskozi belezi utrinke Zivljenja. Tako je
bil tudi za pricujoci film veéji del gradiva posnet Se
pred zakoli¢eno idejo za zgodbo — medtem ko je
Torres raziskoval Illoilo, kjer ga je navdusil nera-
zumljiv jezik hiligaynon »Nobene zgodbe ni bilo, s
katero bi lahko zacel. Bilo je le zanimanje za Illilo,
kjer govorijo tako prisréno, kot v pesmi. Zato sem
pomislil ¢e bom naredil, kar bom naredil, naj se ob
tem razvajam s stvarmi, ki jih imam rad«. (John
Torres) In prav skrivnostni zven tujega jezika je bil
tisti, ki je Torresu vseskozi prigepetaval, kako naj
vihti svojo montazno palicico, vklju¢no s konénim
posvetilom ...

a Song, 2010).

In his third feature, alluding to Deocamp’s film Re-
volutions Happen Like Refrains in a Song (1987) with
its paraphrased title and the subtly visualised topics
of colonialist heritage, inequality and a subversive
visual reflection on the structure of revolution,
John Torres uses intimate and above all Iyrical
shots to weave a film texture of a mythologized
past, the actual present and a potential future of
the Philippine countryside.

Shifting between documentary and fictional dis-
positifs, one of the most talented young Philippine
filmmakers at the moment strings the images shot
with a digital camera, which come across as gentle
impressionist paintings whose unique spontane-
ity corresponds to the often blurred focus of the
camera, into a Borgesian narrative from which we
can nevertheless make out an elliptic story of a
young woman named Sara. Sara makes her living
by collecting the debts of villagers on Panay Island,
but at the same time also their dreams, stories and
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pesmi (Refrains Happen Like Revolutions in in a Song (2010).

memories. But she also has her own dreams she
would like to find real, true love.

Simultaneously with Sara’s quest, the director
explores, with a practically Resnaisian technique of
a discordance between image and sound, the film
medium itself and his own relation to the shot ma-
terial. Torres is an author who uses the camera as a
sort of a diary, constantly recording the fragments
of life. Thus, most of the material for this film was
shot before the idea for the story was finalized —
while Torres was exploring liloilo where he was
inspired by an unintelligible language - Hiligaynon
“There was no story to begin with, it was just an in-
terest in being in Iloilo, where they talk so sweetly,
like in a very singsong kind of way, and I thought, if
I'm going to do what I'm going to do, I might as well
pamper myself with the things that I like.” (John
Torres) And it was precisely the mysterious sound
of the foreign language that directed Torres’s edi-
ting wand including the final dedication...
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POVEJ M
ZGODBO,
SEHEREZADA

EHKY YA SCHEHERAZADE
SCHEHERAZADE, TELL ME A
STORY

Egipt/Egypt 2009

rezija/directed by Yousry Nasrallah; scenarij/screenplay Waheed
Hamed; fotografija/cinematography Samir Bahsan; glasba/music
Tamer Karawan; zvok/sound Ahmed Gaber, Ibrahim Al-Dessouky;
montaza/editing Mona Rabi; igrajo/cast Mona Zakki, Hassan El
Raddad, Mahmoud Hemeida; producent/producer Kamel Abou Ali;
produkcija/production Misr Cinema Company; T +20105220086;
E miflestarnet.com.eg; prodaja/world sales Pyramide Intl;

T +33142960220; E pricher@epyramidefilms.com

format/format 35 mm, barvni/colour; dolZina/running time 134"

Yousry Nasrallah v svojem sedmem celovecernem
filmu skozi zgodbe §tirih posameznic izrisuje polo-
zaj zensk v Sovinisti¢ni druzbi sodobnega Egipta.
Heba je voditeljica televizijske oddaje, ki ne skopari
s kritikami na ra¢un podkupljivih drzavnih oblasti.
Njenemu mozu Hassanu, uspe$nemu novinarju,
ponudijo napredovanje na mesto odgovornega
urednika vladnega ¢asopisa, vendar le pod pogojem,
da Heba preneha z obravnavanjem koc¢ljivih politi¢-
nih tem. Ko mu ugodi in v oddajo povabi tri Zenske,
da bi spregovorile o [jubezni, spolnosti in zakonu,
se njihove intimne izpovedi izkaZejo za vse prej kot
nepoliti¢ne.

Vsako od treh zgodb Nasrallah upodobi v svojevr-
stnem vizualnem slogu in jih nato kot vsebinsko za-
okrozene dramske celote vpenja v okvirno pripoved
o Hebi in njenem rasto¢em spoznavanju lastne ne-
gotovosti in podrejenosti. Kot neposreden komen-
tar seksualnega in politi¢nega zatiranja Zensk, ki
jim druzbeni kodi odrekajo avtonomijo in svobodo,
je Povej mi zgodbo, Seherezada, film, ki jasno izraza
reziserjevo prepricanje, da posledice nepravi¢nega

ODPRTI OTOK/OPEN ISLAND

in represivnega sistema postanejo zares vidne $ele
na obnebju tragi¢ne ¢loveske izkusnje.

Na vsebinski ravni se Seherezada navezuje na nje-
gova zgodnejsa dela; teme ljubezni in spolnosti je
raziskoval ze v Sobyan wa banat (On Boys, Girls and
the Veil, 1995) in Genenet al asmak (The Aqarium,
2008).

Z naslovno aluzijo na Tiso¢ in eno no¢ Yousry Na-
srallah kot politi¢no in druzbeno ozaves¢en filmski
ustvarjalec pripovedovanju zgodb pripisuje Zivljenj-
ski pomen, novodobne Seherezade pa upodablja kot
mocne zenske v boju za individualno svobodo in
dostojanstvo.

»V vseh mojih filmih me zanima odnos posame-
znika do poglavitnih zgodovinskih in druzbenih
vpraganj. Kako nekdo samega sebe oznaci, ne da

bi se dojemal kot zrtev zgodovinskih in druzbenih
okolis¢in. V vsakem mojem filmu je vedno poseben
prostor namenjen zenskam. Vie¢ mi je, kako so se
te Zenske sposobne iz samega dna ponovno dvigniti
kot ¢loveska bitja. Brez sledu kakrinekoli bede.«
(Yousry Nasrallah)

YOUSRY NASRALLAH

Rojen leta 1952 v Egiptu. Na Univerzi v Ka-

iru konca studij ekonomije in politi¢nih ved.

Kasneje dela kot filmski kritik in pomo¢nik
reziserja v Bejrutu. Leta 1987 posname svoj
prvenec Sarikat Sayfeya (Summer Thefts,

1988), ki ga mnogi stejejo za klju¢no delo v

preporodu egip¢anskega nacionalnega filma.

Svojo rezisersko pot nadaljuje s filmi Marci-
des (Mercedes, 1993), Sobyan wa banat (On
Boys, Girls and the Veil, 1995), El Medina
(The City, 1999), Bab el shams (The Gate

of Sun, 2004), s katerim se na filmskem
festivalu v Cannesu predstavi mednarodni
filmski skupnosti, in Genenet al asmak (The

Yousry Nasrallah was born in 1952 in Egypt.
He studied economics and political science
at Cairo University. He later worked as a
film critic and assistant director in Beirut.
In 1987, he directed his first feature, Sarikat
Sayfeya (Summer Thefts, 1988), considered
by many a major contribution to the revival
of Egyptian cinema. His other works inclu-
de Marcides (Mercedes, 1993), Sobyan wa
banat (On Boys, Girls and the Veil, 1995), El
Medina (The City, 1999), Bab el shams (The
Gate of Sun, 2004), which introduced him
to the international film community at the
Cannes Film Festival, and Genenet al asmak

Agarium, 2008).

In his seventh feature film to date, Yousry Nasrallah
uses the stories of four female individuals to paint a
picture of the status of women in misogynist mo-
dern-day Egypt.

Heba, a TV-show presenter, is unrelenting in her
criticism of corrupt state authorities. Her husband
Hassan, a successful journalist, is offered a pro-
motion to executive editor at the government-run
newspaper, but only on the condition that Heba
stop raising delicate political subjects during her
programme. When she complies with his demand
and invites three women in her studio to talk about
love, sexuality and marriage, their intimate confes-
sions turn out to be everything but apolitical.
Nasrallah depicts each of the three stories in a
unique visual style and then inserts them as well-
rounded dramatic wholes into the framework story
of Heba and her growing awareness of her own in-
security and subordination. A direct commentary of
sexual and political oppression of women, who are
denied their autonomy and freedom by the existing
social codes, Scheherazade, Tell me a Story is a film
unambiguously expressing its maker’s conviction
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(The Agarium, 2008).

that the effects of an unjust and repressive system
can only truly become visible in the light of a tragic
human experience.

The contents of Scheherazade echo the author’s
earlier work he has previously treated the subjects
of love and sexuality in Sobyan wa banat (On Boys,
Girls and the Veil, 1995) and Genenet al asmak (The
Agarium, 2008).

By alluding to One Thousand and One Nights in the
title, this politically and socially conscious filmma-
ker assigns a vital meaning to storytelling, depicting
modern-day Scheherazades as women of strength
fighting for their individual freedom and dignity.
“What I am interested in, in all my films, is the
individual’s relation toward major historical or
social issues. How does one try to define oneself,
not only perceiving oneself as a victim of histo-

ry or social conditions. And in each of my films
there has always been a special place reserved for
women. What [ like here is how these women at
rock bottom manage to reconstitute themselves as
human beings. Without a trace of misery.” (Yousry
Nasrallah)
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TROPSKI
MOLOH

MOLOCH TROPICAL

Francija, Haiti/France, Haiti 2009

rezija/directed by Raoul Peck; scenarij/screenplay Jean-René
Lemoine, Raoul Peck; fotografija/cinematography Eric Guichard;
glasba/music Alexei Aigui; zvok/sound Eric Boisteau, Francois
Groult; montaza/editing Martine Barraqué; igrajo/cast

Zinedine Soualem, Sonia Rolland, Mireille Metellus, Nicole Dogue;
producent/producer Raoul Peck; produkcija/production Velvet
Film; T +33951974330; E contact@velvet-film.com; prodaja/world
sales Velvet Film; T +33951974330; E contacte@velvet-film.com

format/format blue-ray, barvni/colour; dolzina/running time 107

Obkrozen s svojimi pribo¢niki in osebno gardo se

v luksuzni trdnjavi visoko v zelenih vrhovih Haitija
demokrati¢no izvoljeni predsednik pripravlja na
drzavno proslavo ob 200-letnici samostojnosti. Po
nacrtih bi moral na slavju uZivati druzbo pretezno
belopoltih ¢astnih gostov in zvezdnikov z vsega sve-
ta. Ko pa se drzava 24 ur pred svecanim dogodkom
znajde sredi socialnih nemirov in zaradi nezado-
voljstva z oblastjo padejo prve Zrtve, za¢nejo gostje
mnozi¢no odpovedovati svojo prisotnost.

Film skozi dolge dokumentaristi¢ne kadre predse-
dnikove samote, krhkosti in mas¢evalnosti razkriva
njegovo intimno neuravnovesenost, skozi vzpore-
dne, povsem obicajne zgodbe ostalih prebivalcev
grad¢ine pa jo Se poudarja z njihovo vsakdanjostjo.
Ceprav je reziser film oznadil za satiro — tropsko
verzijo Sokurovega Molokha, je to predvsem kruta
drama o zadnjem dnevu vladavine sprevrzenega
diktatorja.

Odtujenost predsednika od lastne druzine je le
podaljsek odtujenosti od lastnega naroda, potreb in
zelja ljudi. Kontrast med nedotaknjenimi pragoz-
dovi in trdnjavo nad njimi je ravno tako velik kot
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razkol dveh stvarnosti, elite in obi¢ajnega prebival-
stva, ali morda teorije in prakti¢ne izvedbe preneka-

tere demokracije; ¢e jo opazujemo poblize, ostane le
redkokateri udelezenec neomadeZevan.

»S filmom sem Zelel raziskati plat oblasti, ki je obi-
¢ajno ne vidimo. To je bila brez dvoma priloznost,
da podozivim lastne politi¢ne izkugnje na Haitiju in
drugod. Kako je videti poslednji dan moza z neo-
mejeno mo¢jo, ki se nenadoma znajde sredi nenad-
zorovanega padca v ¢rno luknjo dogodkov zunaj
njegovega nadzora. Zelel sem raziskati dogajanje za
zaprtimi vrati med tragi¢no in brezvladno verzijo
Zbogom orozje, kjer je hkrati vse mozno in vse nedo-
segljivo. Odresitev in konec oblasti. V teh kratkih
razpokah zgodovine posameznik pokaze svoj pravi
jaz, svoje strahove in hrepenenja — v njih ni ¢asa za
umetelnost. S tem filmom sem se hotel tudi vrniti
v svojo drzavo. Iz shakespearovske perspektive

sem zelel znova pregledati tragi¢no norost zadnjih
Sestdesetih let politi¢nih pretresov. Nikjer drugje
kot na Haitiju ni realnost povzrocila toliko zmede in
toliko protislovij.« (Raoul Peck)

RAOUL PECK

Rojen leta 1953 na Haitiju. Solal se je v Kon-
gu, ZDA in Franciji. Leta 1988 je diplomiral
na akademiji za film in televizijo v Berlinu.
Zacel je s kratkim filmom in sociopoliti¢nimi
dokumentarci, nadaljeval pa s celove¢ernimi
filmi. Njegov L'Homme sur les quais (1993)

je prvi haitijski film, predvajan v ZDA,
preizkusil pa se je tudi v tekmovalnem
izboru filmskega festivala v Cannesu istega
leta. Najvegjo pozornost je vzbudil s filmom
Lumumba (2000). Od zacetka leta 2010 je

Raoul Peck was born in Haiti in 1953. He
was educated in Congo, the USA and France.
In 1988, he graduated from the Berlin Aca-
demy of Film and Television. Peck initially
developed short experimental works and
socio-political documentaries, before mo-
ving on to feature films. His L'Homme sur
les quais (1993) was the first Haitian film to
be released in theatres in the United States;
this feature was also selected for competi-
tion at the 1993 Cannes Film Festival. Peck

predsednik La Fémis v Parizu.

In a luxury fortress in the green highlands of Haiti,
surrounded by his adjutants and personal guard,
the democratically elected president prepares for
the state celebration marking the 200% anniversary
of independence. According to plan, he is supposed
to enjoy the celebration in the company of mainly
white honorary guests and stars from all over the
world. But when 24 hours before the event the
country faces social unrest and the dissatisfaction
with the authorities produces the first victims, the
guests start cancelling their attendance.

Through its long documentary-like takes of the
president’s loneness, fragility and vindictiveness,
the film reveals his intimate derangement, which is
further emphasized by the parallel, quite ordinary
stories of the other inhabitants of the mansion and
their everydayness. Although the director described
the film as a satire - a tropical version of Sokurov’s
Molokh, this is above all a cruel drama about the last
day of the rule of a depraved dictator.

The president’s alienation from his own family is
only an extension of his alienation from his own
people, their needs and wishes. The contrast betwe-
en the pristine primeval forests and the fortress
above them is just as big as the rift between the
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has attracted the most attention with his
Lumumba (2000). He has been president
of La Fémis in Paris since the beginning of
2010.

reality of the elite and the one of the common peo-
ple or perhaps between the theory and the practical
implementation of many a democracy; if we take a
closer look at it, practically no participant remains
untainted.

“With this film I wanted to explore the often hid-
den side of power. An occasion, no doubt, for me

to revisit my own political experiences in Haiti and
elsewhere. What's the final day like for a man with
unrestrained power, whose supremacy has never
been challenged, who is now plunging dizzyingly
into a black hole of events he cannot control? I
wanted to explore what happens behind closed
doors, during a tragic and unruly Farewell to Arms’,
when everything becomes possible and irretrievable
at the same time? Redemption as well as demise.
During these minute gaps in history, a person cru-
dely reveals their true essence, their fears, and their
desires — and there is no time left for craftiness.
With this film, I also wanted to return to my own
country. [ wanted to re-examine, from a Shakespea-
rian perspective, the tragic and foolish nonsense of
the past sixty years of upheaval. Nowhere else but
in Haiti has reality generated so much confusion
and so many contradictions.” (Raoul Peck)
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POVEJ MI,
KDO S

MIN YE...
TELL ME WHO YOU ARE

Mali, Francija 2009

rezija/directed by Souleymane Cissé; scenarij/screenplay
Souleymane Cissé; fotografija/cinematography Fabien la Motte,
Xavier Arias, Thomas Robin, Amaury Agier Aurel, Youssouf Cisse;
glasba/music David Reyes; zvok/sound Joél Rangon; montaza/
editing Andrée Davanture, Youssouf Cissé, Barbara Bossuet, Marie
Estelle Dieterle; igrajo/cast Assane Kouyaté, Alou Sissoko, Sokona
Gakou idr.; producent/producer Souleymane Cissé; produkcija/
production Filimu Sisé/Les films Cissé; T +22366783842;

E ucecao@hotmail.com; prodaja/world sales Filimu Sise/Les Films
Cisse; T +22320223058

format/format 35 mm, barvni/colour; dolzina/running time 135

Souleymane Cissé, angazirani filmski ustvarjalec, ki
je ze v svojih rosnih otroskih letih vzljubil umetnost
gibljivih podob, v pricujo¢em filmu, v druzbi neka-
terih najbolj priljubljenih malijskih glasbenikov, kot
so na primer Ali Farka Touré, Vieux Farka Touré,
Oumou Sangaré in Rokia Traoré, izri$e povsem
samosvoj portret sodobnega Malija, brez vizualno-
klisejskega kolonialnega diskurza.

Raje kot na makro politi¢ne zgodbe se Cissé osre-
dotoca na zasebno sfero malijskega srednjega druz-
benega razreda, saj skozi intimne svetove protago-
nistov ne le, da preiskuje fenomenologijo motivov
poroke, monogamije, pre§ustva in poligamije,
temve¢ v sredice s skorajda dokumentaristi¢nim
dispozitivom postavlja emancipacijo Zenske.
Zavoljo izbranega pripovednega loka se podobe
sramezljivo spogledujejo s Flaubertovo Gospo Bovary,
pri cemer pa Cissé s poeti¢nimi posnetki narave
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realisti¢no nadrobno ekranizirane ¢loveske nravi

stakne z ocarljivimi, mestoma ze kar panteisti¢nimi
posnetki dreves v okolici Bamaka.

Prav ta nenehna prepletanja tradicije in sodobnosti
oziroma ruralnega in urbanega pa so vodilni motiv
najnovej$ega filma Souleymana Cisséja, ki ga je bilo
sicer med drugim mo¢ videti tudi v uradni selekciji
62. canskega filmskega festivala. Ali kot je v nekem
intervjuju povedal avtor sam »Ta film je drugacen
od tistih, ki sem jih posnel pred njim. Je sodoben,
zanima ga sodobnost. Celo Afri¢ani imajo kliseje o
afriskem filmu, saj so pogosto prepri¢ani, da smo
omejeni na snemanje 'vaskih filmov'. Gledalcem
sem Zelel pokazati film, ki je popolnoma v koraku s
sodobno malijsko druzbo. In ta film jasno izpricuje,
da se malijska druzba mora spremeniti.« (Soule-
ymane Cissé)

In this film, in the company of some of Mali’s most
popular musicians, such as Ali Farka Touré, Vieux
Farka Touré, Oumou Sangaré and Rokia Traoré,
Souleymane Cissé, a committed filmmaker who
came to love the art of the moving image already

as a young boy, paints a completely unique portrait
of contemporary Mali without the visually clichéd
colonial discourse.

Rather than focusing on a macro political narrative,
Cissé focuses on the personal sphere of the Malian
middle class and by depicting the intimate worlds
of the film’s protagonists not only examines the
phenomenology of the motives for marriage, mo-
nogamy, adultery and polygamy, but also foregro-
unds — with an almost documentary dispositif — the
emancipation of women.

Due to the chosen narrative line, the images shyly
allude to Flaubert's Madame Bovary, while through
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SOULEYMANE CISSE

Rojen v Bamaku leta 1940. Po srednji oli

(Work, 1977), Finyé (The Wind, 1981) in
Yeelen (Brightness, 1987), ki mu prinese
nagrado v Cannesu. V nadaljevanju posna- authorities, and followed it up with Baara
me Se Waati (1995). Souleymane Cissé, med (Work, 1977), Finyé (The Wind, 1981) and
drugim predsednik UCECAQ, je sicer avtor Yeelen (Brightness, 1987), which won him

ali »Nye« ['veil du Cyclone (2005).

Souleymane Cissé was born in Bamako in
nadaljuje izobraZevanje v Moskvi, na VGIK. 1940. After graduating from high school,
Leta 1975 posname Den Muso (The Young he continued his education in Moscow,

Girl), ki ga oblast prepove. Sledijo e Baara at the All-Russian State Institute of Cine-

matography. In 1975, he made Den Muso
(The Young Girl), which was banned by the

naslednjih, e neizdanih filmov Un Malien a the award in Cannes. In 1995, he directed
Paris, Jatalaw (Cinéastes) in Le Divin (1999), Waati. Souleymane Cissé, who is, among
Nyaminakaden (2002), Sory le Saint (2004) other things, also the president of the

UCECAQ, is the author of the following not
yet released films Un Malien a Paris, Jatalaw
(Cinéastes) and Lie Divin (1999), Nyamina-
kaden (2002), Sory le Saint (2004) or “Nye”
Loeil du Cyclone (2005).
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the poetic shots of nature, the realistically detailed
fictionalised human natures are connected with
the enchanting, in places even pantheistic shots of
trees in the surroundings of Bamako.

Precisely this constant intertwinement of tradition
and contemporaneity, the rural and the urban, is
the main motif of Souleyman Cissé’s latest film,
which was also screened at the 62™ Cannes Film
Festival as part of its Official Selection. Or, as the
director himself put it in an interview “This film

is different from those that I have made before.

It's modern and concerns the modern day. Even
Africans tend to have clichés in the African cinema,
often convinced that we are limited to making
“village films”. I wanted to show viewers a film fully
in step with modern Malian society. And this film
states clearly that Malian society must change.”
(Souleymane Cissé)
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KO VSI SPIMO

VAGHTI HAMEH KHABIM
WHEN WE ARE ALL ASLEEP

Iran/Iran 2009

rezija/directed by Bahram Beyzaie; scenarij/screenplay Bahram
Beyzaie; fotografija/cinematography Asghar Rafijam; glasba/
music Mohammad Reza Darvishi; zvok/sound Hosein Abolsedgh;
montaza/editing Sepideh Abdolvahab, Bahram Beyzaie; igrajo/cast
Mozhdeh Shamsai, Alireza Jalali-tabar, Hesam Navabsafavi;
producent/producer Bahram Beyzaie; produkcija/production
Farabi Cinema Foundation; T +982122734939; E fcfl@dpi.net.ir;
prodaja/world sales Farabi Cinema Foundation; T +982122734939;
E fcfledpinet.ir;

format/format 35 mm, barvni/colour; dolzina/running time 107'

Nejat je bil ravnokar izpuséen iz zapora in na cesti
prosi mimovozece za drobiz, da bi se vrnil domov.
Ustavi mu pisateljica Chakameh, mu ponudi prevoz
... in e bolj razburka zivljenje.

Uvodni zaplet vodi v zgodbo, ki s hitrimi dialogi

in veliko neznankami obeta skrivnosten triler. A v
klju¢nem trenutku se izkaze, da zgodba ni le ena. Ko
vsi spimo je namreé dvojna fikcija, film o snemanju
filma. Prav tako je tudi film o filmu. O filmu kot
umetnosti, o filmu kot produkeiji, o filmu kot odno-
sih med ekipo, o filmu kot denarju, ki tece v ozadju,
ter o odnosu iranske kulture in oblasti do filmske
umetnosti.

Beyzaie nas v zanj precej neznadilni realisti¢ni
samorefleksiji popelje v ozadje snemalne scene do
krokarjev in finané¢nih mecenov, ki na stol¢kih, ne-
dalec za reflektorji in kamerami, Ze skoraj lutkarsko
upravljajo s svojo investicijo. Z me$anjem zanrov,
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zamenjavo igralcev v istih vlogah, zamenjavo rez-

iserja in producentov ponudi vpogled v kaoti¢ne
razmere, v katerih s sodobniki ustvarja. Tematiki
navkljub ne gre za dokumentarni film, saj je tudi
drugi, zunanji del 3e vedno fiktiven, se pa vsebinsko
mocno navezuje na reziserjeve §tevilne izkusnje v
filmski industriji.

»Ko vsi spimo govori o delu nase kulture. Filmska
umetnost je namre¢ ogledalo kulture, zato v tem
filmu govorim o nasi kulturi in ne o razlogih zakaj
jaz v zadnjih nekaj letih nisem posnel niti enega
filma. /.../ Pricakujete, da bom po osmih letih (po
Dog Killing op. p.) $e vedno ¢akal na investitorje?
Ce ne posnamem filma po toliko letih, bom scaso-
ma pozabil, kako se jih sploh snema. Po 40 letih v
filmski industriji pa zagotovo vem dovolj, da lahko
0 njej govorim.« (Bahram Beyzaie)

BAHRAM BEYZAIE

Rojen leta 1938 v Teheranu. Prvi kratki

film posname leta 1969, takoj zatem pa Se
svojo prvo mojstrovino Downpour (1971).
Od takrat je posnel 8 filmov in kljub nas-
protovanju oblastem pomembno vplival

na razvoj filmske umetnosti in gledalis¢a v
Iranu. Za svoja dela The Journey (1973), The
Little Stranger (1990) in Dog Killing (2001) je
prejel ve¢ mednarodnih nagrad. Ko vsi spimo
je njegov prvi film po osemletnem premoru.

Born in 1938 in Teheran. He directed his

first short film in 1969, and soon after, his
first masterpiece Downpour (1971). He has
directed eight more films and has played a
significant role in the development of film
and theatre in Iran despite his criticism of
the country’s regime. The Journey (1973),

The Little Stranger (1990) and Dog Killing

(2001) have won him several international
awards. As We Are All Asleep is his first film

Nejat has just been released from prison, he is on
the street, begging passers -by for change in order
to collect some money to get back home. The writer
Chakmeh stops her car, offers him a ride ...and stirs
up his life even more.

The introductory plot develops into a story whose
fast dialogues and plenitude of unknowns promise
a mysterious thriller. But there comes a key mo-
ment when we realize the film contains more than
one story. When We Are All Asleep is in fact a double
fiction, a film about making a film. About film as
art, film as production, about film in terms of rela-
tionships between members of the film crew, about
film in terms of money that flows in the back-
ground and about how film is being treated within
Iranian culture and by the country’s authorities.
Using realistic self-reflection rather untypical of

his work, Beyzaie takes us behind the camera,
revealing a world of prying scavengers and financial
bigwigs who are managing their investments from
armchairs not far from the film sets in an almost
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following an 8-years long break.

puppet like manner. The director mixes different
genres, interchanges actors, and swaps director

for producer to provide an insight into the chaotic
conditions in which he and his contemporaries are
making films. Despite its subject, the film is not a
documentary, since its surface level remains fic-
tional, its content nonetheless being closely linked
to the director’s wealth of experience with the film
industry.

When We are All Asleep is about a segment

of our culture. Because cinema is a reflection of

our culture, in this film I am speaking about ‘our’
culture and not about why I have not made films

in the past few years. /.../ after 8 years (from Sag
Koshi), did you expect me to still wait for investors
who are not even willing to fund something like
Maghsad (Destination)? If I don’t make a film
after so many years, [ will eventually forget how to
make films. But after 40 years of filmmaking I think
[ know cinema a little bit, don’t you think that I can
at least ‘talk’ about it?” (Bahram Beyzaie)
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SILVANOV
ZALIV

SILVAN’S BAY

Silvanova kino $ola ni bila $ola, ampak prostor.
Prostor za dozivetje in pripovedovanje filma. Filma
in zivljenja. (posvecena Silvanu Furlanu)

Pa je bilo ime mocnejse nomen est omen, so si rekli
ljudje in ostajali pred »$olskimi« »vrati«. Tako je
dozorela odlotitev, da je treba podreti namigljena
vrata in »odpreti« prostor v Silvanov zaliv.
Silvanov zaliv je srecanje, na vse strani in vsem
odprt prostor za dozivetje in pripovedovanje, ne le
filma, pac pa poezije v vseh oblikah. Poezije (torej
vse resni¢ne umetnosti) in zivljenja.

Posvecen je Silvanu Furlanu, bolj kot kdajkoli prej,
ker je to (naj se sligi Se tako neverjetno) edini javni
spomin na Silvana.

SILVANOV ZALIV/SILVAN'S BAY

Ti, ki si daljavam tihi znanec ...

V samoti, neotipljivem in vendar najbolj poznanem,
domacem zalivu, plivkajo glasovi nestetih daljav.
Ker samota ni naravni, pa¢ pa duhovni prostor,
glasovi daljav prihajajo drugace kot zvoki stvarnega
sveta; ni jim mogoce dolo¢iti reda, jih razporediti
glede na smer in razdaljo, izmeriti jakosti ali odkriti
njihovega izvira, in kar je najbolj razli¢no, ni jih
mogoce sestaviti v kompozicijo, v enovito podobo
dolo¢enega trenutka. Se to ne velja reci, da prihaja-
jo; ti daljni glasovi so namrec ves ¢as tu v zalivu, ves
as na voljo, da jih zaznas, ves ¢as pripravljeni, da te
zapletejo v vrtoglav pogovor, ki ti narise ¢rte novega
sveta. In kadar odkrijes nekaj novega, se v casu, ko
se poleze prvi nemir, skozi presojno slutnjo oglasi
spomin déja vu.

»Pod hiso se je ustavil in pomislil na Zivljenje. Daljno je
kakor zvok, pravo Zivljenje, to Zivljenje, ki se ga dotika-
mo, je pa pusto in prazno.«
Srec¢ko Kosovel, Satirikum

PROGRAM

LEKCIJA 5 DALJAVE

(Vlado Skafar)

«  Odprta knjiga literatura na ulicah in platnih
« Daljine koncert Nine Romi¢

+  Se Se spomni§ ljubezni Joni, odkritje slike

SILVANOVA KINOTEKA

(Koen van Daele)

+  Sodankyla za vedno / Sodankyla Forever, Peter
von Bagh

+  Pekel Henri-Georgesa Clouzota / L'Enfer
d' Henri-George Clouzot, Serge Bromberg,
Ruxandra Medrea

Silvan’s Cine School was not a school, but a space.
A space for experiencing and discussing film. Film
and life. (Dedicated to Silvan Furlan.)

But the name was stronger nomen est omen, people
said and stayed outside “school” “doors”. Thus, a
decision was reached to bring down the imagined
door and “open” the space into Silvan’s Bay.
Silvan’s Bay is a meeting, a space open in all direc-
tions and to all people where one can experience
and discuss not only film, but poetry in all forms.
Poetry (that is, all true art) and life.

It is dedicated to Silvan Furlan, now more than
ever, because it is (however incredible it may sound)
the only public remembrance of Silvan.

SILVANOV ZALIV/SILVAN'S BAY

PROGRAMME

LESSON 5 DISTANCES

(Vlado Skafar)

+  Open Book literature in the streets and on the
screens

- Distances a concert by Nina Romi¢

Do You Still Remember Love? Joni, unveiling of
a painting

SILVAN’S CINEMATEQUE

(Koen van Daele)

+  Sodankyli Forever, Peter von Bagh

+  LEnfer d’ Henri-George Clouzot, Serge
Bromberg, Ruxandra Medrea

You who are a quiet acquaintance of distances...

In solitude, in the intangible, yet the most familiar
home bay, break the voices of innumerable distanc-
es. Since solitude is not a natural, but a spiritual
space, the distant voices come differently than the
sounds of the real world; they cannot be ordered,
arranged according to direction and distance, one
cannot measure their intensity or discover their
source and — which is what distinguishes them
most —they cannot be composed into a unified
image of a certain moment. We should not even say
that they come; these distant voices are always here
in the bay, always available to be perceived, always
ready to engage one in a giddy conversation that
draws the contours of a new world. And when you
discover something new, by the time the first rest-
lessness subsides, the memory speaks out through
a translucent premonition déja vu.

“He stopped near the house and thought of life. It is
distant as sound, the real life, but the life we touch is
drab and empty.”

Srecko Kosovel, Satirikum

LEKCIJA 5 DALJAVE/ LESSON 5 DISTANCES
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V SENC|
CVETOCIH
DEKLET

IN THE SHADOW OF YOUNG
GIRLS IN FLOWER

V tej vasi, ki je zdaj moj tihi dom, pravzaprav nekje
ob njej, v odmevu zelenih gri¢ev in moénih nodi,

na tistem drugem platnu, ki ga ob zamaknjenem
pogledu na nemoteno stvarstvo slika mehki tok
moje zavesti, je nastala jasa, na kateri so kot breze
in kukmaki na voljo — moji mrtvi, moji najbolj

zivi sogovorniki. Tu so, kot po deZju tisine, zrasla
pozabljena berila iz mladosti in tista prihranjena

za drugi, ve¢no drugi ¢as, ki je bil zdaj naenkrat tu,
dosegljiv in prostran. Na tej jasi ¢asa rastejo — od-
prte knjige.

Film je zdaj bolj ali manj spomin. Se v¢eraj tako Zivi
sogovorniki so se s svojimi nepozabnimi filmskimi
podobami umaknili v sence, kakor da bi bili naen-
krat tudi sami iz celuloida, obcutljivega na svetlobo.
Namesto prizora iz novega filma Kiarostamija, We-
erasethakula ali Claire Denis, ki mi niso ve¢ znani,
lahko ponudim verz Ivana Gorana Kovaci¢a Krv je
moje svjetlo i moja tama ali Zupancica a jaz sem hodil
med psenico tvojo / in trgal tvoje Zive misli, mak,

SILVANOV ZALIV/SILVAN'S BAY

e ostanem samo ob Kolpi.
Zato bo Silvanov zaliv letos poln knjig. Podobno

kot je Kino Otok neznana filmska obzorja razpel na
glavni mestni trg, da jih ni bilo mogoce ve¢ spregle-
dati, bo Silvanov zaliv postavil odprte strani knjig
na ulice in platna, da bodo tudi ni¢ hudega sluteci
mimoidodi, ki jih narek ¢asa vztrajno pelje mimo
zaprtih knjig, naleteli na besede in se morda srecali
z njimi. Tistim, ki znajo sami zalistati, pa naj Odpr-
ta knjiga ponudi novo dozivetje besede.

»... lepo dekle, ki sem jo medtem, ko je vlak vozil
cedalje hitreje, $e zmeraj videl, se mi je zdelo kot
del nekega drugega zivljenja, druga¢nega od znane
vsakdanjosti in od nje ostro locenega, kot del Zivlje-
nja, v katerem obcutki, ki jih bude predmeti, niso
ved isti, Zivljenja, ki bi mi slovo od njega zdaj pome-
nilo isto, kot da bi se poslovil od samega sebe.«

V senci cvetocih deklet, Marcel Proust
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Claude Monet, Jeanne-Marguerite Lecadre in the Garden, 1866

Program Odprte knjige je sestavljen iz
dveh sklopov. Prvi, Knjiga na platnu,
prinasa izbor literarnih odlomkov, ki
bodo predvajani na platno pred vsako
filmsko projekcijo. Drugi, V senci cveto-
¢ih deklet, postavlja Proustov roman v
mestno jedro Izole. Deli romana bodo
postavljeni na razli¢ne nadine v prostor
starega mesta (kot plakati, grafiti,
rjuhe nad ulico ali kavarnisko berilo);
mesto bo postalo roman, sprehajalec
pa ne le njegov bralec, tudi njegov novi
avtor, ki bo kose berila sestavljal v

The Open Book programme consists of
two sections. The first one — entitled
Books on Screen — provides a selec-
tion of literary excerpts that will be
screened before every film. The second
— entitled In the Shadow of Young Girls
in Flower — will place Proust’s novel in
the centre of Isola. Parts of the novel
will be displayed in various ways (as
posters, graffiti, sheets above a street
or coffee house reading) in the old part
of town; the town will become a novel
and the strollers not only its readers

svojo zgodbo.

In this village that is now my quiet home, actually
somewhere near it, in the echo of green hills and
thick nights, on that other canvas painted by the
soft stream of my consciousness, gazing at undis-
turbed creation, a clearing emerged on which, like
birches and champignons, reside my dead, my most
alive companions. Here, as if after a rain of silence,
grew the forgotten readings of my youth and those
waiting for another, always another time, which is
now suddenly here, within reach and vast. On this
clearing of time grow — open books.

Films are now more or less a memory. My compan-
ions who only yesterday seemed so alive retreated
into the shadows with their unforgettable film
images as if, suddenly, they themselves were made
of celluloid sensitive to light. Instead of a scene
from a new film by Kiarostami, Weerasethakul or
Claire Denis, that are now not known to me, I can
offer a verse by Ivan Goran Kovaci¢ Blood is my light
and darkness too or Zupan¢i¢ but I walked through
your fields of wheat / and picked your live thoughts,

poppies ...
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but also its new authors composing
the excerpts into their own story.

This is why this year’s Silvan’s Bay will be full of
books. As Kino Otok spread unknown film horizons
in the main town square so that they were impossi-
ble to miss, so, too, Silvan’s Bay will put open book
pages on the streets and screens, so that even the
unsuspecting passer-by persistently led past closed
books by the dictate of time will run into words and
perhaps even meet them. To those who can leaf
through a book by themselves, let the Open Book
offer a new experience of the word.

“... and for as long as the gathering speed of the
train allowed me to see the beautiful milkmaid, she
was like a part of some other life, separated from
the one I knew by a narrow borderline, another life,
in which the feelings transmitted to me by things
were not the usual ones, and the leaving of which
felt like a sort of inner death.”

In the Shadow of Young Girls in Flower, Marcel
Proust
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DALJINE

DISTANCES

Kakor iz daljave je tisti vecer prisel glas mladega
dekleta skozi meglice sanjarjenja pred televizijo. Se
preden so odéi sestavile sliko, sem Ze potoval v prav
tako daljne pokrajine pozabljenih pesmi. Polako
prelazimo / cestu kao da ne cujemo / §ta se dogada
iznad krovova / iznad ... Kot da bi me kdo postavil
pred rosno Joan Baez, ki mi poje v domacem jeziku
(pocasi razumem besede, hrvaske ...) ali stoletja
nazaj pred kostanjevo dekle z lutnjo, ki zasanjano
pusca, da ji iz prsi poganjajo preprosti, a samo njej
dani ljubezenski spevi, ki se mehko pretakajo, ko
njene misli Zuborijo (rominjaju) po svoje ... A ti
dozivas / neki hladni pljusak nad grad / dok ja tiho
rominjam / Sacuvajmo ovaj dan / savrseno budna sam
/ laku no¢ bez treptaja ... in pestuje svoj intrument
kot Botticellijeva Madonna otroka.

To je bila Nina Romi¢ (polno ime Nikolina), mla-
da zagrebska kantavtorica, ki je v oddaji Garaza
hrvagki javnosti prvi¢ predstavila svoje pesmi.
Daljine je naslov njenega prvega albuma, prelivajoci
venec melanholi¢nih ljubezenskih balad, primerno
opremljen z akvarelnimi slikami, ki tako kot pesmi
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kaZzejo mehko stapljanje svetlobe in teme. Spomnil

me je na najlepsi hrvaski album, Dnevnik jedne
ljubavi Josipe Lisac, Karla Metikoga in Ivice Krajaca.
Spomnila me je na poezijo v glasbi.

Pa ipak nebo odvuklo te gore
Ko svjetlost kukea ili misa tama
iumrijet ¢u ovako puna djece
ovako sama

»Ze ko sem bila stara deset let, sem vedela, da bom
delala v vrtcu. Sem malo umetniski tip, poleg glasbe
me zanima likovna umetnost, fotografija, video ...
in to delo je edini prostor, kjer se lahko izrazim in
to prenesem na otroke. Pri otrocih je najboljse, ko
jih ucis novih stvari in ti jih vrnejo v desetkrat boljsi
in carobnejsi obliki. U¢ili smo se vec¢ sto ljudskih
pesmi, in ve¢ ko smo jih peli, ve¢ so se jih zZeleli
nauciti. Ti otroci so danes v §oli in moram priznati,
da sem zelo ponosna, ko jih sre¢am, pa me vprasajo,
¢e se vedno pojem z otroki Cula jesam, Ljubav se ne
trzi, Klincek stoji pod oblokom ...«
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V Silvanovem zalivu bo Nikolina
Romic nastopila s svojimi in hrvaski-
mi [judskimi pesmimi. Spremljala jo
bosta Damjan Cakmak na elektri¢ni
kitari in Frederic Lanz na klaviaturah
in harmoniki. Koncert bo spremljala
projekcija njenih fotografij. Prav tako
bodo projicirani angleski prevodi

In Silvan’s Bay, Nikolina Romi¢ will
perform her own and Croatian folk
songs, accompanied by Damjan
Cakmak on electric guitar and Frederic
Lanz on keyboards and the accordion.
The concert will be accompanied by a
projection of her photos as well as the
English translations of her songs.

njenih pesmi.

As if from a distance, the voice of a young girl came
through the haze of daydreaming in front of the
TV that night. Even before my eyes assembled the
image, I had already been swept away to equally
distant lands of forgotten songs. We are slowly cross-
ing / the road as if we didn’t hear /what happens above
the roofs / above... As if someone had transposed me
in front of a young Joan Baez, singing to me in a
familiar language (slowly I understand the words,
Croatian...) or centuries back in front of a brown-
haired girl with a lute who dreamily lets simple love
songs, given only to her, sprout from her bosom,
softly flowing while her thoughts drizzle ... But you
summon / a cold storm over the city / while I quietly
drizzle / Let's preserve this day / I am perfectly awake /
good night without a blink of an eye... and she nurses
her instrument like Botticelli's Madonna nurses her

child.

The girl was Nina Romi¢ (full name Nikolina), a
young singer-songwriter from Zagreb, who present-
ed her songs to the Croatian public for the first time
in a TV show entitled Garage. Daljine (Distances) is
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the title of her first album, an interflowing wreath
of melancholy love ballads suitably accompanied by
aquarelles, which - like the songs — exhibit a soft
blending of light and darkness. It reminded me of
the most beautiful Croatian album — Dnevnik jedne
ljubavi (A Diary of a Love) by Josipa Lisac, Karlo
Metiko$ and Ivica Kraja¢. It reminded me of poetry
in music.

But, still, the heavens took you up

like the light a bug or the darkness a mouse
and I'll die like this full of children

like this alone.

“When I was ten years old, I already knew that I
would work in a kindergarten. I am sort of artistic;
in addition to music, I am interested in fine arts,
photography, video ... and this work is the only
space where [ can express myself and pass this on
to the children. The best thing about children is
that when you teach them new things, they return
them in a ten times better and more magical form.
We learned several hundred folk songs and the
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netko je nacrtao na
prozoru auta...

srce se slijeva

sa prozorskog stakla

»Ceprav se $e kdaj vrnem k pisani besedi, semn
poezijo pisala bolj kot srednjesolka. V teh letih je
ekspresija najmoc¢nej$a in nebrzdana. Nimasg velike-
ga zivljenjskega izkustva, pa bi rad toliko povedal,
in se ne zadrzujes ... Rajsi ustvarjam pesmi s kitaro
v roki. Tezko pojasnim, kdaj in kako ustvarjam, to
je poseben trenutek mene in je tudi edini nacin,
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da si zavestno pomagam v tezkih dneh. Tako se

je tudi zacelo, kot svojevrstna terapija. Veasih se
vpradam, ali bo prigel dan, ko se bom zbudila in ne
bom napisala nobene pesmi ve¢ ... ampak vedno
obstaja nekaj novega, neodkritega in samo na meni
je, da dam prostor, rahlo zajamem zrak in pogledam
okrog sebe. Vse je tu, kot je bilo, in bo spet ...«

U tvom toplom gradu
Sunce stvara zlato

i onu davnu sre¢u

kao onda kada bio si mlad...
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Nikolina Romi¢ - okrog 25 let, od malega se
ukvarja z glasbo, v srednji $oli pise poezijo, kot
kantavtorica nastopa od leta 2006. Sama bi svojo
avtorsko glasbo oznatila kot melanholi¢no psihede-
litcno akustiko s primesmi folka, torej tradicionalne,
ljudske glasbe. Leta 2006 je posnela EP z dubrov-
nisko skupino Izae, naslednje leto je sodelovala z
legendarno hrvasko folk pevko Dunjo Knebl pri
albumu Kite in kitice, ki je postal najboljsi etno
album na Hrvagkem in v BiH. Letos je iz3el njen av-
torski prvenec Daljine, ocenjen kot glasbeni dosezek
leta na Hrvaskem in eden najboljsih prvencev vseh
¢asov. Maja letos je nastopila kot gostja na koncertu
skupine Tindersticks v Zagrebu.

more we sang them, the more they wanted to learn
them. These children are now in school and I have
to admit that [ am very proud when I meet them
and they ask me if I still teach the children to sing
folk songs.”

someone drew on

a window of a car ...

a heart is pouring
down the window pane

“Although, now and then, I still return to the writ-
ten word, I wrote poetry mainly in high school.

In that period, expression is stronger and uncon-
trolled. You do not have much life experience and
you wish to say so much and you do not hold back
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Nikolina Romié — around 25, she has been dab-
bling in music since childhood, she wrote poetry in
high school, she has been performing as a singer-
songwriter since 2006. She would characterise

her music as a melancholy psychedelic acoustic
music with a tinge of folk, i.e., traditional music. In
2006, she recorded an EP with Izae, a group from
Dubrovnik. In 2007, she cooperated with the legen-
dary Croatian folk singer Dunja Knebl on the album
Kite in kitice, which became the best folk album in
Croatia and BiH. This year, her debut album Daljine,
was released and hailed as the musical achievement
of the year in Croatia and one of the best debuts of
all times. This May, she performed as a guest at the
Tindersticks’ concert in Zagreb.

... I prefer to write songs with a guitar in my hand.
It is difficult to explain when and how I create, it is
a special moment of myself and it is also the only
way to consciously help myself when times get
hard. That is how it started, as a sort of therapy.
sometimes ask myself whether there will come a
day when I wake up and never write another song...
but there is always something new, undiscovered
and it is all up to me, to give it space, take in some
air and look around. All is here as it was and will be
again...”

In your warm city

the sun creates gold

and that long-ago happiness
like when you were young...
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konec julija 09, jutro

V trenutkuy, ko sem stopila v atelje, je spet nastala
tisina, ki jo tako ljubim. Ne glede na to, kaj se okoli
dogaja, se zdj, in tako tudi je, vsaj v koreninah in
osr¢ju mene drevesa, oceana ali navsezadnje kamna,
vseeno je, vse naravne oblike so mi blizu, se tako
zivotihoradostnoposlugno pocutim, da nicesar ve¢
ni, razen samega slikanja. Tudi ko misel kaksna
prileti, je ta le poletni vetrc, ki me oplazi in mi lase
zavije malce drugace, morda se tudi kaksen nov val-
ek naredi v sliki, svetlobica, mo¢nejsa ali temnejsa
barva, a v globino tistega, kar je kombinacija vseh
potez in dihanja, to, kar hote ne znam ali ne morem
narediti, lahko le ¢utim, saj sem nje del, v stanju,

v katerem delam, in ki je sam del globine, veli¢ine
vsega nedoumljivega, ki me dela budno, ponizno,
tiho v prislugkovanju najmanjsih premikov, ki ne
prihajajo lokalno, a so del finejsih niti, tako da
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tiste »grobe« niti, ki bi morda lahko zmotile ali
zavozlale fine, jih v resnici ne morejo. Nekako tako
Ce zelijo biti del tega prepleta finih niti, se morajo

prej ali slej same vanje spremeniti, torej so v bistvu
vabljene kar vse niti, ki jih zmorem ¢utiti, zaznati,
ali ki se me nevede dotikajo, saj ostrina in vi§ina
tonov najfinejsih je neizbezna. Cudovita, zanesljiva
mojstrica, natanéna pletilja matere narave ... Kako
bozansko je videti to predajo, ve¢inoma tako voljno,
da se zato zdi, da grobih v resnici sploh nikoli ni
bilo in zato so grobe Ze fine tudi, ko e ne vedo zase;
veselje je potem, za¢nejo zveneti in zajokam, da
sem bila zraven, da lahko sligim ta nebeski spev ...
In gredo ure v svetlobah, ki se vijejo skozi prostor in
se spiralno dvigajo, ko tako zagledana spet v zahod
lune, oranzni krajec, ki spusca se v temo gozda, ko
navpicni utrinek, dolgi, svetli, tudi sam zarise vidno
nit tiho na nebo.
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end of July 2009, morning

The moment I entered the atelier, the silence that [
love so much set in once again. Regardless of what
is happening around me, it seems, and it actually

is so, at least in the roots and the heart of me — the
tree, the ocean or even a stone, it does not matter,

I feel close to all natural forms, I feel so alivequiet-
joyfuldocile, that there is nothing else any more but
painting itself. Even when a thought drops in, it is
but a summer breeze that brushes against me and
twists my hair somewhat differently, perhaps makes
anew wave in the painting, brings light, a stronger
or darker colour, but into the depths of that which
is the combination of all strokes and breathing,
what I willingly cannot or am not able to do, I can
only feel since  am a part of it, in a state in which

I work and which is itself part of the depth, part of
the magnificence of all the incomprehensible that
makes me awake, humble, quiet in listening to the
slightest movements that do not come locally but
are part of finer threads, so that the “thicker” ones
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Kosc¢ek morja nastaja iz Joninih niti A piece of the sea has been evolving
zdaj ze trileta. Svetel pogovor s seboj from Joni’s threads for the last three
je prejénjo pomlad tiho presel v pogo- years. A bright conversation with

vor z izgubljeno sestrico Joni. Tako herself last spring quietly turned into
je slika postala majhna neskon¢nost, a conversation with Joni’s lost little

ki se bo nadaljevala $e tudi po tem, sister. Thus, the painting became a

ko se bo neki potezi s ¢opicem reklo small infinity that will continue even
zadnja si. after some stroke of the brush is called

the last one.

Srecanje s sliko Se Se spominjas ljubezni?
bo na tihem mestu v Izoli.

The meeting with the painting Do You
Still Remember Love? will be at a quiet
place in Isola.
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that could perhaps disturb or entangle the fine
ones actually cannot. Somehow along these lines if
they want to be part of this intertwinement of the
fine threads, they sooner or later have to change
into them, so all threads are actually invited, all
the threads that I can feel, sense or that unknow-
ingly touch me, for the sharpness and the pitch

of the tones of the finest ones are inevitable. The
magnificent, reliable master, the meticulous knit-
ter of Mother Nature... How heavenly it is to see
this surrender, mostly so willing, it makes it seem
that there had never been any thick threads, which
is why the thick ones are fine already when they
are not even aware of themselves; joy follows, they
start to sound and I cry for being there to hear this
heavenly music... And hours pass in lights that
spiral up through space as I stare again into the
moonset, the orange quarter descending into the
darkness of the forest, as the vertical shooting star,
long, bright, itself draws a visible thread quietly
onto the sky.
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PEKEL HENRI-
GEORGESA
CLOUZOTA

L'ENFER D'HENRI-GEORGES
CLOuUzOT

HENRI-GEORGES CLOUZOT’S
INFERNO

Francija/France 2009

rezija/directed by Serge Bromberg, Ruxandra Medrea; scenarij/
screenplay Serge Bromberg; fotografija/cinematography Irina
Lubtchansky, Jérome Krumenacker; glasba/music Bruno Alexiu;
glas/voice Serge Bromberg; montaza/editing Janice Jones, Jean
Gargonne; igrajo/cast Romy Schneider, Catherine Allégret, Bérénice
Bejo, Jacques Gamblin, Serge Reggiani; producent/producer Serge
Bromberg; produkcija/production Lobster Films;

T +33(0)143386969; E prodelobsterfilms.com; prodaja/world sales
Lobster Films; T +33(0)143386969; E prodelobsterfilms.com

format/format 35 mm, barvni/colour; dolzina/running time 94'

Da se v filmu z letnico 2009 med igralsko zasedbo
pojavi ime Romy Schneider, lahko pomeni tudi to,
da se je verjetno pred nekaj desetletji na nekem sne-
manju nekaj zataknilo. Natan¢neje — leta 1964 se je
snemanje ustavilo, ker je reZiserja Henri-Georgesa
Clouzota zadel infarkt. Filmu z neomejenim prora-
¢unom, tremi popolno opremljenimi in kadrovsko
podkrepljenimi snemalnimi ekipami, zvenecimi
igralskimi imeni in obeti, da postane velik moder-
nisti¢no- eksperimantalni avantgardni hit, v na-
sprotju z vsemi pri¢akovanji ze pred tem ni kazalo
najbolje. Razloge in okolis¢ine takratnega dogajanja
Bromberg in Medrea predstavita v ve¢plastnem do-
kumentarnem kolazu, sestavljenem iz Clouzotovih
posnetkov, zakulisnih dogodkov, intervjujev s ¢lani
takratne filmske ekipe, skrbno izbranih na novo
posnetih dialogov med protagonistoma in Stevilnih
reziserjevih eksperimentov z barvo, senco in lecami.
185 rol filmskega materiala bi se verjetno e danes
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prasilo, ¢e ne bi vimes posegla — brzkone — usoda, ki
je v pokvarjenem pariskem dvigalu za dve uri zadr-

zala reziserja Bromberga in Clouzotovo drugo zeno
Inés de Gonzalez, ki je enkrat vmes »dahnila da« in
odstopila posnetke.

»Zame je bil Clouzot velikanski cineast. Velik moj-
ster, ki je znal virtuozno rezirati vse vizualne in
zvolne razseznosti svoje stvaritve. Pri njem in v
njegovem delu je prisotna neverjetna zelja po po-
polnosti. Ta Zelja pa gotovo nikoli ni bila mo¢nejsa
kot pri snemanju Pekla. Leta 1964, v trenutku, ko je
ves film prevpraseval samega sebe, je bil zrel cineast
sredi velicastne kariere. Ta film se torej povsem
naravno vpisuje v dinamiko izumljanja druga¢nega
filma. Novi val ga je imel za reZiserja stare $ole,

sam pa je bil preprican, da so njegovi filmi veliko
boljsi od filmov vzpenjajoce se generacije.« (Serge
Bromberg)

SILVANOVA KINOTEKA/SILVAN’S CINEMATHEQUE

SERGE BROMBERG
RUXANDRA MEDREA

Serge Bromberg je direktor produkcijske hise
Lobster films, pod okriljem katere je ustvaril
arhiv ve¢ kot 40.000 starih filmov. Od leta
1992 jih ob lastni spremljavi na klavir pred-
stavlja obéinstvu na znamenitih parigkih
prizoriscih, kot so Musée d*Orsay, Louvre in
Tuilleries. Deluje tudi kot umetniski vodja
festivala animiranega filma Annency, sicer
pa je pred Peklom Henri-Georgesa Clouzota
posnel nekaj kratko- in srednjemetraznih
filmov.

Ruxandra Medrea je rojena v Romuniji leta
1977.V svet filma je vstopila kot odvetnica
na podrogju intelektualne lastnine. Pekel
Henri-Georgesa Clouzota je njen prvi film.

Serge Bromberg is the CEO of Lobster Films
production company and has established

a collection of vintage cinema with over
40.000 titles. Since 1992, he presents these
films to audiences and accompanies them
on the piano at film concerts set in places
like Musée d'Orsay, the Louvre and the
Tuileries Garden. He is also the Artistic

Director of Annecy Animation Film Festival.

Before making Inferno, he authored several
short and medium length films.

Ruxandra Medrea was born in Romania

in 1977, she entered the world of film as a
lawyer specialized in intellectual properties.
Inferno is her first film.

When the cast of a film released in 2009 features
Romy Schneider, it might mean that something
went terribly wrong at a shooting some decades
ago. Indeed in 1964, filming was halted because
Henri-Georges Clouzot suffered a heart attack.
Contrary to expectations, the film, which was on
an unlimited budget, had three perfectly equipped
and staffed crews, boasted big acting names and
was expected to become a resounding modernist-
experimental hit, had not been doing all that well
even before the incident. The reasons and circum-
stances surrounding the events are presented by
Bromberg and Medrea in a multi-layered documen-
tary collage made up of shots filmed by Clouzot,
behind-the-scenes events, interviews with crew
members, carefully selected newly filmed dialogue
between the two protagonists, as well as numerous
experiments by the director regarding the use of
colour, shading and lenses. The 185 rolls of exposed
film stock would no doubt still be collecting dust

SILVANOV ZALIV/SILVAN'S BAY

were it not for (most probably) an intervention of
fate, detaining Bromberg and Clouzot’s second wife
Inés de Gonzalez inside a malfunctioning elevator
for two hours during which she finally said yes to
permit the use of the shots.

“To me, Clouzot was an immense filmmaker; a great
master capable of brilliantly directing all the visual
and auditory dimensions of a creation. There was an
unbelievable drive for perfection to be found in his
person and his work, a drive that was undoubtedly
at its peak during the filming of Inferno. In 1964,
Clouzot was a mature filmmaker at the heart of a
glorious career, at a moment when cinema in its
entirety was questioning itself. So this film is quite
naturally part of the whole dynamic consisting of
inventing a different kind of cinema. The New Wave
considered him to be an old-school director, but

in any case he was convinced that his cinema was
largely superior to that of the rising generation.”
(Serge Bromberg)
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SODANKYLA
/A VEDNO

SODANKYLA IKUISESTI
SODANKYLA FOREVER - THE
CENTURY OF CINEMA

Finska/Finland 2010

rezija/directed by Peter von Bagh; scenarij/screenplay Peter

von Bagh; fotografija/cinematography Jari Eero, Jarmo Mikeld;
montaza/editing Petteri Evilampi; producent/producer Ilkka
Mertsola, Mark Lwoff; produkcija/production Nosferatu; prodaja/
world sales Nosferatu

format/format digi beta, barvni/colour; dolzina/running time 89'

Festival polno¢nega sonca je najsevernejsi filmski
festival na svetu. V mestecu Sodankyl4 na Finskem
se pet junijskih dni brez minute premora filmi
vrtijo ze 25 let. Redno ga obiskujejo priznani film-
ski avtorji, s katerimi ima reziser Peter von Bagh
vsak festivalski dan dvourne diskusije. Obiskovalci
Polnoé¢nega sonca hitro ugotovijo, da so von Bag-
hove debate precej zvedave in psihoanaliti¢ne, saj
pogosto osvetljujejo vplive otrostva na kasnejse
delo ustvarjalcev.

Sodankylii za vedno je sestavljanka arhivskih posnet-
kov diskusij, fotografij in presunljivih posnetkov
finske narave. Izvrstna montaza poskrbi, da se
reziserji navidezno pogovarjajo, ¢eprav je med
posameznimi intervjuji preteklo tudi cetrt stoletja,
kar avtor imenuje »neka vrsta nebeske diskusije«.
Svoj zadnji izdelek opise kot »poklon vsem filmskim

SILVANOV ZALIV/SILVAN'S BAY

festivalom ... (film) prikazuje duso celotnega festi-

valskega gibanja in vsega, kar predstavlja. V centru
dogodkov, kot so filmski festivali, mora biti absolu-
tna ljubezen do filma. Ve¢ina filmskih festivalov zal
ni tak$na.« (Peter von Bagh)

Iz nepregledne mnozice posnetkov je za ustvarjanje
navideznih dialogov avtor izbral nekaj zgodovin-
skih tem, ki so skupne ve¢ reziserjem — med njimi
tako najdemo drugo svetovno vojno, internacijo,
povojni realizem, pomlad narodov in druge, vse

pa so nelocljivo povezane z ustvarjalci in njihovim
dojemanjem filmske umetnosti. Spros¢eno festival-
sko vzdugje, iskrenost in nevsiljiva avtoriteta inter-
vjuvancev so aduti, s katerimi kreativno montirani
dokumentarni kolaz pri¢ara drugacen pogled na
polpreteklo zgodovino.

SILVANOVA KINOTEKA/SILVAN’S CINEMATHEQUE

PETER VON BAGH

Rojen 1943 v Helsinkih, profesor zgodovine
filma na Univerzi za umetnost in dizajn.
Napisal je okoli 20 knjig in vodil prenekatero
televizijsko in radijsko oddajo o filmu. Devet
let zapored je direktor festivala Il cinema
ritrovato v Bologni, Ze 25 let pa organizira
tudi filmski Festival polno¢nega sonca v So-
dankyli. Kot scenarist in reZiser je sodeloval
pri ve¢ filmih, med katerimi so najodmev-
nej§i Summer revolt (1970), I hired a contract
killer (1990) in Helsinki, forever (2008).

Peter von Bagh was born in 1943 in Helsin-
ki. He is a professor of film history at the
University of Art and Design Helsinki. He
has written around 20 books and worked

as a presenter for numerous television and
radio programmes about film. He has been
artistic director of the Il cinema ritrovato
festival in Bologna for nine consecutive
years and has been organizing the Midnight
Sun Film Festival in Sodankyli for 25 years.
He has worked on several films as scriptwri-

The Midnight Sun Festival is the northernmost film
festival in the world. In Sodankyli in Finland, films
have been screened non-stop over five days in June
for the last 25 years. The festival regularly attracts
acknowledged film auteurs, with whom director
Peter von Bagh conducts two-hour discussions eve-
ry day of the festival. The visitors to Midnight Sun
quickly discover that Von Bagh's discussions are
quite probing and psychoanalytical since they often
shed light on the artists’ childhood and its influence
on their work.

Sodankyli Forever is a collage of archival footage of
the discussions, photos and striking shots of Finni-
sh nature. The excellent editing makes it seem as if
the directors were conversing despite the fact that

a quarter of a century may have passed between
particular interviews. The author calls this “some
kind of heavenly discussion”. He described his last

SILVANOV ZALIV/SILVAN'S BAY

ter and director, the most successful among
which were Summer Revolt (1970), I Hired a
Contract Killer (1990) and Helsinki, Forever
(2008).

film as “a homage to all film festivals... it shows the
heart of the whole festival movement and what

it should be that there should be an absolute love
of cinema at the centre of an enterprise like film
festivals. That is something you can sense here in
Rotterdam, but 90% of film festivals are not about
that.” (Peter von Bagh)

In order to create the seeming dialogues, the di-
rector chose from the immense amount of footage
topics common to several directors — such as WWII,
internment, post-war realism, Spring of Nations —
which are all inseparably connected to the authors
and their view of cinema. The relaxed festival at-
mosphere, honesty and the unobtrusive authority
of the interviewees are the attributes with which
this creatively edited documentary collage evokes a
different view on recent history.

SILVANOVA KINOTEKA/SILVAN’S CINEMATHEQUE
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SKRIVNOST IZ
KELLSA

SECRET OF KELLS

Irska, Francija, Belgija / Ireland, France, Belgium 2009

rezija/directed by Tomm Moore; so-rezija/co-directed by Nora
Twomey; scenarij/screenplay Fabrice Ziolkowski; umetniski
direktor/art director Ross Stuart; skica zgodbe/stroyboard Rémi
Chayé; direktor glasbe/music director Bruno Coualis; glasba/
music Kila; montaza/editing Fabienne Alvarez-Giro; glasovi/
voices Evan Mc Guire (Brendan), Mick Lally (Aiden), Christen
Mooney (Aisling), Brendan Gleeson (Cellach), Liam Hourrican (Brat
Tang in Leonardo), Paul Tylac (Brat Assoua), Michael Mc Grath
(odrasli Brendan), Paul Young (Brat Square); producent/producer
Didier Brunner, Viviane Venfleteren in Paul Young; produkcija/
production Cartoon Saloon in/and Les armatures, Vivi film, France
2 cinéma present; T +353567764481; E info@cartoonsaloon.ie;
prodaja/world sales Celluloid Dreams; T +33149700307;

E info@celluloid-dreams.com

format/format 35 mm, barvni/colour; dolzina/running time 75'

V vizualno bogato risani animaciji se Tomm Moore
s stapljanjem irske mitoloske tradicije in iskanjem
njenih principov podaja v svet zgodnjega srednjega
veka, v katerem kot glavni lik nastopi dvanajstle-
tni de¢ek. Ta zivi v opatiji, ki jo vodi njegov stric
Cellach. Ker so Vikingi nevarno blizu, Cellach okoli
Kellsa zgradi obzidje. Nekega dne iz daljnih dezel v
opatijo pribezi slavni iluminator Aiden, s seboj pa
nosi nedokonéano knjigo skrivne modrosti. Mladi
Brendan kmalu pokaze zanimanje za iluminiranje
in Aiden ga kljub negodovanju strica vzame za
pomoc¢nika. Za dokonéanje knjige se mora podati za
zidove opatije v zacaran gozd, poln mitoloskih bitij
in skrivnostnih poti. V gozdu ga spremlja macek
Pangur Ban, spoznata pa tudi skrivnostno Aisling.
Film navdihuje keltska umetnost in dovrgenost

OTOSKA ANIMATEKA/ISLAND ANIMATEKA

iluminacij v Knjigi iz Kellsa, ki velja za enega najlep-
sih in najbolje ohranjenih zgodovinskih rokopisov,

Brendanove gozdne dogodivé¢ine pa so obogatene
tudi z motivi iz irske folklore. Izvrstno so uporablje-
ne tudi slavne keltske vozlanke, ki nagajivo plesejo
po platnu. Film je v celoti ro¢no narisan in animi-
ran, kar je dandanes redka vrlina.

Kljub preprosti vsebini in vizualno mo¢ni osnovi,
zaradi katerih je film zanimiv tudi za otroke niZje
starosti, je avtor uspel dodati spekter sir§ega kul-
turnega horizonta, ki odpira teme, zanimive tudi
starejsi populaciji. »Glavni namen tega filma je bil
zame in za mojo najozjo ekipo v produkciji povedati
zanimivo in navdusujoco zgodbo za mlado ob¢in-
stvo, hkrati pa ponuditi teme, ki bodo vplivale na
vse starosti.« (Tomm Moore)

TOMM MOORE

Rodil se je leta 1977 na Irskem. Je soustano-
vitelj in direktor produkcijske hige Cartoon
Saloon. Preizkusil se je kot stripovski avtor
in ilustrator otroskih knjig, kot animator
stevilnih televizijskih serij in animiranih
filmov ter kot reziser in oblikovalec oglasov
za Cadbury's ter Irish Independent. Po zaklju¢-
ku snemanja prvega celovecernega filma
Skrivnost iz Kellsa se je posvetil ustvarjanju
stripovskega albuma, ki temelji na tem
filmu, in delu na naslednjem celovecernem

He was born in Ireland in 1977. He is the
co-founder and director of the Cartoon Salo-
on production house. He has authored comi-
cs and illustrated children’s books, animated
many television series and animated films,
and directed and designed advertisements
for Cadbury’s and Irish Independent. After
completing his first feature film The Secret
of Kells, he has created a comic book based
on the film and is now working on his next
feature-length project, The Song of the Sea.

projektu Pesem morja.

In this visually rich hand drawn animated film,
Tomm Moore ventures into the world of the Early
Middle Ages, blending together Irish mythological
tradition while searching for its underlying prin-
ciples. The lead character is a twelve year-old boy
living in an abbey headed by his uncle Cellach. With
the Vikings dangerously close, Cellach constructs a
wall around Kells. One day, the famous illuminator
Aidan comes fleeing from faraway lands, carrying
with him the unfinished book of a secret wisdom.
The young Brendan soon displays an interest in
illumination and, in spite of his uncle’s disapproval,
Aidan takes him on as his assistant. To finish the
book, Brendan must go outside the abbey walls into
an enchanted forest rife with mythological creatu-
res and mysterious paths. He is accompanied by a
cat, Pangur Ban, and they encounter the mysterious
Aisling along their way.

The film is inspired by Celtic art and the intricate

OTOSKA ANIMATEKA/ISLAND ANIMATEKA

illuminations of the Book of Kells, considered to

be one of the most beautiful and best preserved
historic manuscripts, while Brendan’s adventures in
the forest also draw on motives originating in Irish
folklore. Masterful use is also made of Celtic knot-
work that mischievously dances around the screen.
The film is drawn and animated entirely by hand,
which today is a very rare quality.

Despite the simplicity of the film’s contents and

its basic visual solidity which make it accessible to
younger children, the author has succeeded in also
endowing it with a wider cultural horizon, touching
on themes sure to be of interest to older audiences,
too. »With this film the main ambition for myself
and my main collaborators on the production has
been to tell a story that is entertaining and captiva-
ting for a young audience while dealing with themes
that will carry a resonance for all ages.« (Tomm
Moore)
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OTOKV
LJUBLJANI

[ZOLA CINEMA IN LJUBLJANA

Kinodvor ponuja Otok v Ljubljani za vse tiste, ki ne
utegnejo priti do Izole ali pa bi radi ujeli filme, ki so
jim na festivalu ugli. Med 8. in 14. septembrom bo
mestni kino predstavil nekatere izmed vrhuncev
festivala. Pridruzili se nam bodo tudi filmski avtorji.

PROGRAM/ PROGRAMME

OTOK V LUUBLJANI/IZOLA CINEMA IN LUUBLJANA

Kinodvor offers Izola Cinema in Ljubljana for eve-
rybody that cannot come to Izola and for those who
want to see certain films, but will have missed them
during the festival. Between 8 and 14 September,
the city cinema will present some of the highlights
of the festival. Authors will join us in Kinodvor as
well.

Petropolis zra¢ne perspektive bituminoznega
peska Alberte/Petropolis Aerial Perspectives on
the Alberta Tar Sands

Poplava/The Flood

Povej mi, kdo si/Tell me who you are
Zmagati/To Win

Pekel Henri-Georgesa Clouzota/Henri-Georges
Clouzot’s Inferno

Povej mi zgodbo, Seherezada/Scheherazade, Tell
me a Story

Sodankyli za vedno/Sodankyli Forever — The
Century of Cinema

Sidris¢e/The Anchorage

Mongsil/ Mongsil

zmagovalni film festivala Kino Otok/the
winning film of Isola Cinema

VIDEO NA
PLAZ

VIDEO ON THE BEACH

Leto$nji izbor temelji na obseznem dokumentar-
nem programu, ki ve¢inoma izvira iz slovenskega
prostora ter raziskuje aktualne druzbene pojave,
vezane predvsem na marginalizirane in manjsinske
druzbene skupine ter njihovo izklju¢enost iz javne-
ga diskurza. Diskriminacija, integracija, tujci, asimi-
lacija, multikulturnost, istospolna usmerjenost so le
nekatere od perecih tem, s katerimi preizprasujejo
slovensko »odprtost« in kozmopolitstvo.

Biljana Pavlovi¢ (izbor)

VIDEO NA PLAZI/VIDEO ON THE BEACH

—— i]"'.n—-- o —
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This year’s selection is based on an extensive docu-
mentary programme, with most of the entries
coming from Slovenia. The focus lies on the explo-
ration of contemporary social phenomena, mostly
in connection with marginalised social groups and
minorities and their exclusion from public dis-
course. Discrimination, integration, immigrants,
assimilation, multiculturalism, and homosexuality
feature among the burning issues serving as the
backdrop for questioning Slovene “openness” and
cosmopolitanism.

Biljana Pavlovi¢ (selection)
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ARABSKE PODOBE V
SLOVENIJI

ARAB IMAGES IN SLOVENIA
rezija in/ali igrajo/directed by and or/
cast Marwan Ayoub, Sami Rahim, Hisham
Hamad, Aicha Boughazi, Maja Malus
dolzina/running time 19'

Danes zivi v Sloveniji priblizno 300
Arabcev, ki so v ¢asu gibanja neuvrce-
nih, v 50. letih, prisli sem §tudirat. Ali
je Slovenija njihov drugi dom?

Today there are around 300 Arabs
living in Slovenia. They came to study
here during the period of the Non-
Aligned Movement in the 1950s. Is
Slovenia their second home?

BITITSCH

rezija/directed by Peter Bizjak; igrajo/
cast Matjaz Juren, Neza Grum, Robert
Kuret, Matija Verovnik, Lara Plav¢ak; ostali
sodelujoci/other participants Tosja Flaker
Berce, Zan Flaker Berce, Ziga Oset, Jurij
Bizjak, Domen Ozbo

dolzina/running time 13'

Bizarna zgodba o nacistu in odvisniku
od pizze.

A bizarre story about a Nazi pizza
addict.

CARSIJA

rezija/directed by Saso Niska¢, Barbara
Turk Niska¢
dolzina/running time 21 min

Dokumentarec obravnava izumiranje
trgovskega in obrtniskega utripa v
nekdanji glavni »mestni zili« - na
Carsiji v Skopju.

A documentary about trade and crafts
dying out in what was once the main
“town artery” — at Carsija in Skopje.

VIDEO NA PLAZI/VIDEO ON THE BEACH

DRUGI DOM

BUZEPE

SECOND HOME

rezija/directed by Bojana Mati¢, Katarina
Mati¢, Kaja Vrhovec Andi¢; igrajo/

cast Toge Dimkov, Milan Doj¢inovski,
Nataga Georgievska, Il¢e Georgievski,
Nikola Risteski; ostali sodelujo¢i/other
participants mentorska ekipa v okviru
projekta EU TOO Young people on air/a
team of mentors under the project EU TOO
Young people on air

dolzina/running time 12'

»So mladi, uspesni, perspektivni. So
Studenti. So prijatelji. Prihajajo iz Ma-
kedonije in iz Slovenije. Doma so tukaj

in tam. So domacini in tujci hkrati.«
Kako jih je Slovenija sprejela in kaj jim
lahko ponudi v prihodnosti?

“They are young, successful, promising.
They are students. They are friends. They
come from Macedonia and Slovenia.
Their home is here and there. They are
natives and foreigners at the same time.”
How has Slovenia welcomed them
and what can it offer them in the
future?

DRZAVA

STATE

rezija/directed by Tanja Plesivicnik, Anja
Prebil

dolzina/running time 10'

Kaj je drzava, kaksne asociacije nam
ta beseda vzbuja.

What is a state and what thoughts
does this word engender.

DRZAVA AMILA

THE STATE OF AMILA
rezija/directed by Saso Niska¢, Barbara
Turk Niska¢

dolzina/running time 23'

Drzavo Amila je ustanovila umetnica
Amila Smajovi¢ leta 1995 v oblega-
nem Sarajevu kot

umetnisko konceptualno prakso
odpora proti vojni.

The State of Amila was established by
Amila Smajovi¢ in besieged Sarajevo
in 1995 as an artistic and conceptual
praxis of resistance to war.

rezija/directed by Ruggero de Virgilis;
igrajo/cast sodelujoci v sklopu projekta
Balkan Junctions

dolzina/running time 4'

DPuzepe je 44-letni Kosovar, ki je
prekolovratil kar nekaj sveta in pocel
Ze marsikaj.

DPuzepe is a 44-year-old man from
Kosovo, who has seen a fair bit of the
world and done many a thing.

IRAN 1385

rezija/directed by Maja Malus
dolzina/running time 20'

Ali je mozna alternativna praksa v
Iranu? Maja Malus skusa prikazati
zivljenje onkraj zeleznih spon rezima.

Is an alternative possible in Iran?
Maja Malus tries to show the life
beyond the iron clamps of the regime.

KASHMIR UNITED

rezija/directed by Stas Sotlar, Maja Bensa,
Andrea Volk, Lenart Cernilogar, Blaz Bacar,
Ales Gibicar; ostali sodelujoéi/other
participants Kolja Saksida, Miha Erman,
Borja Mo¢nik, Bojan Matjasi¢, Matija Sturm
dolzina/running time 2'

Kratki animirani film o dveh ovnih, ki
nadvse nadebudno spremljata no-
gometno tekmo na radiu, vse dokler
mimo ne zakoraka ocarljiva ov¢ica.
Animacija je nastala v sklopu delavni-
ce animiranega filma za srednjesolce.

A short animated film about two
rams who listen to a soccer game on
the radio with great interest — until a
charming sheep walks by. The anima-
tion was made during a workshop of
animated film for secondary school
students.

KJER SEM LAHKO JAZ

LJUBI

LOVEC OBLAKOV

WHERE I CAN BE MYSELF
rezija/directed by Rudi Uran; igrajo/
cast Edin Ikanovi¢, Enver Dragulj, Dali
Donlagi¢, Ela Lepener, Andrej Veble;
ostali sodelujoéi/other participants
Elvis Selimovi¢, Samir Ku¢anin Tesla, Elvis
Selimovi¢

dolzina/running time 30'

»Vojna bo trajala vse do tedaj, ko ne bo
vazno, kaksen si, ampak kdo si.« Kak3na
je prihodnost povojne Bosne? Je
emigracija edina moznost?

“The war is going to last until it won’t
matter anymore of what kind you are,
but who you are.” What is the future
of post-war Bosnia? Is emigration the
only option?

KONEC ZGODOVINE

THE END OF HISTORY
rezija/directed by [sak Berbic
dolzina/running time 6'

Eksperimentalni video je nastal na
osnovi pogovora med prijatelji leta
1995, ko je v Bosni tekla kri.

An experimental video based on a talk
between friends in 1995 when blood
was being shed in Bosnia.

LISICA V LISICJEM
JEZIKU

VIXEN IN THE FOX LANGUAGE
rezija/directed by Miha Knific; igrajo/cast
Mojca Fatur, Marusa Stibelj, Gregor Zvelc;
ostali sodelujoci/other participants Nejc
Saje, Blaz Cade?, Sebastian Nared, Sago
Kalan, Klemen Stare, Drejc Poga¢nik, Dejan
Osterman

dolzina/running time 6'

Animirana Zivalska basen o is-
krivem prijateljstvu med zajcem
in lisico.

An animated fable about a pure
friendship between a hare and
a vixen.

VIDEO NA PLAZI/VIDEO ON THE BEACH

HABIBI/BELOVED
rezija/directed by Davide del Degan;
igrajo/cast Claudio Castrogiovanni,
Omero Antonutti, Tony Balabane; ostali
sodelujoti/other participants Debora
Vrizzi, Paola Freddi, Luca Ciut, Anton
Sapacapan Von¢ina, Francesco Morosini,
Ivan Gergolet

dolzina/running time 22'

Zgodba, ki ne zeli vzpostaviti aktu-
alnih politi¢nih vzporednic, ampak
spregovori o univerzalni situaciji, ki
bi se lahko odvijala na katerem koli
konfliktnem obmo¢ju Tretjega sveta,
izpri¢ana skozi zvedav in radoziv
otroski pogled.

A story that refrains from a search
for political parallels to instead speak
about a universal situation imagi-
nable in any of the conflict-ridden
areas of the Third World. It is told
through the curious and cheerful eyes
of a child.

LOV NA RACE

DUCK HUNT

rezija/directed by Rok Bicek; igrajo/
cast Jernej Sugman, Jure Henigman, Rok
Strucelj, Mateja Koleznik, Jost Strucelj;
ostali sodelujoéi/other participants
Simon Tangek, Janez Bricelj, Niko Novak,
Alenka Korla, Vlado Popovi¢
dolzina/running time 23 *

Surova minimalisti¢na drama o
druzinski razklanosti in travmah, ki
tlijo v njej.

A raw minimalist drama on family
discord and trauma lurking within it.

THE CLOUD CATCHER
rezija/directed by Miha Knific; igrajo/
cast Boris in Sebastjan Cavazza, Emil
Cerarm, Elena Pecari¢; ostali sodelujoéi/
other participants Vilko Fila¢, Blaz Cadez,
Sebastjan Nared, Empera3zz, §pela Veble,
Drejc Pogac¢nik, Dejan Osterman
dolzina/running time 15'

Miha Knific sodi med najuspesnejse
filmske reziserje mlade slovenske
generacije; odlikuje ga izjemno do-
vrien estetski pecat. Lovec oblakov,
posnet po stripovski predlogi Tomaza
Lavri¢a, obravnava futuristi¢no preda-
pokalipti¢ni scenarij o zadnjem dnevu
Zemlje, ki je ostala brez kapljice vode.

Miha Knific is one of the most suc-
cessful film directors of the young
Slovenian generation; he is distin-
guished by exceptional aesthetics sen-
sibility. The Cloud Catcher, based on a
comic by Tomaz Lavri¢, deals with a
futuristically pre-apocalyptic scenario
about the last day on Earth where
there is not a drop of water left.

MALI POK IN VELIKI
ZAPLET

LITTLE BANG AND BiG
COMPLICATION

rezija/directed by Leon Modic, Gal Ti¢,
Bor Okorn, Neza Ciuha, Klara Franciska
Kracina, Izabela Klementina Tomingek;
ostali sodelujoci/other participants Kolja
Saksida, Eva Jurgec, Matjaz Ugovsek
dolzina/running time 2'

Astronavt in Marsovka tréita v vesolju
ter pristaneta na Planetu smetice.

Mr Astronaut and Ms Martian collide
in space and land on Planet Dump.
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MODULE 2020

NURKO

OSEBEK ST. 72

rezija/directed by Aline Helmcke, Nina
Mrsnik, So Hyun Kim; igrajo/cast Anica
Klun, Bas Kools, Matteo Rosso; ostali
sodelujoci/other participants Vahakn
Matossian-Gehlhaar

dolzina/running time 7'

Stop motion animacija o enem od
prihodnjih scenarijev Zivljenjske
ureditve.

A stop-motion animation about how
life could look like in the future.

MOLK

SILENCE

rezija/directed by Ava Lanche; sodelujoéi
Blue Fuerte Azul

dolzina/running time 3'

Tema manipulacije medijev in njiho-
vega »namernega« molka v izvrstni
retro-estetiki Super 8.

A take on media manipulation and
their “intentional” silence in excellent
Super 8 retro-aesthetics.

MOTOR! DELCI
UZBEKISTANSKE
FILMSKE POKRAJINE

MOTOR! SNIPPETS OF THE

UzBEK FILM LANDSCAPE
rezija/directed by Daniel Dlouhy, Daniela
Atzl; igrajo/cast Nazim Abbasov, Seed
Yanyshev, Oleg Karpov

dolzina/running time 30’

Kako zivi in diha film v nesvobodnem
in avtoritarnem rezimu Uzbekistana
skozi o¢i priznanih filmskih ustvarjal-
cev in kulturnikov, ki Zanjejo prizna-
nja zgolj na tujem.

The way film lives and breathes under
the unfree and authoritarian regime
of Uzbekistan, seen through the eyes
of established filmmakers and cul-
ture workers, who only reap awards
abroad.

VIDEO NA PLAZI/VIDEO ON THE BEACH

rezija/directed by Admir Balti¢; igrajo/
cast Mehmed Nurki¢
dolzina/running time 12'

Nurko je 50 let gradil slovensko
prestolnico, po zasluzeni upokojitvi se
je vrnil v rodni Sanski most, sloven-
skega drzavljanstva ni Zelel.

Nurko was building the Slovene
capital for 50 years. After retirement
he returned to Sanski most, refusing
to ask for Slovene citizenship.

OBICAJ IN PREVARA/
POSTAJA TOPOLOVE
2009

CusTOM AND FRAUD/
TOPOLOVE STATION 2009
rezija/directed by Anja Medved; igrajo/
cast ustvarjalci in organizatorji Postaje
Topolove in prebivalci vasi/creators and
organisers of Topolove Station and villagers;
ostali sodelujoéi/other participants
Rosario Guerrini (zvok/sound), (barvna
korekeija/colour correction), Klavdija Figelj,
Marko Gus, Cosimo Miorelli (prevajalci/
translators)

dolzina/running time 43'

Vasica Topolove vecino leta sameva,
vsako poletje pa se ta odmaknjena
vas spremeni v vrelec oziroma meko
sodobne umetnosti. Njen »topos« je
neizmeren vir navdiha ustvarjalcem,
ki v vasici najdejo tako kreativni kot
dusevni mir.

A small village Topolove is deserted
most of the year, but every summer
this remote village is transformed
into a well or, more precisely, into

a Mecca of contemporary art. Its
“topos” is an immense source of
inspiration for creators, who can find
their peace of mind and creativity in
the village.

PERSON NUMBER 72
rezija/directed by Nikolina Mudronja;
igrajo/cast Sebastian Cavazza, Petra
gvajger, Petra Jurjec, Nada Mihajlovig;
ostali sodelujoéi/other participants
Damijan Cavazza, Aljosa Korencan, Grega
Svabic

dolzina/running time 11’

Sebastian Cavazza kot poklicni »¢i-
stilec« izgubljenih zenskih dus, katere
spravi ponovno v red.

Sebastian Cavazza as a professional
»cleaner« of lost women's souls, which
he puts back into order.

OVERDRIVE

rezija/directed by George Kagialedakis
dolzina/running time 25'

Dokumentarec obravnava Paranoid
festival v Kamniski Bistrici ter metal-
sko subkulturo v Sloveniji.

A documentary about the Paranoid
festival in Kamnigka Bistrica and the
metal subculture in Slovenia.

POROKA

WEDDING

rezija/directed by Saso Niskac, Barbara
Turk Niska¢

dolzina/running time 5'

Kratek etnoloski dokumentarec o
tradicionalni poroki v gorskih vasicah
zahodne Makedonije.

A short ethnographic documentary
about traditional wedding customs
in mountain villages in the east of
Macedonia.

PRVOVRSTNI.DRUGI

FIRST-CLASSED.SECOND
rezija/directed by Petra Hrovatin, Mojca
Kozelj, Vesna Vravnik

dolzina/running time 7'

Avtorice so zajele gverilsko akcijo
»Vstaja lezbosov« in ujele nekaj mnenj
mimoidocih.

The makers of the film captured

the guerrilla operation “Vstaja
lezbosov”/"Lesbian Rebellation” and a
few passer-by opinions

SCHENGENSKE
ZGODBE

SCHENGEN STORIES
rezija/directed by Jan Latal, Maja Malus
dolzina/running time 14'

Dojemanje schengenske meje obmej-
nega prebivalstva.

The Schengen border as experienced
by people living close to it.

SRCE, UTRIPAJ

SANJE CRNO-BELE
MAVRICE

DREAMS OF A BLACK-AND-
WHITE RAINBOW

rezija/directed by udelezenci programa
Projektno u¢enje mladih (Project Learning
for Young Adults); igrajo/cast Ksenija
Horvat Vidmar, Neza Kogovsek, Brankica
Petkovi¢, Uro$ Lebar, Petra Mramor, Zdenka
Cebagek Travnik, Tanja Salecl, Blaz Kovac,
Jasna Magic ...; ostali sodelujo¢i/other
participants Jernej Cerar Godec, Jurij
Momirski, TomaZ Cunjar, Suzana Perman,
Simona Hodnik ...

dolzina/running time 32’

Dokumentarni film je posnet v sklopu
ozave§cevalne kampanje Sveta Evrope
in Evropske komisije pod sloganom
Dosta! Osvobodimo se predsodkov,
spoznajmo Rome in Spregovori proti dis-
kriminaciji. V. dokumentarcu nanizajo
vse »nezazelene druge«, Muslimane,
izbrisane, Rome, homoseksualce,
pripadnike Hare Krisne itd., in posta-
vljajo pod vpragaj opevani slovenski
multikulturni duh.

The documentary was made as part
of the awareness raising campaigns
of the Council of Europe and the
European Commission Dosta! Go
beyond prejudice, discover the Roma!
and Speak-out against discrimination.
The documentary gives a voice to all
the “unwanted others” — Muslims,
Erased, Roma, homosexuals, Hare
Krishna members, raising doubts
about the professed multicultural
spirit of Slovenians.

VIDEO NA PLAZI/VIDEO ON THE BEACH

HEART KEEP BEATING
rezija/directed by Mia Degner
sodelujoéi Paulo Mateus, Line Jensen,
Stefan Garfield Rasch Holm
dolzina/running time 22'

V 80. letih se je veliko otrok v romun-
skih sirotignicah okuzilo z virusom
HIV. Kaksno je njihovo zivljenje
danes?

Many children in Romanian orphan-
ages became infected with HIV in
the 1980s. How do their lives look
like today?

SRAM NOROSTI

SHAME OF INSANITY
rezija/directed by Vida Kauci¢
dolzina/running time 11'

Dokumentarec osvetljuje Zivljenje
dislektikov in razbija stereotipe.

The documentary gives an insight
into lives of dyslectic people and
breaks stereotypes.

SREBRNA KOZA

SILVER SKIN

rezija/directed by Miha Knific

igrajo/cast Mojca Fatur, Marko Culajevic’,
Goran Bres¢anski, Martin Janezi¢

ostali sodelujoéi/other participants
Marko Juratovec, Tina Bonéa, Blaz Cadez,
Tina Lasi¢, Drejc Pogainik, Dejan Osterman
dolzina/running time 7'

Znanstvenofantasti¢na zgodba o
vesoljski odpravi treh astronavtov, ki
se zacnejo spradevati, kdaj bo njihove
misije konec. Vsevedni racunalnik jim
razkrije grenko skrivnost.

A sci-fi story about a space mission
of three astronauts, who begin to ask
themselves “When will the mission
end?” The all-knowing computer
reveals the bitter secret.

STOJNICA Z JABOLKI

APPLE STAND

rezija/directed by Nikolina Mudronja
igrajo/cast Barbara Zefram, Lucija Ali¢,
Nada Mihajlovi¢

ostali sodelujoéi/other participants

Aljosa Korencan, épela Hvale, Vanja Djuvan,

Studio Ritem
dolzina/running time 11’

Rahlo¢utno stilizirana vzporedna
pripoved o nepreboleli izgubi sestre.

A delicately stylised parallel narrative
about the unresolved loss of a sister.

STRAST

LEIDENSCHAFT/PASSION
rezija/directed by Daniel Dlouhy
igrajo/cast Melanie Hollaus, Mohammed
Soudani

dolzina/running time 14’

Dokumentarec zajema sproicen
pogovor med priznanim alZirsko-
Svicarskim reziserjem Mohammedom
Soudanijem ter mlado nemsko
reziserko Melanie Hollaus o njunih
pristopih, vizijah in idejah za priho-
dnje projekte.

A documentary consisting of a leisu-
rely conversation between renowned
Algerian — Swiss director Mohammed
Soudani and young German director
Melanie Hollaus about their approa-
ches, visions and future project ideas.
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SINOBUS

TRST JE NAS!

VLADA

rezija/directed by Milija Jovici¢, Bogdan
Jinjev

igrajo/cast sodelujoci v sklopu projekta
Balkan Junctions

dolzina/running time 7'

Sinobus s svojim nadvse pocasnim
ritmom 20 km/h spominja na stare
Case, potniki, ki se vsak dan preva-
Zajo z njim po dnevnih opravkih, pa
se spradujejo, kaj jim bodo prinesli
vizumi. Beg v tujino?

Sinobus with its very slow rhythm of
20 km/h is reminiscent of old times.
Passengers who ride it every day to
take care of their errands meanwhile
wonder what the possibility of ob-
taining visas will bring for them. An
escape abroad?

TEORIJA VESOLJA

LA THEORIE DE L’ UNIVERSE/
THEORY OF UNIVERSE
rezija/directed by Kamir Meridja
igrajo/cast Flavien Tassart, Maia le Fourn
ostali sodelujoéi/other participants David
Sabatier, Antonin Beranger, Tristan Castella
dolzina/running time 30'

Bizarno igriva zgodba o iskanju odgo-
vora na ve¢no vpraganje »kdo sem in
zakaj zivime«.

A bizarre and playful story about
looking for an answer to the eternal
question of “Who am I and why do
Tlive”.

VIDEO NA PLAZI/VIDEO ON THE BEACH

TRIESTE IS OURS!

rezija/directed by Ziga Virc

igrajo/cast Dario Varga, Anja Drnovsek,
Silva Cusin, Gojmir Lesnjak-Gojc

ostali sodelujoéi/other participants Janez
Bricelj, Jure Cernec, Miha Ferkov, Meta
Sever, Vlado Popovi¢

dolzina/running time 27’

Trst je nas! je lansko leto pogrel
razrahljane italijansko-slovenske
politi¢ne vezi, njegov avtor Ziga Virc
pa si je zasluzeno prisluzil najboljso
promocijo.

Trieste is ours! brought a spark into
the already tense political relations
between Italy and Slovenia last
year, earning author Ziga Virc well-
deserved publicity.

VESNA IN SRECKO,
BASKERJA

VESNA AND SRECKO, BUSKERS
rezija/directed by Gorazd Berani¢, Ales
Brod

igrajo/cast Vesna Prevolsek, Srecko Konec
ostali sodelujoéi/other participants Matej
Ocepek, Aljaz Cestnik

dolzina/running time 35'

Dokumentarni portret dveh uli¢nih
umetnikov, glasbenikov - baskerjev,
ki sta se odlo¢ila, da bosta ubrala
bolj svobodnjagki, nomadski na¢in
zivljenja.

A documentary portrait of two street
artists and musicians - buskers, who
decided for a more liberal and no-
madic way of living.

rezija/directed by Rudi Uran

igrajo/cast Vlada Divljan

ostali sodelujoéi/other participants
Andrej Veble, Nenad Kuzmi¢, Tania Andrea
Stedelman

dolzina/running time 53’

Nekdaj novovalovski »Idol« mlade
generacije v bivsi Jugoslaviji uspesno
nadaljuje svojo glasbeno kariero na
tujem.

A former new wave youth “Idol” in
ex-Yugoslavia successfully continues
his musical career abroad.
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FESTIVALSKA
EKIPA

FESTIVAL TEAM

MEDNARODNI SVET FESTIVALA/INTERNATIONAL FESTIVAL BOARD
Jan Cvitkovi¢, Koen Van Daele, Tiziana Finzi, Helmut Groshup,
Lorena Pavli¢, Breda Pe¢an, Nina Pece, Igor Prnici¢, Jozko Rutar,
Vlado Skafar

DIREKTORICA FESTIVALA/FESTIVAL DIRECTOR
Lorena Pavli¢

svetovalci za program/programme advisors
Helmut Groschup, Olaf Méller, Neil Young, Koen Van Daele

SILVANOV ZALIV /SILVAN'S BAY
Vlado Skafar
Koen Van Daele, Silvanova kinoteka/Silvan's cinematheque

VIDEO NA PLAZ1/VIDEO ON THE BEACH
Biljana Pavlovi¢, Multimedijski center Pina, Koper

VODJA FESTIVALSKE PISARNE/HEAD OF FESTIVAL'S OFFICE
Pija Bodlaj

POMOCNICA DIREKTORICE ZA LOKALNE SKUPNOSTI/DIRECTOR'S
ASSISTANT FOR LOCAL COMMUNITIES
Emilija Kastelic

ODNOSI Z JAVNOSTMI/PUBLIC RELATIONS
Borut Jerman, vodja/head of department
Sanja Cakarun, Andreja Kopitar, Tina Mumlek

AKREDITACIJE/ACCREDITATIONS
Nina Jemec, Sara Toskan

SOLSKE PROJEKCIJE/PROJECTIONS FOR SCHOOLS
Sara Hrovatin

SLUZBA ZA GOSTE /HOSPITALITY
Bernarda Mocilnik, vodja/head of department
Taja Zorman

KOORDINATORKA KOPIJ/PRINT TRAFFIC
Petra Bozi¢

KINODVOR. MESTNI KINO

Nina Pece, direktorica/director

Koen Van Daele, pomo¢nik direktorice/director’s assistant

Ana Seta Pucihar, Bojan Bajsi¢, Petra Slatingek, Barbara Kelbl, Renata
Ribezl, Nina Milogi¢, Marko Horvat, Ales Ogorevc, Ale§ Uhan, Maja
Zrim, Maga Pece, Ana Cimerman

OBLIKOVANJE/DESIGN
Maja Rebov

OBLIKOVANJE FESTIVALSKIH IZDELKOV/FESTIVAL PROPS DESIGN
Maja Rebov, Spela Dragler

OBLIKOVANJE IN IZVEDBA SPLETNE STRANI/WEB PAGE DESIGN
AND EDITING
Helena Tusek, urednica/editor

OBLIKOVANJE PROSTORA — KINODREVO/DESIGN OF THE SPACE
— KINOTREE

Andraz Seifert, vodja/head of department

Katja Mijajlovi¢, Urban Budinek

ASISTENT ORGANIZACIJE/ASSISTENT OF ORGANIZATION
Matej Pevec

TEHNICNI SVETOVALEC/TECHNICAL CONSULTANT
Miran Jerman

TEHNICNA EKIPA/TECHNICAL CREW
Matej Pevec, Emilija Katelic, Luc Jacobs, Bojan Hlastec

POSTAVITEV LETNEGA KINA IN KINA KULTURNI DOM/OPEN AIR
CINEMA AND KULTURNI DOM CINEMA
Openluchtbioskop

KOORDINACIJA OPERATERJEV IN KOP1J/PROJECTIONISTS
COORDINATOR

Polona Kuzman

KINOOPERATERJI/PROJECTIONISTS
Erwin van't Hart, Joop! van Langen, Kathinka Verhoeven, Luc
Jacobs, Maja Svara, Polona Kuzman, Srecko Stepancic

KOORDINATORICA PREVAJANJA IN PODNASLAVLJANJA/
TRANSLATORS AND VIDEOSUBTITLERS COORDINATOR
Pija Bodlaj

PREVAJALCI FILMOV/FILM TRANSLATORS
Anja Naghé, Dasga Cerar, Domen Kav¢i¢, Karmen Vesel, Lorena
Dobrila, Maja Lovrenov, Natalija Majsova, Petra Bezlaj

VIDEOPODNASLAVLJALCI/VIDEOSUBTITLERS
Anja Nagli¢, Daga Cerar, Domen Kav¢i¢, Lorena Dobrila, Maja
Lovrenov, Natalija Majsova

PROGRAM OTOSKA ANIMATEKA/ISLAND ANIMATEKA PROGRAM
Igor Prassel

FESTIVALSKI CASOPIS/DAILY FESTIVAL NEWSPAPER

Maja Krajnc, urednica/editor

Bor Pletersek, Hans Christian Leitich, Igor Bijukli¢, Jaka Spiler, Jurij
Meden, Matjaz Licer, Peter Suklar, Simona Jerala, Tilen Marc, Tina
Dolingek, Vesna Hauschild, novinarji/journalists

Maja Rebov, Uro§ Zorman, Katja Mijajlovi¢, oblikovanje/design
Alejandro Boucabeille, Nina Klancar, Aleksandra Pan¢ur, Maria
Rainer, Ruth Wolf, distributerji/distributers

FOTOGRAFLJA/PHOTOGRAPHY
Dino Skorja Jugovac, Peter Suklar, Sanja Zamuda, Tea Derguti

DELAVNICA VESELA KAMERA/HAPPY DV WORKSHOP
Tom Gomizelj

FESTIVALSKI BLOG/FESTIVAL BLOG
Luciano Palumbo, Piervittorio Vitori

INTERVENTNI VOD/INTERVENTION SQUAD

Urska Kos vodja/head of department

Blaz Oberdan, Grigory Shklyar, Marian Wilhelm, Medea Meden,
Nataga Gloubovi¢, Urska Erbeznik, Valentin Volkl

KOORDINATROKA SPREMLJEVALNEGA PROGRAMA/ COORDINATOR
OF ACCOMPANYING PROGRAMME
Nika Celhar

CENTER ZA KULTURO, SPORT IN PRIREDITVE [ZOLA/CULTURAL
CENTER IzOLA

Boris Pozar, director/director

Nevenka Gregor¢i¢, Petra Bozi¢, Tina Cerkvenik, Branka Lipar, Tanja
Ravbar, Danilo Urdih, Jolanda Pavsi¢, Srecko Stepancic, Bogdan
Cvisi¢, Tomaz Kovacic,

RACUNOVODSTVO/ACCOUNTING
Finares d.o.o.

BLAGAJNA IN FESTIVALSKE STOJNICE/BOX OFFICE AND FESTIVAL
STANDS

Katja Kralj vodja/head of department

Mojca Pagon, Ajda Prohart, Dasa Lozar, Lara Jagri¢, Sandra Pavkovi¢,
Vesna Klancar, Zeljka Sokoli¢

VOZNI PARK/DRIVERS
Andrej Huzjan, AnZe Jenko, Bozo Pogacar, Ivan Nedoh, Jan Krmelj,
Milo$ Hribernik, Vili Leban,

RALLY SO-VOZNIK/CO-DRIVER
Ales Ogorevc

KINO MOSTVO/CINEMA TEAM
Alejandro Boucabeille, Aleksandra Pan¢ur, Maria Rainer, Nina
Klanéar, Ruth Wolf

1ZDELAVA KINO NAPOVEDNIKA/FESTIVAL TRAILER
Matej Lavrenci¢

PLAKETA
Bojan Ceglar, Studio Procenta

ZAHVALE/THANKS

Agnese Babi¢, Aleksander Krbavei¢, Aleksandra Babi¢, Alenka
Lahajnar, Alenka Veler, Ales Ogorevc, Ales Pesko, Aljaz Podlogar,
Alison Jakomin, Aljosa Mislej, Alojz Zorko, Jana Rahela Klop¢i¢,
Ana Salgaj, Andrea Meneghelli, Andrej Komel, Anja Krasna, Anja
Nagli¢, Barbara Bracanov, Barbara Drole, Barbara Miklavc, Bénédicte
Pollet-Baronian, Bernarda Mo¢ilnik, Biljana Pavlovi¢, Boris Pozar,
Bojan Bajsi¢, Bojan Dobnik, Boris Pal¢i¢, Borut Jerman, Borut
Mrak, Bradford Film Festival (Ben Eagle), Branko Seljak, Breda
Skok, Bruno Zaro, Cis Bierinckx, Corinne Gadini, Danica Veceri¢,
Danila Svﬂigoj, Danilo Markoi, Danilo Urdih, Darinka Persak, Darko
Grad, David Tercon, Dasa Cerar, Dimitrij Piciga, Doris Furlan,
Dragisa Sumanski, Drago Mislej - Mef, Dunja Tatari¢ Starc, Dusan
Mrdakovi¢, Dugan Udovi¢, Edvard De¢man, Emilija Kastelic, Erwin
van't Hart, Ferdinand Lapuz, Franco Juri, Gabi Matkovi¢, Gabrijela
Barut, Gasilska zveza Izola, Generalni konzulat RS v Trstu, Gojmir
Lesnjak Gojc, Goran Jeli¢, Gregor Butala, Gregor Korogec, Gregor
Vucko, Helena Tusek, Helmut Groschup, Ida Mahne, Igor Bozi¢,
Igor Prassel, Igor Princi¢, Igor Rakar, Igor Skok, Igor Zolgar, Tka
Prusek, Irena Ostrouska, Irena Urbi¢, Istituto Italiano di Cultura,
Ivan Rudolf, Jan Cvitkovi¢, Jan Peloza, Jasmina Zaloznik, Jasna
Tosi¢, , Jean-Louis Mignot, Jedrt Jez Furlan, Jela Kreci¢, Joachim
Leitner, Joze Dolmark, Joze Korogec, Joop! van Langen, Joze
Reichberger Ogrin, Jozko Rutar, Jurij Meden, Katja Kralj, Kathinka
Verhoeven, Klemen Korogec, KT1, Vanja Kaludzeri¢, Maja Cehovin,
Maja Krajnc, Maja Maringek, Maja Rebov, Majda Sirca, Mara Vuji¢,
Marko Fortuna, Marko Horvat, Martin van Broekhoven, Masa Pece,
Matej Pevec, Mateja Zorn, Matjaz Licer, Matjaz Mancek, Matjaz
Sinkovec, Matjaz Voglar, Miran Jerman, Miran Zlogar, Srecko
Kadunc, Nerina Kocjanci¢, Stojan Pelko, Natasa Bucar, Neil Young,
Magda Reja, Nerina Kocjanci¢, Nevenka Gregori¢, Nika Bohinc, Nika
Melink, Nika Pegan, Nika Rakonjac, Nika Straus, Niko Novak, Nil
Baskar, Nina Pece, Peter Zupanc, Peter Zupanci¢, Petra Bozi¢, Pija
Bodlaj, Piervitorio Vitori, Polona Kuzman, Rado Gomezelj, Rado3
Petrovi¢, Robert Mahni¢, Roberta Ferrazza (Italijanski intitut za
kulturo v Sloveniji), Rok JuriSevi¢ in ekipa, Sabina Brigki, Sabina
Zakelj, Sanja Cakarun, Sara Hrovatin, Sebastjan Hribar, Silvano Sau,
Simon Popek, Simon Tecco, Slavica Kovacevi¢, Slobodan Valentinéi¢,
Srekéo Stepanici¢, Stojan Pelko, Tadeja Bucar, Tanja Medved, Tina
Puhar, Tom Gomizelj, Tomaz Grm, Tomaz Kovaci¢, Tomaz Zontar,
Tomislav Kloko¢ovnik, Irena Zavrtanik, Bojan Zadel, Blaz Maljevac,
Nika Stravs, Toni Kancilja, Tosa Slak, Urban Boljka, Uros Gorican,
Uro§ Zorman, Ursa Vidic, Urska Aljanci¢, Urska Jez, Valter Jenko,
Vesna Poles, Vid Tratnik, Vladka Gojak, Vlado Skafar, Vojko Rotar,
Zala Vidali, Sanela Karabegovi¢, Breda Pe¢an, Zoran Trojar, Zeljko
Kerezovi¢, Zupnijski urad Izola, Iztok Krumpak, Mesto zensk,

Miha Sinkovec, dr. Miha Jergek, Inga Remeta, Karmen Klucar,
Kristina Zeli¢, Mateja Romih, Boris Dobrila, Darja Trgo, Majda
Susa, Maksimiljana Ipavec, Vesna Mikoli¢, Rado Bohinc, Jelka

Sutej Adami¢, Ines Markov¢i¢, Radio Student, Mitja Cehovin, Nina
Trampus.
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